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Abstract

Eighteenth-Century Theatre as a Public Space for
Developing the Musical Sensitivity for Instrumental
Music Listening

Kyunghee Lee

In this paper, I hypothesized that one of the roles of the theatre
would be developing a musical sensitivity to newly emerging
instrumental genres such as symphony and concerto. This
hypothesis is based on the fact that most 18th-century theatres in
European cities were used for multiple purposes including a space
for public concerts. Secondly, I have illuminated the close
relationship between theater and early symphonies by Joseph
Haydn. By doing that, the role of theater in developing the musical
sensitivity toward instrumental music would be substantiated in
detail. Thirdly, I looked into the fact that the arias and
instrumental music of numerous operas in the 18" century were
arranged for the keyboard instrument and voice as well as for other
instrumental ensembles. The keyboard-voice transcriptions helped

opera to enter into the domestic domain.
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