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Postmodern Condition, 71-82.
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A& v|FoA £& QXN HRols J-oe F9stal S2kEAR AR A&
Eloj2 Zo= At FRols ANitat m7tAase] stEE Foll Al&Eol
‘olext Kol Ao thst =0]7t o/ ds] StEA ARRO] A& Aol Qe A
og H1, o2 “Zg&EA "Z12] (Platoniclink)’2h= &g ®3JsH}. (Tom
Rockmore, Art and Truth after Plato, 233.)



03190 (IPWeELA]) 1¥10] chat @elepd, vjts, Merd A7 9l

AEA], ofroll AkeA], dobt Baet Abdol=Al, ofE FolE 71
Aol ofF oS AFgsHE /\}E:).’ OIAEAl =X Y=t 2312 {4 o]
g &act Zlo] ofytt Ak, W, ¥g, 7le, Suo 22 4% =99
= B30 Y W W2 SR ﬂs AFshE QIR 2ot Aol F
SO 7HS A Yot AAIS E2fdlich. of AR QI ofF 2E
Aldiel = Qo] Aol Feg, & 559 2HAAN e #Ed0
sl oJopr]eit}.33) J710] (ZZHERA)7F H= QIFe] AEo]al QIZTe]
w=/golH, Hopt (IZUER)7E AFstuA she Il theh Aol

ZFHARL R4S AFfstL RE IRl FRsi2 shue] BEA
(universal) A8 =55 AN FHL—S Sl AT LUAE =5t
1AL Siths oA (IZHEA)= S2hE0] 241 AdolZk= 7RIS
skl Qe Zloz Helth T2y ke of2WE 7HAAL (22W
BRI A o] EAIE B dolle HAPE ok ofysty EehE2

dlzo] Adg sl FUAQ 9hg-S Aristeta 241t Hlof vhel, (27

TERRZE BAlstE @A AAIE & ez AEE0 e, oZig A
‘ol ot e l HyEAQl moloz 11‘7101] 347} 7] D’HE—OM.

ch. et (aaEel ol % el oS 289 AAE G 9

C}. o}s] halx] e vl2je] A, B2 ofxl ARtk 1 Sar 41919} AP

o3 goolet MRS F B ool WA of@Tte] gt

Aat Axdo] Basle). olale] ARint ARAolH A Al K

33) (ZZHEXNOIA 2, b 27 °F *%% 5] opgol =gto] thd2 XoflA Aot
_]

sxsitt. 528 ‘H7t %ﬂj
Syt Agos o sle A1
90] REolct, A% (RATEDO] 2, § 2 OFFL Fe] Fe—ch] Bal &
go] Pel—o] A 9lE QFE ®olxm 9t Zolnt.



92 5 a8 A

o,
i)
|J
ot
i)
rg
o2
B

%
O,
2
)
N
N
15
of
Fo

ol
o
N
N
A
N
N
rn
e
>
£
=2
rr
inj
O,

3-2. HIE2-FEQ AN 1 TRt B7RAY, 2] TEA
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COMPOSER’S NOTES

The complete pieces can also be performed in the order below;

IV, Sin: A brimfull living chalice of despair and horror and astonishment
V. Chorale: 'Lord, have mercy'
Sinfonia
1. Sin: In the long, dim labyrinth of reveries
II. Chorale: 'Lord, have mercy’
III. Sin: Building up the finest armour around a man
VI. The Cross of Christ
VII. Chorale: 'Christ, have mercy'
Jrom J.S. Bach chovale 'Christ lag in Todesbanden'
VIII. Comfort, comfort my people
Finale

It is also possible to perform only one or couple of movements.
fe.g. Sinfonia, (IIN)-1V-V, IV-V-Sinfonia, 111, IV, VI-VII, VIII-Finale)

Performers are advised to use pedal freely except for the parts with pedal
indication, but please apply pedal referring to the text and its musical

expression in music rather than direct application by the case of classical
repertoires from the past.

SHINUH LEE

M| o419, mAWELA, Ylwsle} ¢lwsle} f WAL lwslal,
_]

gote] A, Aol 53

AR ZHMO: Shinuh Lee, Chorale Fantasy for Piano, Comfort

Comfort My People, Spirituality in Music
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Abstract

An Ethical, Aesthetical and Philosophical Study on
Shinuh Lee’s Chorale Fantasy No.1

Hyojung Huh

The essay examines the fundamental ground of the Chorale
Fantasy No. 1 ‘Comfort, Comfort My People’ by Shinuh Lee: its
ethical, aesthetical, and metaphysical values. In the first
chapter, it compares the Chorale Fantasy with Messiaen's piano
music and with the Medieval music drama in its viewpoint on
human sin. The second chapter is about “the sublime” in the
Chorale Fantasy No.l and show how it is different from the
notion of the sublime in traditional church music, Romanticism,
and Postmodernism. For theoretical comparison, it brings
forward the aesthetics of Burke, Kant and Lyotard. The third
chapter employs the notion of truth in art of Plato,
Merleau-Ponty, and Heidegger and interprets the Chorale

Fantasy No.l1 from the perspective of truth in art.

(=2 ETYU: 2015, 2. 28)
(=2 A ALY 2015, 3. 20)
(A=Y 2015, 3. 27)



