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Abstract

Japan's Tensho Shonen Shisetsu and
Andrea Gabrieli's Sixteen-Part Gloria (1585)

Hye Lyun Pyun

Andrea Gabrieli's Sixteeen-Part Gloria was composed for the
mass held on June 1585 for Japanese Ambassadors called
Tensho Shonen Shisetsu. Andrea Gabrieli died about two months
after he completed the Gloria and the piece was published in
Concerti (1587) by Giovanni Gabrieli, his best student as well as
nephew. The Gloria is the only four-choir sixteen-part work left
by Andrea Gabrieli. What is of further importance is the fact that,
after Andrea Gabrieli'death, Giovanni Gabrieli's polychoral music
became more extravagant and contributed to achieving the peak of
Venetian Renaissance. This is why 7ensho Shénen Shisetsu
deserves the attention. By investigating the role and impact of
Tensho Shonen Shisetsu, this paper attempts to show how late
sixteenth-century Venetian music had been influenced by

contemporary Japan.
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