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INTERVIEW

Roger Sessions & +(S 2 %7])¢ & MR 4L 2 7))
ol E $4Eke 19794F 10 A 2 H 2% New York & Juilliard
ROl Al QL9 vk

ARG 25E oA 4 5 Qo] e s
saghdl. lekela gLl

Peg dide] F Aol A ol T utE AEE = plev
2 A A

: Harvard K& &4 ¥ Yale2 &7 KBS 4 ol f& o

9]
72

P ool % e 2l 1916 4F v TEkstE 2 AlFel gl 734

}E 2302 A s} Maurice Ravel 3+ 4313 stgov, =3 =
d Aol HAA Gt 22 F o]FA FutE RE2z 3wl F
TLF FA Yale KEgo] FH-8171e 714 Fvhm AL dhel L.

22]% Ernest Bloch & 4 A& whvA FH4 879

U7k Yaleo] Qi B, e RV E 3 e ASEdz, oA

W 2@gFge] 1484z 4¢ Agelvl. 28 x2E Yale T F 4
7} A2k Hampton, Massachusetts 2] Smith K& # F o] =9z, X
T2 W okEol AJA staAz Mg, AZA Al 24H4E AF
2 AAqedl, FA W FAE s A v AAdE BREw Y
1e dASA sk, 22 #Fe] astdz, Az By
W7k 2w 7kA FHE AEel F FFate =Aolglvl. 2dA 7
B A BF3t= {Eh% b Ernest Bloch 7} 314 & 44
Qe v 2o Al AAZ whtE AL QA FAN .
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S: &8, 3435 /198, 1919401 4. 1 A 2ol QA

L:zedd 2o He vtz 29 g7 F5stgve?

Sz, A4 2w A Eo] @rt A7) wWEell AFA lesson(El &)
HA = Zdohll. 22 2F0l5E Eol AL W 5L 8
New York 22 W27} lesson& w1 3 %.

w Totolvt 23 AEHEHA L ?

—, & A%539A. 27} Cleveland 2 22 vt = vz
etz A, zo 2FAH JodA 2 Bl Emdde Wit

gdstAl Hgehl., £E 2803 o 7l A Eol AR " =&

Horatio Parker’+= ot $& 29719 £ A4I L F£3 ¢=

ARl ze{ v 2] 29 AAEL Wk AYd dge AE o

2 oSS 22 AV, dF 5o, A EERERKANA A2AE

55 g4, 28y Wt 238 JEAAY HEE

A &S = Qv Wb wks] 43| vlgel# AR A

ql =& u]#e]AA. =z t}s} BlochE A& whpdA Hg-& o zof

Tz F+ /ﬁ'ﬂlﬁi‘:}ﬁ]- e W S dFE A& 2T AA. 24

A W Hell A 72 72 st FLL AFEY o
5, e ¥ g8 2FAZEA oA BA Y A4 28
] PEFEL AL dx Aoyt o4 + ddA. 2 o

27 ¥ Ee AEE A4 e F438A oiEe 4 v

E gA e wety . AR o' 28] PFe st 29 43¢

AE7A LebEd 4 derte Aol e, ]2l d Bloch 9}

A2 A g8 AFAQ Aelo, Hotel 2 Fobs} o] & A4
3 grlA ez Aol FAAAG, FI2HAE 2 F glofu P,

AT ggod F Fhedd B,

mi kol

1¢]
_Yﬂi_%

L : Ernest Bloch ¢} #9l& FAA oz FHatgdvte ?
S: A& 2= Y= Plano ¢ & ] # 7}4 = Beethoven Piano Sonata

A 14 fminor 9 R 8&A & F3ho] L ol A Folo] dejrid, o

1) Horatio William Parker(1863~1919) : £ #3719 m§7, =gz 23 &
o7t



290

t~

N @ b

pagA. 28z s Y. 2R

e
WA FAEEE Bl g, e o] 204 Fekol 2k Wikl
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Paeuh 2ok @A R4 A FReAAE DLl ATLY

_Hi_ —
Aghuel A42 Sited e o Az A49 Fadt 224¢
2 5 g,

AR sk @l FRE4be?
Pohd, 27 F 2ok 2b v A WARIA. 25 FHAE

Moz Eaojglel. dutel £& Ao, Brahmsd Azsh 2 o)

9A. Ageletzt 9E d2 4% FAwoz Ag @ Aolgieh,

Ak A e 23 A AZAE QA vt FRAst 23e

WA 3 2FPe A, F 94 2849 Z—H 23 ZGrl. 29
F

wel A% A9E YAD AA A Aol ek,
4 AezAE AR E& Aold et
gom 2 Aoz off EX ° AE 7 Qe A7
g A%e F g2 S92, 2AHA sl F G, oA
NEES FRls 2 24 2.

2 &A gk

: 2 Brahms &] A Azt £ 4 7]dsAta?

: o]—, Knori ¢}, Iwan Knor? o},

EREEE 2ot 4 FHAL?

told, EE ¢ 2 oldo] BWRHBEAFTES A dAg ot An

B A w2 gldehdl. vish RS S BN E B S
3ol Folrbz, #¥E FHln A FE 5HG AP

Qa7 = PARE e SE o] FHE Al e ggeh.
S SIS 4 k9l ®, Harvard 7eEi4% Boston #+& ebgl ol &
de g4 F499%, d2es 2L AFIE 2,39 AT YU

o
5

e
n{r

2)

Iwan Knor(1853~1916) : Aufgaben fiir den Unterricht in der Harmonielehre,
Breitkopf & Hértel, 1894.
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A, 209 dF a He| A4 == Az 25Cents(AE)e] E3}3]
E A9 o2 AR RAA.

L: =7 Bloch 7} A444d¢ AxstA Styleo) et w4 A§53, 7
A o]z, oW ojopretE & F gle 2l AAY QA=Y

SrAfAor Fob, zEl wHogAnk o] $94& st ok Atz 2
 Rx gyl e by 94 A e

L:z2eATs

S:eolw AgEe] AFE oA JlEAxvy & Ew 3 A2 2E
o A s, @ Lol oA AAstetzul o] ok 5]

L : &3},

S:(xodA) 259 EAAE AAstz, 25 AN ER s F A Al

EF TdA. A7 A Fe]AE gkE.

L: 34 Tt AAE 3¢ F7% 745 A go24e4a?

S: Fetdo A FFAE FH4A Gl 2F TR A A%kE ol
u.

L:zaATs.

S FeisgdelAd F A7E AUz, 440 Florenceo] A, =zzlx
Romeeo]| 9l %E Academyol] AF A A7A chA 34 49,
Florence = o}& 233 = AA " 34 LoqlEo] Bol Az 9=
agore A% Fu% g/ HgAW, Folt £ Dallapiccola®F
A HYxm, AF A HYz, EAR A2 dgEie AdA
59 #. =22 Romeo] A= Alfredo Casella® Z €A HYz, =
o] AT & Abgre] B FHFEES WA A8 FA. 2HA
Klemperer® & 94 = @&l 27} V& Berlinog 2 Ag F3A
ZArhd. e WA e AR, Wt feke ofd FOs e 5
B 2 ¢ g g Fochd., 29z g FREEES Al

"3) Luigi Dallapiccola(1904~1975) : ol ehelo] 129 &of-& A Loz Heig A%

7}v] Pianist, =&z #7}.

Alfredo Casella(1883~1947) : AAGA Aole] ojeizly A AFH 9
43719 Pianist, z2] 3z zlzﬂz}-

Otto Klemperer(1885~1973) : ¥l Al 5<¢ A A= FF7)

e



= 9l =] Hitler 7} AAs)7 =5 o} New York o] A vpelube] 3 !
Bof s AZA F AL SoF A7FS stz AWA. EE Romeol A

= 2P YA

: Eo]# RnA w] Ernest Bloch7} AAYA 73 7134 & o go] Fol

o2tz A7 T

P24, dtA oz T3 AT, TRz 28E F Ao zed
o

H¢ 308 AL ALow AdA HE, —%H JET F A:

4 A gERE mUL AT, 202 4% 24 A R @
Wi, A4@ @ gz dgolsl. od Zo

bz v Fo@ Pz, Awe 434 APel b,

: Stravinsky & A4 A& A2 ?
: Cleveland o] Stravinsky 7} = 3} 3}2] W& & zq o] glgdl. & 2

o] "ol o]u] Stravinsky o] wdle] B =& BHHAAA qh-e ZA
B E AgtEo| Stravinsky & o] 4d Aoz AZE AR, =7
1 =t Stravinsky 7} ot A Fe] 2 E LGS W 2= AT
T AAE Bk, 28 BE AREC] & BME F UEF 2
dEded, §F vdute]l 2 2H4E ¥A] XsUA fA7h 2R
ArgrEe] & A4 dLolz AZFE YAk Fol W A7 €
Fol 2 43 Bd F 2& HE F A, 25 2§93
o 4] 9] o}F %79 Fire work ¢} Tchaikovsky & = &= 63 7
< 23 fET AFYs F 28] 29 PianodFF &

g fEfnEel TEP‘] %ot A4t e T& AWA. Zded 2 lhy
o] Philadelphiael A Za AF=d, Wd A #A7]e} g4 7] i}i
W7k SAle=v 4 gAv. 24 AF2FE £ A4 g
Stravinsky ¢ @7 W@ shzd] v FEtae] $ddt = 7213 %Eﬂﬁiﬁ}
. Fo] 25 New York o] A ©}A] =whytg o old 7] & st
o7t 8 vz deetd . 28 ‘a4 & F7] JF A
2" 99y “d A AASE" sz o FedE shebe B 2%
Aol SlAE REAE 2 F £ ofF L& AREE 29 ¥4 A

. A= TRHE 3z, FE S #3 g oo &L A

Lvs

m{u
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#.& Tchaikovsky o] 3] =4 o] Wo]ZAEd] =& & Tchaikovsky
wkol gtz V4lchll. z¥ A=k W7} Tchaikovsky off sl £ ¢
T A 2= el 2% IR iz, AT 27t FI=
E AL ¢ ANz, =28 Wit oopldte BE AL 2t A
Az, ofF FAL ALEI9A.

Nlo i rSL

{4

FAAEAA 28 Rl Ed FES 1A He?
P9 — 1024 £Feeeens ol 1925 4E, EF dhudul--..-
taglx A e} 448974 Bartok, Hindemith 28 $E% whit

SR EREY R LS
of da] Ad & =22
FE ARINAE. 2
1= &bl &8
g w97 A2 dE
ofof7] A FARAAT, 2F Los Angeles o4 -2 A5 4 Ao
A 23] A whA Hel & A7e AR M. gL Schoen-
berg el wjdt F& FE ol Aoled 27t o] 2& E2 uFe) ¥
A QA8 AA G, A oz ofF FL HAAE ﬂ]?ﬂ B F5eh.
=2 % 7} Berkeley ol Zuiet AstalA ghb g, 28 27}
71 44, AstA &z F9E AT o FE FA EgA gk

> i

25 AT $2 AgelgAT, YFi=

otielt z& HEAA Ate AL Az Folsix
Schoenberg = <], Berlinol4 z2& &

: 2% A4 Y74 Schoenberg o} 717 Abel4iite ?
P2 F F 29 F2 ALES MR, S A v o

ool EE & &4 Zgstx I, vt % £ 29 Circle(H
)l &FHA F%x, 23y AF 29 ofd "HAAE &% st
TAE 22, dstd 29 Ab¢] Felix Greissle o] o] 134l
ozt Tl

ioh, 28R EFel Q.
: 3L 7 o] Los Angeles o] 3l LH 1+ R o A4 Schoenberg

st A AgE 2l Aol QAT & 2 ¥ ofelE E&

] zk3l=wl, Schoenberg o A =9 *F 01.-0]?‘ g2z gdAl,
obEo] Schoenberg 9] 2 of&E3 L o, U B 19 F2
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S:

ohE Z& velgm, W obiE 29 opish, b Schoenberg
oobr] el o}F F& AZE ARG, FeAR AF PiAE
YA A AFAY 2.

: Hindemith 9}= o]® Atel =418 7
* Hindemith & 714 o2& Fofspildt & 44 oz i of

27 g 23 WAL 24 R, 2= U7b S8 FHE
S 9E 28 FAL L gkl F£ DA A o] 8 3A ?

2o} P fed B 92 59 2o M fEREE 3 4] deh,

: Schoenberg & 49 A Az AL, o & S| Webern o] 2tE7}, Berg

£ A AgE Yoste

:Hitler 7F A 94& &2 A 37 Fol v+ Berlin & wifofst gvl.

Eote = ol Florence oA & 54 FAeA ZaAe Feuksrg
2, 29 HAe] Berg= ZdE wol 29 Hotelo]l &3 &4 23
. =2 g 37t 54 FA7E AR Qed, FI25H wA
o ¥ olf "ol AMA T Fehhe] RE FRESC A9 o F4
Aok, == o] ohy 7} Switzland o] Y& AT Aol W EZ
A7l HAE Eelel 7tk F Berg= sl HAAE ol 4%
coffee(#A3)) & @7 v ZAeo] =9 AFHvl. ¢ Schoenberg of
el A obe A FolA. EE Schoenberg v o] Ad EHE ZEx I
otz Az, diustd A4 A F Boulez 7} & &, “Schoenberg =
FQA70 2292, F o] FTE HAT E o}, AFIHHx
A 724 A ok el, 44 yroleta W], Webern 3} Berg 7t & 3tct
Arletx =z % Schoenberg of 22 EAc°] otdrst! A So] Berg 7}t
LAz, ot Weberno] 3 31 3z, w}x|wte] 244] oF Schoenberg
7t AR WA 5 & ol % 2 F Schoenberg & ool 74 o] F 7] o

FolA] |

¢

i)

=

@ ohye}, o] F ol SchoenberghAl Webern & WA ol §

Folt BAA ol f= ARz AAA £ FoAEAL?

A% =%7, Adsr 28 & g EA )l A Webern& A

6) Pierre Boulez: Schoenberg Is Dead, The Score, May 1952.
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Nazi(42) AR, AAE ok 7F ofel A3 Re o] A 2
il A ol gob AgAA & A7A FAD A 27, 2

g A=A !

PAAE el dete] ggez AFEsede, od AFEL A4

2 AEL 3 UH A 135 o Ak (Impressionistic), A 2 & A

A 7t (Neo-classic), =3z A 3 {5 F25(Atonal) —AF A =44
< R T 2ol AAE doFUat—2 vredl old A A
A AAL oA AFRHAEAL?

DB et e EAsHA ¥R |
P &G
10]A 9A A o] FY ¢lE o]eokr] ok Schoenberg ¢ Webern =}41

Zo] “4m e Ao= 9 He @bz FaA @gkel | olwA 2
A fefol ol Feld & ol Tt

2t AAEAA A9 ERES 29 2o SEHE AE 2

A FeAeTL?

3 2d Aoz AAstE AL Aolshl. T AR Bl shitel

A2 doA o]FelE AclA, z FT= ATL ol" Ao Hh
, AAFRE A” AY e 23, a3 oA &2

3L
A1 G AoE 28l Aoz AZaA @bt 4 AME 2347

PEEQYE A fERAA BE 95 oW e AHSEHA
‘?

53] HZ fEfMHE, olE Eol Piano Sonata 3le]A A&
st wblel e Ex AEHh

o G 20E5E A gl 2E 3 BF(tone row) & AH-E-3F
vl 27 Aol z v BIIE A&dthe olokrl= 2 AA 2 A
o] FQ Aol vdte] A olofrlole, = A= It reference
GEa)el AR e Zold, =z AA I KOS obd Ao, A
= '5;“1194 MUM 50719 o e wESE ¥ 4 dA Gest
webA FFlol ettt Ax AS 2 A $944 idea HEolx
2 idea H BE AL sl zt ! &3-S ¥ pianist 7} e
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I

sonata Z=ffi& Fiel Ytz =&& A A AL 2357 2
¥ 4ok oA Agslan gosl, 2 eSS oA 240 3
A Y ed=e] o} deof W% sz = Sonata 3-E 2 ot
= ARG, 289 st 2 FAE e b A 4R =
7 AZA W7 BIE BAE FE M AR 4439 oA
Fgedd g AF FoAy Evresl FolA ZAAR o olAL
W7t Qsted web AL BdAl. 94 dek A Wl 7h Schoenberg
fEfh B 7 Fobste 28 Aot 3FFFolA FHHE Fed det
U oo A7le] Ay ex REzd. oA sF v 24 s Schoenberg
g FZlol wel Mz —a22lo] F& Kol el —Fod dhed)
o 23A HA gechelz BedH (8% & F4 Schoenberg £ W
o3tz 2@ Aoz sAE ¢FH, ZE HE #EE E

F e won Fovtn 92 F9M, =z F Schoenberg & =huk
< H, 12F 2Flgte 2 AAF UFE AUAA AAFH] o
ol 2 A g Aol 238 o]zle] Fad Follstel HE Eat
< dodxm weka FAY S AF Atele]l o3z wals) 5=
P2 A Grves Bg 2oA dchl. 2+ FA A
3 R A=A, “Ad| o]l Feol, EE 2R, mwdlcin] o]
] dlel = 25 v AFx . ” 28]z o] o) A o
7%, “zelv zrdx e 29 AAE Ackst A4 gl

e
PO
_k‘-:lJ

=

A
_\:L
e
Be
o,

L:v

S :adstA 7 ARl o] Sotell A FFlelnt R L ZEchd o=
A% Zlolv.

L: A5k, zad 249744 dE 5o, Set(f)7oletEst o &
E#o] o}y tone row(FFDetmul A H FA=E = F2= EI o
et AoaA8?

7) Set(#EH)eld gol= FF7be o] &7l Milton Babbitto] 1946 # &0z
gl 2

AHg-3t7] A ZgE go] 24 tone row (FF)Y series(Fl) o F—
Sl
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S:op seris? F2E Fololet F2E A gl set & B Al

ol8 Fershz, Z4 tone row 7} g 2 syllables(&A)e]l Y7, ot
Agoz Agd folurzt &2, die Reihe 71, WA 43 o, =
A e FAE FF AACL ek e, AL oBA AHEE =Y T 2
9 idea 7} B & F ot F& RAA #A?
2], 8 & ols eyt el rthythm FAo] s3] 79
A& FARTI?
: -4, meter = I} Aoz, FHHAE Ao, o groupe] F
7AQ7HE e FE= Zolx. Rhythm & A 23 ZeA £ A=
P I g AA o] A9 =Fo] o}, phrase FYE E #f-.e-
AANA o2 LobH idead] wie} 3 phrase o) 4] ©}& phrase 2
A gt Zelv7t, o] rhythm & o]7lol g, A rhythm & A7Zolg
st Al opA|wt 4ukRA, 3ubAlA, =E 597 o] AE
phrase & &3] 44l AL Fed Aol wepA = oo uwhet
oldeltt &3¢ A3k 3t FA I dold WE 3wl o]a A
& 2% 92 phrase 53 a#@3le] AT AolR. dutd oz
g 4ESEeEST 8ESE, Aol WA= 16 EgEEC]
o AR 2FYE o] FA. zElxz ofd groupolTtr 21} 302 F
EAelA & 2z, 5/89 AS 5Al SJo|x kFo] o} sHFEA| gk
128 29 e AsEF A EAT FA o A= %A T+
A7 ?
AA N E 4R 240 vtz Az, AA 54 (continuity),
E5] ] 2 (contrast), Aﬂ»ﬂ A 74 27 (timeing), zzlx YA T3
(balance)Qld] = $]of =3k 3 g 3] fEfRozA AGAA &

B oole, AAANE F IAE FAY 27 desgn . o
A o Aeq BA FobE F e 23 A Toll. zEY
ool 4 Feih e diEold AL gl FF o= FFo=zT
o wAute] gl Foll. w4 HAAE Fot o= FEE RAx
At AoA. Az FEolA, FAFE F-Eo]] FiA AL
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A
&
12
=18

=

A Aoz Qate] wHEF oA opgt s, WzA ol FAE A
Adle Be ol 5ol AHsehdzt A, 9A, o= JEm it

= =3 balance & L T3l Zo]A.

PR £AQUE, A4 e B 4RE =L BE o FE
Fyel A WA A2 E AAN GFAE 2@t W5 o

el A9 Aol WA ol A% A4 AL Ex
A4,

11} 89S A% gctel polyphonic o]v], E& zely] @i o] o}k

. AsAQ w9 slAeldt 24 (tonality) otel A=A, oy
z40] ohel FH(Keys)eha el oFAl. ket Ftkolat 25 Abol
o #A GA AAstE Toldzt. 2z 2F Atoldl &4 (interval)
ol JAHY A= 5 HAle]A opd AT e = fEAtel el =
Zo) e 2o myE k. dls] F4Fe Lolxut AA 2= o

e A3e whelx] BE ol ¥ufy A el ol Ewlsts
E AolA. ol T A A¥EY ¥ E mt=+vl, Wagner =&
Strauss 7} AF&3 A F-5& §AHolns ot w2 A0 glA &
71 ol & So], Wagner o] Meistersinger += ¥fifiyo 2 of ghs] wl ok
stk A 7Lf5hﬂ. Al F& A x|, AHelx £ g o]z
atol], B& ¢ 29 &g FA% s AL AR ok A"k e The
Black Maskers o] = ©]u] B-& polyphony 7} q7E8lsz, #| 1 3k
AE v% drAeldzm, 2 F fFRFlAs v% o zefsh.

The Black Maskers 32 ojul A7 Aol 7lo iy, =zo]x ofwl AL

B8

24 qgor od FoE e ASEYH wddnAd %5

Atk

t 28] FolAl old Ede] Wk mEdevsal, el A4Ne &
oo YA Folehs] ek Fo E@Fe| (Expressism)ol gk

iy
9%, v} AtFEo] wal= E3 F2] A (Expressionistic) ¢
1 AA 4 gujedste m2v. gobelst g Il
A EokEsb?  =A| olE HEE oAl T F glvks 2ol

=

.
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DB S T34 #ACA iR EC] EREH 5L e A
o] g mFAolx Ravlr EFstx AAIAA 949 Fg ek
AFeA ZAE ofdel Yo e?

2FFL AYstns 2 YA 2FIFEL BT 9= S0,
)
<

Ak

)

1 >
E W fef AAle obdAIRE olgtelx AAF-Eo] e e ¢
Ao\t die]l 2tk madd. & AFTHE o 43
A e ARG 2y = 344 olfe FE 4ol WA=
M Ad=gA =AA %7 o Folr = shi.
DA AFol 12F Loz A AA3 12F AA 8 &
=9 fefmel A A4EY AAE =2 454k
AL A3l AAs] 23A A, 2z Wt 2F Jjez
Astn Joe AE v 222 A5 RS 9 4 A EA
< F A9, 4, dAFEHASN A BAEE] Aes, HFE
kel EME (RS vdste A SlelAd 12F 714 4
T34 A2 e AL TAHANGU. dEE], od & F UF
< v19g AeleEst FdAl. o= 7t 22 Y7t W7t California o 31
< W92, 2 B4 e Sonata 2l A 4FF 2dE& 23 gl
Avl. gkl e A=} Milton Babbitt ¢] W7} California o] 4 New
A& 717 47AA wFuggdod. 2 9 27
Toe TokEelE vtz FHe UEE o=

Z4}

o

=
=
1=

gz S d g 2 Tl e
A Luigi Dallaplcolla 5 AL uk

ey
& @ 9] o} Italian A+ F ol
A AL A A F Ak, F2
gt
Al

FE 12F el A ofof
Al Az Yo, F 12
T 71He A& ez zolA #abdAl, Wrt 564198 el 2
M2 /IS A e AL F =& Fo] A FA=ve 2
< YA, 2= o] BwE EE ol T. z &g AL, Los An-
geleso] ¢l AT violinist 3-8 Solo Violin Sonata & 4 & A&
eAgtedl. A g ERZ mhgo] kAR, AWy idea 7t
S, ol GElAEE violinolA 713 EL EF7A 749

= 29k, = ¥ Florence ¢
=
[e]

715 2 2 ofvl 2 AAE
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& FE52 or Fx ulEgle]l ALE 9z, old &x(Answer)
Yz 5Foz 5o AA 12 2 FL ALLE Zolgd. zEz:e
Y o) A5 flh HE& 23 Jde=AoF! 1’ £ A7l A =l 3]
A2

A Holopet gz, Az sk 2w @6l chigehl. 2
1

Sz g o} Al 12F S ool % ek A% A =9

thil. 5433 String Quintet & 2= wji= LA 3F] o] A Qlol A 24
=] gl vl

L: 22" 435 k% (total serialization)el] gk AAy1e] AL oy
A g ?

1
L : % %qte] opz} rhythm, dynamic 5 #HAE LA & 2 24
t}

8§: &, of, oh, A AT glE Aolok. ool dtE o F
oz opA. wEe g dFer, dele dE dFer, FL FHE
el drt o F Y QA ? RE AL AR o ESE

L : Rhythm /ol 4] 9w 9le A4S gebe AL itz 38 HEHA] 2
WEE AT Folet gk, FHZo] ghA] old HelA A
28 5 g9}, F Milton Babbitto] A|Z% o] F& time-point (F:EL)
¢} Elliot Carter & 42 WA A7, £¢ 42+ metric modula-
tion(AH4 Az)E =®AA polyrhythm(%# =15)< € + I3
T4k o] F AAle] A ALY gAL WAL ?

Sk AAE o] F AAE v ARG A, o H 7R v Al dA o
B ARGl o]l g gAY EA= gk, g9 A
g oW el Aus & Zo] otz FeolA Aol FAE &7
fpol] whE Ao, EE & o F FEo vz w4

A

o ou]. 538 Babbitt& 1o o AA ohdrl @A 2AL s}

__:

AAsHE W] ohleh: A ol
L:zedst A4dAAE §¢ 494 A4 FHeed ZE e o
ool wrehol dehi Wakolx| 29

a5
S:EE 2¥XA. dE &, metric modulation 7+ Xt gt x 3 Lo A3
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