AFdF 2 dT+exs(8s.
11.24), Schoenberg ¢} Babbitt ¢} &3 9 715 dF 2 AFwn3
(84.11.27), =ZE sz v AZEAA(C83.9.22; ’84.5.24; ’85.5.18;
’85.10.18)¢ll o]o] zt& oyl Al 73] EHE AEZA QoML A &
doz Webern9 &< 45F AF A5 2 A+ 2335 24 A%F

20 M1 7] Zubst kg 2 FELE 9 8, 194640 —o
g QAF T 9Fo] Wk AfoR ALH & (§)o]H, Anton von We-
bern(b. 1883)¢], A= oFF AQ TAEY AFE ofojglel A= AF
g &7kol7l = vk o] ¥-3, Neoclassicism(4ZAF9]) o 2569 uput
& A7 Aol HAA AFHY oju e ARFHE S /ﬂi?}f}, Darmstadt &
AR oz Fetupe] g& AFIHE 1 AA o] “Schoenberg = 54l vt (Boulez
o F)x gAe 2E ¥ ol FAAZ Webern & *“—‘iﬁbiﬂt— =gl

A ul} ironic 3k v SF L7+l 7H)

WEBERN! —=% Schoenberg &} of A}zl b3t o] foll 4] & ofr] g3
wdE] A AEE Guido Adler 92 A &4 Musicology (€93 5% 2 Isaac
9] “Choralis Constantium”© & HlA} 345 Fodwre godtaielE o fol
Al ¥ ol 9 ; Danzig, Berlin, Stettin Sx]ol 4] 432 Kapellmeister
AL B A &L, Mozart, Brahms 5, &3] Mahler & u] % Schoenberg
A% QAFel AFH FAE olfolA ¥ ohe 2 Fords 29 #
FolA HelE BRE 8459 A% v &3 24, 2oz §3E F& 4
ubel g9 9 (equilibrium) & QA3 #F %18 oA o3 FHA LT
e & GHE v A4S dHe EEgle]l 2 AHFIA idealist
(e14Fe Al | Ed At
ol AFHE A AL 4F5F F& AF HY AvH TALE B F

ek, o] & &8l A% kol Aute] #al & AAT F UFE A &

Zwgi) a4 St 29 RE A ESo] ze|dtE, 2459 segmentation

Schoenberg ¢ 3ol EF3F 35 =499
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390 4t
(EA43HE 5 2AT FAS Aoz FAFAL v 4357 §713
Aol =& F AY, 22 o]Fo] FA st TZoPLRE [HAd BE F
= | (texture) [F] eFo] w& = oF |(progression), [7+4=el wlEr}=l | (dynamic,
timbre), 2]z [Ado] w2 37k (expression) o 2 “E&”(compositon) ¥
Yt}

Op.5 —fell gl ghael S chist ZdEe 24 ) zeiy ol &
A GA g aFde st obg, F F2Y 714 Ael e x4
A Adveh. 54 ZHE BAGEE) e Qi FE594E 29y
ubdl 2 2=, ol &), = & Lied ol A = Sprechgesang utA & A& &
< W A& pitch(E Eol)ol A Fox sHggstA] Ak

Op.9 —“dA& Ff2, dwe a4’z o] #FE Schoenberg 7} el
5%, @ Aol w3 109 S 94 &5, A 69 AFAzY 3E AT
927} ok [ &4 (microcosm)FE | —z2] v} o] Az 49 v
Goll A7k ok g, THH Ao A4 ALt

Op. 28—O0p. 9 o] F- 25 4FF 2:0dx 29 wix = @odAF | AF arco 9
pizz. 23t AFE = o] FFolopRE (A9 & 44 :/m78, vla.) Z7|
geFdld A5 B¢ gt &S 249, A4 g4A 2A4E 53 Fol
A de A 540l 93 AFgolopE R, “Die Kunst der Fuge”d]
Al 7] utAE AAE oA S =/ A % ]S Bachd #HF #AEolA e
ol AAH A g ox FAF F A&7t ! Bach & wpx] 9} Fugue o] A
FA) (sucject) 1 sh}st B—A—C—H(5d o] %79 B*—A—C—B)g 4,
Webern 2] o] u}x]9} Quartet 2] motive ¢4 B—A—C—H ¢-& el $41
gkel dAde ?

Ase A2 w3} o] A% gt shvtepdE da Vinci o a2, “d
(strength)o] &k A4l (AH) 246 A gte] Afroll Al HEop 9o ofdl %9
E H5F s 29 ForA delz2A TSt A A 44,
aglz &7 £33 AR ol FolA 29 FAFEHY TFAoloLR, 2
F ol F73e BE FeE9Y AFY At Beethoven o] #F d<ot
4%F Op. 135 u}A] o+ 4o 4] B4 (utterance) ® “Es muss sein!”S 4]
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