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20
Abendmusik

Abgesang

a cappella

accidentals

Accord monody

Accord

adagio

ad libitum
Aeolian mode

affetti

agrement

air de cour
Alla breve
alla gigue

Allegro

allemande

allargando

HWM

337-2
338-1
63-3
156-4
223-4
328-1
52-2
119-2
127-1

278-2

352-2

128-2
345-3

53-3

302-1
307-2

290-4

352-3

352-2
360-1
364-3
365-1
372-2

348-5

318-1

HDM MM
3
74~175 13:15
5,121 43-1
7,8 103-
w25, 27,
29, 31, 36
104-40, 41,
43, 45, 46
498~499 120-1
10
16 166-
w}e} 1~38
16

145, 1-1 55-1

19
20 169-1
170-
whe1~11
171-
n}r}12~22
174-
uhe] 16~17
175-
v} 32~33
20,21
22, 748-2
16
22 164~166-
736 w21 ~35
167-
wuhe] 1~28
184-
n} £ 1~100
198-
n} ] 82~91
22 147-1
148-
ult] 1~20
22,23

TEM 206y

105-3 SHA &
18)-2 o} 7hsdl 2},
Ful 3
%
100-2 qdAE
101-
u}H] 3, 8
102-
w12, 13,
15,18, 19,
22,23
208~209 urFEL
304-2 T4 gt
229-1 3o
266- ofthA] &
vM 29~41
4ﬂ4z~m
P S|
152-2 o] &z o}
A
ol 3 ¥
@%m%

ZTA 3
305-2 oke} By
et A2
284 ota| 2.7,
w}t] 71 ~81wk 27
298-3
302,
uhr] 1~28
228-2 D =4
A =gz



g 55 395

547
Ambrosian Liturgy 23-3, 4 24 3-1,2,3 gty 2 Ao}
4-1-6 LE]
5-1 (B3)
6
7
Answer 39 230~231 233-2 <%
232- 234~
utdy5,15 w3, 11
anthem 236-4,5 39~40 133-2,3 ory]
237-1 134-3
331-5 136
137
Antico Bass 557-2 194-4, G Z Ag
196-1
Antiphon 27-2,3 40~41 4-1 133-2,3;  UEE,
91-4 134-3; € E))
135~137
139-3
Appoggiatura 357-2,3 41~43 55-2 Az
543-4-546
492-5-493
aria 374-2 49,50 124-1 277-1; o}g) of
380-4 189-1 278-2,4;
381-1 191~199 280~285
427-2 304-2, 8
317~324
ariette 318-2 51 ot o E
arioso 313-2 51,52 226-1 ofg] & 2~
374-2 228
229
Arpeggio 52~54 147 228-2 A 3%
ars antiqua 105-4 55, 56 36-1 63-1 otz ole
(Tl &)
ars nova 106-1 56, 57,58 36-1 62-1 otz 2 = x}
40-1 67-3 (Ad<)
48-1 72-1
76-1
ars novae musicae 108-2 ALY dlE
Augmentation g
Augmentation g AE
canon
aulos 5-2,3 62,63 olEB A
9-2
Ballade 62-3-63-1 67~68(F.) 11 28-3;83-2; utglx=
112-2-115-1; 181-3;
118-2, 3; 182-1
125
ballades Notees ~ 113-3 et o

ballata 122-2,4,5 69 40-1 38-2 ule}gt



396 FHEiniE

balletto

Barform

bas

basso Continuo
basse-danse

basse
fundamentals

bel canto
bicinium

Binary form

branle
bravura

breve

burden

123-1,2,4
124-1
125-1
217-2
218-1

128-5
63-3
205-1

378-4
379-1

288-1
319-2
233-2

259-3

255-1
356-3

101-3
109-3

139-2

Burgundian School 141~152

caccia

Cadence (points)
Cancrizans
Cadenza

Canon

cantabile

cantata

Cantata da
Camera

Cantata da chiesa

canticle

122-2,3

163-1
357-4

162-3, 4
166-2

356-3
290-3;395-2
396-2, 3
397-2,3
398-1
290-2;294-1
323-7-326-2
356-1
294-1;356-1

21-4

72

13

74~75
78,79
288

86
86~88

95
101
102

104

104 43-1
107 40-1

108~109

109

112 51-1;212

114

114 129-1
115 208-1

114~116

114~116
116

169-1

52-1;55-1
112 51-1

28-3

228-3,
262-2

76-1,2
77-1,2,3
79~82

163-3

76-2
121-2;
127-3;
177-2;
218-3;
254-3
130~131-
w9, 18

304-2
307~313

304-1-306

108-1;
134-3
2563-1
256~260

Y E
u-8 4
u}i- &
A& Ag
wha] - 2=
Z5EY)

0 g
24 % 29
2% 9
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2}
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cantiga

Cantilena
cantor

cantus firmus

cantus planus
canzona

canzona alla
francese

canzona da sonar
canzonetta

canzon villanesca

carol
caudae

causa
pulchritudinis

chaconne

chamber music
Chanson

chanson balladee

chanson de geste

chapel

characteristic
octave

choir-book

chorale

64-2 116

104-1 117
28-2 117

86-2:90-3
93-2;168-3
169-2;170-1
172-3;176-2
185-2;195-1
196-3;202-2
205-1, 2;237-2

29-1 118
203-4;204-2
253-1;297-4 120
204-2

120
204-2
217-2;218-1 120
217-1

120
139-2 114
88-1 124
126-2
347-2 126
361-4 128
146-3,4
147-2;170-3, 4 131
190-2, 3,4
192-1;192-2
203-4;204-2
220-3;221-1;
223-2
112-2
58-4 131
141-3 132
15-5
16-1,2
103-2 139
229-3

230-1,2,3 141

117,118

118, 119,

118,119

118,119

129, 130,

139, 140,

Soge] FEYESF 397

27-1;33-2 e}
34-2,3
36;95-1
ZHe &
254-2 T34
37-1 17-3:41-1 AAF
40-1 43-2;46-1,2
43-1 48-2;54-2,3
212 67-2;88-1
108-3
120-2;121-
2,3,4
177-2;178-2
202-2;203-2
204-1;217-1
237-1
3 A7t
162-1 152-1;232-1 =1}
261-2
65-1 zdAF
66~73 FIT A
96-1
96-1 71t grzvt
Zhzv) g
¥t
ANE
754
x5
{1 3]
159-1 §7g—2:271— GEr
272~276
Aot
48;64~65 27-12,3 A%
64-1 28-3;31;
66~73 152-1
232-1;177-1
g et
FE =
A 2E
A4
534
SEE
SGAgFR
209-1 120-1 2

210~211 123~125
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Chorale Cantata
chorale fantasia

chorale, figured

chorale,
ornamented

chorale motet
chorale partita

chorale preludes

chorale variations

chordal style

chromatic

chromaticism

clausula

Clavecin

Clavecinist

clavichord
clavier
Coda

collegium musicum

color
coloration

coloratura

colorists
compositio

323-4-327
339-2, 3:395-
1-398-3
345-2

346-1

346-1;388-2

232-3;
233-1,2,3
234-1

345-2

345-2, 3:346-1
386-3, 4

387-1,2,3,4;
388-1

336-1
208-2

11-4;12-1
240-4

81-1,2,3
90-3

306-3;376-2
377-1:381-5

307-2:377-1

201-4
347-4;348-1
20-1,2;
361-3

110-2
203-3

203-3:251-2

251-3
205-1

141 208f; 215f
141 237-1
532~534 212 120f;
217~219;
237~239
534 Ile 212 237-1;
238-2
142 212-1;
215-1
217~225
142 212-2
142 208-1 237-1;
212-1;214 238-3
240~241
142 237-1
143 79-1 62-3;64-1
84-u}t], 49 94-2;97-1
~69,200 etc
144
144 181-1;
182-2,4
155, 156 41-3,4
42-1,2,3;
46-1
158 169 161-1;
217-2-
218-1;
232f,
169 161-1
217-2-218-
1;232f.
156, 157
158
154 218-2
160
161
439;440;441 65-1 74-u}H] 12
75-v}ti17
237-1
162 121-1
123~
wht]44~15
162



concertato

concertino

concerto

concerto grosso

concerto ripieno

concerto sinfonia

conductus

conjunct

consonance

consort
continuo
(cf. basso;
basso continuo;
figured bass;
general bass;

thorough bass)

contra facta

cortrapuntal (style) 355~
274~

contrappunto alla 205-1

mente

contrapunctus

s8] AE 55 399
285-4, 5; 171,172,173, 217-1 Zi 2eE
288-1 174,175
292-4;294-2, 3
332-3
363-1 175 182-1 2 2Hx
184~185
371-4,5; 171,172 35-1 217-1 53
372-1 173 137~143 220~2:6
384-2;390-3 182-1 286-1, 2
391-4;392-3 287-1,2,3,4
404-4, 5:405-1 188-1,2
289~296
297-1,2;
298-1,2,3
355-2 175 182f 261-2 FFYFF
363-1;405-1 184~188 262-1;263;
190-1 286-1
287-3;288;
298-1
363-1 175 49
HEE
363-1 175 P& ot
53
58-3 179 31-2;32 27-1362-3 EHF=
87-2,3,4,5 180
88-1, 2;
89-1,2,3
109-3:117-2
131-1,2;132-2;
135-3
12-2 180 a4
274-2 180~182 638:87~89  42-1;55-1; {3&
56-2:;73-3;
87-2
200-1;299-3 182 202-1 A (5
272-4,5;274-1 80 47-v}d30f  208-1 | &
275-1;290-2  182f 34f;120-1  218-3,4 AL
291-1, 3;294-3 264 122, m. 8;124 254-4 AEA L
297-1, 3:306-3 293 igg;%sz-l 288-2 ZAA S
320-2;351-2, 3 745f égf;lsg—n 305-1 LA &
362-1;387-2 215;221~223 315-2 FFAE)
425-9;426-1
230-4;231-1 18 2t &
e}
4-356-1 183 55-1;87~89 67-3;109-2; ¢ 1 4
1;275-1 120-2 (84)
121-2, 3
203-2;238-2
%5 94
272-3;273-2; 183;189 230-1 cf. contra- | $]
274-1;275-1 puntal style

355-4;356-1



400 HEEImE

contratenor altus

149-2

Contratenor bassus 149-2

copula

cori spezzati

cornett
corrente
couplet
courante

cromorne

crossrelation

countersubject

Da Capo Aria

Da Capo

dance rhythms

déplorations

diabolus in musica

diatonic

Die Kunst der
Fugue

Diezeugmenon

diminution

Dionysian

discant

discantus supra
librum

disjunct

dissonance

200-2
349-3
349-3
348-3

248-2
299-1

324-1,3
326-1

348-5
160-1
126-2

11-4
329-4

81-1:90-3
205-1

12-2

183
183
184

187

187,188
188,193
193, 651
193

500, 501,
502

195~196
192285

50,199

199

207

208

211

212
212,213

180

147-1
149~
"t 1~15

91

230, 232-
whei5~8

190-1

173-1;
190-1
174-5-
whe] 18~34

162-1

230-1

95-1
138-1

182-4;254-4

278-2;
280~285
305-2

278-2;305-2

uhe) 41~42
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divertissement
Dominant

Dorian mode

double canon
double long
doubling
dualism

duplum

echos
English Discant

enharmonic
entrée

episode

318-2
41-4

14-1;15-1;
53-2

163-2
101-3
125-1
271-3
73-2:84-2

22-2

132-2

11-4
379-3

equal temperament 344-5

estampie
ethos

euouae

exposition
espressivo

fantasia

fauxbourdon
fioriture
Flemish school

Florentine
Camerata

free imitation

free organum

{ricasée
frotolla.

64-3,4:91-4

8-3:9-1
15-4;50-3
42-1

201-1

205-2;258-2
299-1

133-2

159-2

278-1

297-4:298-1
299-3

47-4-48-3
73-2,3,4;
74-1

189-1,2,3
190-4;203-2

Sotgol A% 4ol

213,214

214

145 11 227-3

62 51-1

221

223,539 27-1 41-2;42-3;

(organum 46-1

2))

225 209-2;182-2

260

244,245

246 270-1,2

247, 285 230~231 233-2

247,734,

735

248, 249 9-1;33-1 55-3

34f

249

250

250; 285 200 233-2

257, 258 144-1 152-1;152-2

145£;156-1 202-2;203-2

297-1,2

260 43-1 300~303

267 190-1

268~270 51-1

111 208-1

349f 115:200 254-3;
256~257-
o]
4,8,16

53911 18 41-3,4;
42-1
170-1,2

284 97-1,2,3;
98-1, 101~

104;227-1
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402 H4HE

fugato

fugue

fundament
instrument

gaillarde
Gallican Liturgy

genus

gigue

Goliard Songs

gradual

Greater Perfect
System

Gregorian Chant

Gloria Patri

gymel

harmonia
harpsichord

haut

hemiola

heterophony

hexachord
historicus
hocket
homophony

hymnody
hymn

252-2
389-2, 3,4
390-1
272-4

204-3
23-4

58-2
38-2;43-3,4
44-1

12-2;14-2
15-1, 2,5

26

36-2-38-1
41-4

130-2
15-2
201-4

128-5

6-3
54-2;251-5

104-2;113-1

238-2;355-4
20
20-4;21-4

285 121-3

284, 285, 230-1;231-1 46-1;232-1

286~287 232~235

288

290 74-1

290

301, 302,

303~304

297 147-1
150-
ult] 1~20
168-1;
170~171

300
33-1

301, 302,

303, 304

304~310 3-2
4-10

219 4-1

(Doxology):

299

315

327~428

329

329 136-1
154-
v}t 16,

330 21, 26

330, 331, 332
129-1

339

339

345, 346

345, 346

233-1,2

161-2

8-1,2
9-1,2

ww
Lo

161-1;217-2
218-1;234~
236

190-2-
u}H 13, 16,
24;271-2

54-1;55-2
56-1, 2;
59~61

4;16-1;
17-3,2
21-2,3;89-2
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gobgel AAES 403

108-1;217-1
237-2;238-1
Hypate 13-1 301, 302, 3] o8]
303, 304
Hyperbolian 13-1 347, 348 GRS
imitation 232-1 ARl
(cf. free imitation) 298-3;342-3  349f 48;152 218-2;
253-1
imperfect 101-3;108-2 566, 567 =44
improperia 23;244-3 351 8-2 H] 19
nF
incipit 91-2 353 27-1 170-2; AHAE,
171-2 A] Zo]
initium 41-4 610 oY A%,
A 2
in nomine 251-3 353 202-203-1 <1 =#]d]|
interlude 368 44-1 Z F
intermedio 275-3, 4 358, 359 e H 2
276-1,2,3,4
277-1,2
intermezzo 275-3,4 358, 259 314-1 AdE &=
276-1,2,3,4
277-1, 2;280-5
interval 359~360 51-1 -3
inversion 364~365 51-1 A9, A3
intonazione 258-2 363 152-1;153-2 Elillr]-ﬂ] 2
1
intrada 306-2 363 AEZd,
A5
isorhythmic 109-4,110-2 367 36-1;37-1 87-1;88-2 ofol4gE
111-1, 4;116-2 38- )
nlt] 8~14
39-
whr] 15~21
jongleurs 58-5 448 33-1 24
768, 769
jubilus 45-1 384 6-1;7 il F£
kanon 21-4,5 106 M=
keyboard suite 349-2 161-2 388 232-2 71k ot7]
re
kithara 5-1,2 390 7] ebet
kontakia 21-4 105 £t o
kyrie 37-1;38 391 43~44 62-1:66-2; 7] ol
46-2 72-2
lais 112-2 391, 392 & of

Landini Cadence 114-1 393 40-1 84-3;88;2 =y



404 FHHE

lauda

Leich form

Leonin

Lesser Perfect,
System

Libes Usualis
libretto

Lichanos
lied

ligature
long

lute

Lydian
Iyre

madrigal

madrigal comedies

madrigal cycle

madrigale spilituale

magnificat
maqgam
maqgamat

masque

Mass

64-2
123-1:;189-3

112-2

76-3-81-3
14-1

36-1:39-1

13-2
192-4,5,6,7
2-3-2

76-2

101-3

202-1

15-3;16-1

122-2;206-
2,3,4
207-1,2;
248-3,4

276-2

21-4;141-2
22-2

17-1

318-3

35-34;36-1,2 427
37-1;38-1,2,3

39-1,2

42-

u}e] 18,19
60-mte] 11
394,395

396 .
391~392(Lai)

22-1

404 129

4-5, 406,
407

407, 408
439, 440, 441

412,413,
414

415,416
355, 356, 357

74-1

417~419 100-1
102~108
109-1
110~114
120~121

419~420

420

45

426
86-1
87-1
88~90

38-1, 2, 3;40
glo] 3]
A
41-3;44~45 =l &
&M gA
A Al
9-2;17-1; ¥ £
43;48-2 obg] &~
209-1; LR
277-2;
314-1
2] 7t A
177-1,2,3 7+
178-1,2,3
179~180
5-1;38-1 & 715
%
99-1,2,3; #E
189-1
192~193
gl ] o} (9])
gol 2,
2 2
28-3;76-1; vl=a 7
97-1
181-1
184~188;
189:1
utz 2
2
=T
A7k
Fa A
wh=2] 7t
108-2 Rl
n}i’ul-
ola) ol E
D]’—)-:—a—!
7he =
8-2;9-3; | AH(F)
10-11
16-1;62-1,2
64~65;66-2

67-3:73-4,5



measured music
mediatio

Meistersinger
melismatic

mese

minim
Minnesinger
Mixolydian

mode

monody

monophonic

mood
mordent

motet

motetus

motive

moto perpetuo

motto beginning

Mozarabic Litergy

musica enchiriadis

musica ficta

41-4
63-4;192-3

90-2
40-3;
72-2-74-2

12-2;16-4

127-3

63-3,4
14-3

89-3
90-1,2,3,4
103-2;105-1
109-4;398-2

93-2;94-3;
98-1

22-1;232-1
239-3

356-2

311-2

23-4

70-1

126-3
162-2

48] AL FF 405
431 34-3 AEF %
612 o o] o} ] 2
433,434 105-1,2,3 A (TE)
106-1, 2, 3; A,
107 B 7hr
435 4-1;7 o3 (A)
540111 20-1;21  41-3
301, 302, o) A
303, 304
439, 440, 441 oy,
455 (%)
447,448 13-1;14;15 27-1;28-3  ZA A<l
105-1;106-2
439, 440, 1] 4 2] ¢ o}
441, 451 @)
145-148 4-1;13-1 108-2;127-3 Bz,
451;452 152-2;153-1 A4,
227,228 ¥ (D)
455 120-1; 208-1;209- =HAl &<t
129-1 3;304-1
455 33-1;105-1 Ex%Y
107;126-1 (CD)]
454 2
456 162-3 AAHE &
460,461  27-1;28-1 42-3;46-1, RHE
457,458  29-30 2:47-1,2
459 55-1;56~57 49~53;59~61
58-1;60~63 133-3,4;
78-1:80~85 134-3
91-1;92~95 138-1;141-151
457-462 27-1;38 43-1;46-1 R E~
uhe]
8~11
39-
w}e 156~18
55-1;96  219-2;277- %7
462 239-3 1;278-2
426 2E HH
“l-'_;l‘ £
d5249
426 2 A,
oA F
463, 464 3-1,2 5 =)}
12-1,2,3 oA
13-1,2,3
14~15
465 16-1 ALl
72 obH =
465, 466, 467 oz 713

B, dAE



406 HEHE
musica humana

musica
instrumentalis

musica mundana
musica reservata
Neopolitan sixth
Neopolitan style

Nete
neumatic

neume

nomos

nuance

Nuove Musiche

obligato

ode

Office
Opera ballet
Opera buffa

oratorio

Oratorio Passion

Oratorio Volgare

ordinary

organ

organal
orchestral music

organ chorale

7-2

7-2

7-2

181-1
270-4
312-4

312-3

13-1

39-3
10-1

278-2;285-1;
290-2;

21-4

35-3

318-3
281-2;323-3;
431-4;468-2;
469-1;315-3;
550-3
293-2;293-4;
296-4;
297-2:368-1
403-3

407-3

340-2

330-3

38-2
129-1
70-1
361-4
342-3

467, 468
683

480, 481

486; 306, I1
487

492
498

498~499

499f
503

504
505~514
164~166

516, 517,
518, 519

516, 517,
518,519

516, 517,
518, 519

427A
523~532
539~541
519~523
532, 533, 534

4-1
4-1

129-1;
200-1

6-1
44-1
16-1:17

10-11

12-2
20-1

270-1
304-1:314-1

37-2
208-2:209-2;
242-1,2;
244-3

72~75

41-1

237-1
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organum

ornamental

ostinato
ostinato bass

ouverture

parhypate

parallel organum
paramese
paranete

partbook
partial signature

partita

passacaglia bass

passamezzo

passion
pastoral text
pastourelle

pavan

penultimate

38

156-1
119-2

302-4
304-1
348-5
205-3
286-3
347-2,3

254-3

339-5
213-2;224-2
60-2, 61-2
204-3

126-1

per cantor e sonar 203-3

perfectio

75-3

539, 540
541

544f.
546, 517

311

548, 549

5391
301, 302,
303, 304

301, 302,
303, 304

555
555, 556
556

126, 127,

557

558, 559
560
560
561

16-1
17

115

152-1
153-1
154
155

48-1

159-1

226-1
109

74~1

T4&el AF5 407

238-1,2,3,
240~241

41-2,3
42-2,3
44~45
46-1

238-2

261-2,3
262-1
264~269

271-1
297-1

197-2,3,4
195-1,2,3
197~201
271-1

161-2, 162-
1,2,3
164~169,
194-2
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perfection

Perotin
pes
Plrygian

pianoforte

piedi

plain chant

polychoric

polyphony

portative organs

preambulum
prelude

preludio

prolation

proper

proslambanomenos

psalmody
Psalm tones

Psalter

quadruplum

quinta. patrs

quodlibet

10

108-2

76-3:81-4;
87-1

104-3
9-2
14-3
263-3
123-1

149-1

68-1,2,3

129-1

205-2

258-2
384-3
389-4
339

127-3

173-4

194-2
391-1

22-26
487, 546,
547
301,302, 227-3
303,
304, 573, 574
574
69
586587 3-1;40-1
592-593 135-1
93 72-1,2
74
75
595
597, 598
597,598
558~559

439,440,  52-1
441, 607

427A 6-1
301, 302,

303, 304

608

609, 610 5;
612-614 4-1

612-14

223, 539,
540, 541

621, 622

vhr} 25~27
104-
o} v} 38~47

108-1,2,3
138-1

237-1
240
241

4-3
108-3

126-1:
127-1,2,3
133-1

54-1
56-1,2

17-3
170-1
173~176
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ragas

recitative

recitativo
accompagnato

recitativo secco

Recorder
refrain

reprise

retrograde canon

rhythmic modes

ricercare

ripieno(strings)

ripresa

ritornello

romanesca

rondeau

rondellus
rota
ruggiero

running bass

sarabande

school drama

17-1

313-2;
379-4

313-2
406-4

313-2
406-4

200-1-201-2;
93-2

163-1
74-5
75-1,2,3
76-1,2

203-4
204-1
205-2
297-4

363-1

133-1

122-2
280-4
365-2

285-3
63-1;113-2, 3
118-2

119-1
104-3,4
104-3

285-3

311-2

307-3
348-3,5

321-5

332, 333,

334,438

629, 630 124-1
126~128
172-1;
175~176-
u} ] 35~65;
189-1
191~199

629, 630 189-1

629 172-1
189-1

630~631 44-1

632, 633

636

639

452, 453 11-1;13-1

642, 643, 144-1

644, 645 145
146

646 182-1:184~
1855200

646

647 182-1
183-1

648

651 11-1

651

653

654, 655

660, 661 147-1
150-
o} 1~8

243-2
304-2
305-3
314-2
316-2

315-2

152-1, 153-
2,202-2,
232-1

288-2
289~296
38-2

83-1
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100 ERE
School of Notre

Dame

School of St.
Martial

Schola Cantorum

scordatura

score notation
secco
semibreve
semimininum

sequence

serenata
Service

shawm

sinfonia

Singspiel

skolion

soggetto cavata

sclo concerto

solo sonata

sonata

sonata da camera

sonata da chiesa

sortisatio

76-3,74-3;
130-3,131-1;

72-2;74-2;
28-2

359-3
74-2

313-1
101-3

127-3

47-3

48-4

49-1 2,3,4
326-3

35-3

129-1
200-2
281-5
374-4
318-1
322-2

6-2
175-3

354-3;363-1;
363-2

351-3
359-5

252-2,35
391-3, 40
205-1

497:54  22-1;27~30 41~42;
(ars antique); 46~47;
281~283 (Fr.
Music 1)
659 20-1;21 42-2
669
668, 669
669
671;629f. 72;189 315-1
439, 440,
441,671
672,673, 6-1 66-1,73-2,
674 8-2 153-2, 162-2,
10 178-2, 262-2,
17 278-2,298-1
674
675, 676 253-1
500, 501,
502
680, 681 153-1 261-1,2
191~199 264~269
286-1
633, 634
688, 689
173:691 183-1 286-1;286-
2;289~296;
298-1
691 ~696
691~695 179-1
763~764 180
181
691~696  162-1 297-1
691~696 162-1
164~168
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A o
SOSpiro 182-2 Z2mw 2
species .16-2 % (%)
Speculum musicae 108-2 Sl A
stile antico 200-2,291-2 709,710 94
stile moderno 270-2, 291-2, 709,710 Al %]
292-3
Stile 279-2;280-2 710 120-1 208f. 4 ¥4
Rappresentativo
stollen 63-3 74~75 13-1;15;  105-3 &
stretto 711 231 2EHE
storicus 2EYF£
strophic variation 284-4 713 190-1 i Zé_' ;ﬂ T
=
suites 305-4,5 716,717, 75-1 2
348-3,4,5 718
349-1,2,3,4
390-2,3
404-3
suite de simphonies 358-4 716,717, F EEF
718
superius 125-1 555 48-1 87-2 B
149-2 51-1 97-vtH 5
suspension 195-1 719 55-1 128-2- A
257-3 u}t] 21~26
syllabic 26-1;40-3; 304;721 4-1;226 14-15 234
synemmenon 14-1 301, 302, A v o] =
303, 304
tablature 202-1 728,729, 74-1 99-2,228-5, EFEabi-o]
204-3 730 121-1 229-1, 2, 230,
231
talea 109-4,110-3 367 e} of
tempus (tempora) 101-3 439, 440, L1 P
441,737 Hz=)
tenor 41-4,74-1, 738 4-1;20-1 EIRE
77-4; 21
terminatio 41 B] 2.0] 44
19
testo 293-3,4 516,517, HE
518,519
tetrachord 11-3 740 452 A
theme and 302-3,4 743,782 A ¢
variations 304-1 wF(F)
305-1,2
348-1
thorough bass A& Ag
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tiento
time

toccata

tone painting
tone color
tonos

tonus perigrinus

tornada
tract

tragedie lyrique
transcription

tremolo
trill

trio sonata

triplum

trisagion
trite

troparia

trope

troubadour

trouvere

turba

tutti

346-3

127-2
256;257-2;
258-3;342-3,
4,5;343-1,2;
344-2;

213-2,3

14-2
15-2,5

41-4

38-1;43-1
315-3

357-2
351-2
83-2
93-2,3,4
96-1

98-1, 2
100-1

13-3

21-4
47-3

747
442,748
749,759

818(word
painting)

747
303, 304

610

755
755

756

758f.
760-2
763, 764

223, 539,
540, 541

764

301, 302,
303, 304

106
768

768, 769

769,770

773

775

152-1
156-1
157
158
261-2

91;92-
ul g, 11;
226~227

44-1

4-1

65-1

162-1

27-1

38-

u e} g~11
39-

wlt] 15~18

8-1

18,19

182-1, 184
185

152-2
153-1, 2,3
155~160

182-2

28-3
4-2

12-2

315-2
238-2
218-1

46-1,47-2,
55-2

8-2;9-1

66-1,2,3
67-1,2,3
69~71

28-1
181-3
33-1
83-2
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variation

vaudeville

Venetian School
verset

vielle
vihuela de mano

villancico

villanella

virelai

Virginalist

virtuoso

voces musicales

volta

300-1;348-1
223-2

261-3
202-2

93-3
128-5

202-1

194-3
203-2

217-1

112-2
118-2

259-1
342-4;
353-2;360-2;

342-4;353-2;
360-2

175-2
123-1

782 120

787

787

789,790

791

792

792,793;

793,794

805, 806 11-1
12

806, 807 115-1;
169-1;

807 179-1

808

811

94-1,2,3,4;
95-1

96
97-1;177-2;
34-2

83-1

2;162-1;
161-1;

ul 11~20
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