TEAER L, A5, © 1991 FFditm SFA o
19919 129, 1-11% Eigtasi il

Zgx JRE et A9 wh

L B N
(Reheta SotoNet AHF3t AYZA)

I 4 &

e wete intermedioV, pastorale?, ballet de cour®, masque® 53} 2+
o] =&, nld (mime) Fo| EFHANE Fo2FEH FHFdF Aolth
adeg o 9ate Azrg ¢ Eo] ballet divertissement (32 diver-
timento) 8¢ 7189 #A G Utm & & doh. Perigl Caccinid]
Euridice (1600), Monteverdi2] Orfeo (1607)9} & 7] 23 ekl A
= v golA g {gE A deirt Edsie oldRe #ES
L1TA7] o8] &% 2ulgE St FAHAY. M= masque=
HE w7t BEHo] vgten 16893 Purcelle] ¢#H 2 Dido and
AeneasdNe BEAA o2 Yehtr] AlFstach 174171 549 w2t
AN B S o} B 5 gk 2y LHst o] Fo% 84w
S48 HE AES TFP2oA o]Fojny, Lully (1632-1687)& =
g2 A 8F, olHgel et T2zl &y (ballet de
cour)‘_“' AA71ed & FAE 9, I2FEH THEH 1747 &
e ey gle A2 FHY F27F dAAT ©] A7l
g 7F eu el AdEAT] B 238 eHztE T HEAZ
e Fde] ¢ ojg¥ Zo|th Lullyst 19 FAAEL edHglAe
7y 2wtk divertissemento] @3 ol 5L ojokre] At §7E A

1) 2dl42 Ao d39] 23te] AsE Aoz AdF, £ A8 FAE 47149
7 =, 53 3 TN Tag

2) intermediost FAHg 8713 FAl SogA Zifxel oo 2ulFda AltFH
18M 71712 7433,

3) 16, 17M7] Zgx 339 ofutfo] egoa A, Mgy Z& vl GAd FA9 F3 &
B, AAE && A 5o —_r“é%l.

4) At FAH, 9EAHA FAS M o, WA, F &, A SOl B¥d So2A
g=r9] Tudors} Stuart ¢z wjo] a3
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I
rlo

olofrle] AME #BAAFE I sl71 =gk, 18 A7l $yto|
o] Fezt uiHz] Az Gluck Jommelli 529 ¢ 3j|a}olA]
FALe A9 AN} FFHA gloire k2 L4RAM 77
th. 1947lole Zgx o HetoAe] e eH A gl E <t
2% YA E A EH, 53 2= XM e 5Ee onE 7}
o & $ U’
o o] Ale el Gart ZA o)X 7 sk A T W vt eH et
gad 2o JIgute RoyF AL ook 17, 1847] Zpx 23
o] MF= tJ=olR ballet divertissemente A Q¥ ete] TAZ
ol Bte WY E MEde ZHx HFEY d&d 7
| AdE Aol Bt Lzt FAQA VTS FUskAEs &
7leiel o8 AbdElE Aol 2 AYe 7o
HAE B3l Zagles F5S A AdeE AF
Adle 23]8 @l Qs eszte] EA BUIAY HA ST
Aol WalE FA HE Rolth? oleld FRo divertissemente 184
7] Fxke] edgol e AFERIAl =W, 1 F HA =718l dAH o
UehA "ok 1947 Zgx gd= g A dee Zgs
AFEY 7IdE BE]AA F ¥ o eHzte] EAYE FAH

&

Lo o e ©

2
e
0:

7}

M £ 2
o r:lQrJ i il
M

3}
o @ o

AA T,

B =19 ugx~ 9H 2o ballet divertissement A Eo] o= wjrc}
T oA edatel §FEHJE T ads eHte Iyt JHA
£ ATl diste] A rsgith

I 28

Parls Opera House2] *‘*?j 2ol HA o = 2t
OM ol E ord F87|AR DS Wy ople}t e +#
8.3k 7] %% FHbslaL ,\lﬁil’%
zgrs 7 o

4::
P

r;‘é

5) Willi Apel ® , Harvard Dictionary of Music, #2% (Cambridge, MA: The
Belknap Press of Harvard University Press, 1986), 76-77%.

6) Ronald E. Mitchell, Opera: Dead cr Alive (Madison, Milwaukee &
London: The University of Wisconsin Press, 1970), 100-101%,

7) Donald J. Grout, A Short History of Opera, 3%, (New York: Columbia
Univeristy Press, 1988 ), 366%,
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Giacomo Meyerbeer (1791-1864), tj#2}7} Eugene Scribe (1791-
1861), e#Hz A7 4 A=< Louis Véron (1798-1867)2 =&~
eH 22 stdF Lullydd MBS olo] 7FAME & o|Fo] AAG
TAEo] Zdle] H#g3te edEE w=E e ' 43 AT
E}_. T

Scribe7t & = owzt EL AJAAQ AMIE,
1TAI7] Z29 S WZC2 8= AdE A &
-2 E 52 FYAA 4% WA 5% ditE e #F3 9l
o $23% zZAFTozE Auber®| La Muette de Portici (1828)2 A%
2 3}o] Meyerbeere] Robert le Diable (1831), Les Huguenots
(1836), Le Prophete (1849), L’ Africaine (1865)9} SAIt =27}
Jacque F. Halévy 2] La Juive (1835), Rossini¢] Guillaume Tell (1829)
= & & Idth

a= e etalAe] EaE, Lullye] ewetorel 2ol 729 &
ARE A1zt %, A4 (local color)S Agze ZIET oy
2 EAFAA gloixe 28 ZF g42% St E3] Scribeg)
HE2EEM = Tert o] F83 242A AMgE™ 17t FH
T AAEe] AL FEA AXEn e Aol FEF vheit),

aAe oF gt A AHAAZ ballet divertimente] 3= A7Fx| 9 &
72 B/ B & ik A¥MA EREAE ol FAFY 2A4F B
d g4l ey #ERkg] (pantomime)g AHgShs Zlolth? FHlA
FEAE FAQ AWM A Iz £2 1079 faE F71 {5
o, & FAAYU E2A7E, FHLE dEHE SAYE gsidq F
HA7IE &L st AH8ste ot FIA Y EREAMe W= 2
2t 5/ &A% FAl, 43 AW, T2 AF, oE 5o AU Ag
7 71 3t FFE AAS ASlEte A
eHete] tiF-Ee] axjd] At vdA
z437] 93t Algste AE &

T 2113}

zZx ads e AYdE ZHE 99 A R EFE ER/S
O 9% % A Bzt §}D} La Muette de Potici= 1 3R 239
Eot= Ao z2A, Wolg] FUF Fenella J& a2 vrt 2x gl
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oo BERYE AT HE LAAA AHEE F Ux, =T
s 2ok €39 e 2EE A8 94 FA =i #ERY
oz gl FAHE dist T2 HAEHE R g5t @t FFER
9k wbEE s, R olelolR fiilg e e e wlg 33 @3
P AH&3tm ot

La Muetteo| 9] T2 dgle AHA 25 &£3ts Ao zA,
WA FHs7] fste] LHIE AMEEHAT AWM Zde
291 F3 3o UZEe] $FE AG FHNAM L€ <] 2
dlgtes 1647de] YEe] & wACR |t 1 BA dEEE A
g AZo] bt o] R FAA HolE] LYY AZE 73
HEls Ae AZIZ Sites UEeE Fojvlse] Y g do
goltt. 2= 19, 3%dA FZAo] g “2Hd-uE" o AW
< Adz=gA duAZ F Ao 1A A¥ A FL& Foleat
(Guaracha)¢} £ 2 (Bolero)o] 1 3‘4011*-1%:— d oolgeobe] &2l et
det (Tarantella)7} 573%tct, Guarachao] M&& w ¥} uixie] 2o
HMEE JHA 1 AFEY, 42 gRE —3—01 agxo] AF oF
7 WHEEE 2 4ot

(o 1) La Muettee] Guaracha

Introduction 3/4 Allegro J=126, D &A=
A 6/8 Allegretto J= 72, D #=x
B 2/4 Allegretto = 104, G #Ax
A 6/8 Allegretto J= T2, D #Ax
Final 2/4 Allegretto )= 104, D #Z=

Guarachas} dizxeoz Zdze ¥} whate] Wz} il ¢ 2
gl5e] Bdgle] MEHEn



|

gA OMeE 2@ 2toA el e 5

(d 2) La Muetteo|Ao] 22 2&
3/4 Allegretto =112

s TR T T

s 3B JINTTI
A ) v T

c 4R 5RET
A v BT D C 3=

ol¢tzo] La Muetted] X Aol g32 7] 3t 40€E FF&
BAL F /M AR gE 715E 7Ra gtk 129 e go® trt
& B3 2EAE FItkE FAY VIS 2] A7 Ao=A,
2H < FFE AMESt AAS dele EFE 34 Siith kA 3
gt o] Al FA Fol Yot FL FAE e AFAF =
Fd T e AVE BEY Fu itk 199 Fo] Hlmd 287 oF
A7 FAAJ Aolgd, 3wt F& Ao ade EE, 49
Ao oM dE FEQA Rojth. 1M e &2 nxHT 3
A9 £9717F AHaA £71n de W¥eolel 2\ Fenellas] £3d
olste] e, oA JAl A d2E ok S HWE¢A
= e FE e 7T BFE $ drh

1572 MAlwel digtds FA 2 2tE Les Huguenotsill A= F 7
o] FF< Ade] veed, AR vdee 3FdAg JANFL 2A
go A grgdmeA °@ Fursy 16, 17 A7 =g~ Aax
(Huguenot)=te] FEE A7 9L dh. Aol Eau|opx
QA XA oA AY, Meyerbeere 32, AXJE AYr], Eg
oldF, Wlol& =1, A¥MZ, @i Ze iR gorlE =944
Aot dE271R1 Scribex HAl A S meiste] HA A S0
AR e 7K FAe=S AAEn Uk o] & FWL euee
A AHAQA Aol glu, @x A dFyHEe F A Alo]
o] Ao RRE AAAQ a2 715E AaA AdE RAeldh

o Q
()

L7 3| Q
EESY ol
P

2 1 2 odp
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Sute] }9 = Alw%E (ballroom dance) Marguerite de Valois<}
Henri de Navarrée] Z2g2oz2x e o gt 48w 323
o2 AZE For1delth, FAld o] FHEL eHte] FAdE A&
#EE 7Y o] g AE2A = Aunxe] A=AFE] 20

¢

o
D

gol 271% F4, WANE PANE AmE o] dolitm Yt A

olth. Scribed] e AnTLENA FH S AlFetete A5 w3 F

2E7h o] AWl FFE EE AFECA EYEE ololYZaA
.

Ir

TAsel 9nh adyg Fad, fEldE s F3o PRolA D

M

Azle] FHekn Y AEAF JAESL ofF A® B2E A F
HlAE el AgHm g Aolth o FA BIAE, e F

o] kg dele Al s AAxA "t

ol AW E wle} o] gA= Qg )
I 39, Z2 393 5% FolA di) F 9 o]} A o]
U o|Ate] divertissemento] ZA 29} AFo] glon, Holx &t
JdE ed A AAH %S AT Aotk

AA AWA FRl &ele xAAR £97] BALRZA Robert le
Diables|X¢] | Ane 714 Jgaoz Add dojt}, 3oz @
o eslzte] w7 164719 A A< Seine et Oise =]
Montfort-I' Amaury $=¢1old], o Altle] AH@a =& 7} Ciceri
o oaln FmstA BEAHUY. FEde] e Fg ogywon uE
ojx 1, <etutz U9 Bertrame 2S¢ AAyLs AdHt 1 T
FUE AA7 59 BAZEE s} 5 dojur AL sk o
H& 5% 3 A7) 25712 F414 (Bacchanal) 2 £
ZolZ Robert7} Z3std FU=e g an 12 833574
t}. FUEo] Robert® &, =2, Algoz §3374 91, vy
Aol o8 §F Wale] 1 QB otulo] A wokr] 7o o] 2}
o] WL Wy o 23r] o]FojA M oz}, Roberte EA% HEn}
ooz o]Zojat}, Scribel o] AW xpA|3 AL Z2sbo) obEm)

i
rr

O o e
irodu & Lo

M

ANA dA3sta 9o ballet divertissementS sl }e] that= oz A5}
DA =S Ao PFrbE
o] AWo] HFe wx] Cicerie] 59 #AZ W olg a7t gyl

9) William L. Crosten, French Grand Opera (New York, NY: King' s
Crown Press, 1984), 61z,
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2tA e 2m2loAM el gy 7

< Az @ Hzxe st 29 FAo WS "1 de v
Marie Taglioni (o] e#Hete] ¢H7-g 2td Filippo Taglionie] =) 7}
g7 z31E ol Fold AT EF o] FH ZAAH, AAH #
9]7]%= @yt 4y (Romantic Ballet) o] A Z o= & &g FA€
Taglionie] 28 7I¥= 291718 FZa We dol & %L stz AUk
I pointes 7S AlSsA ], olAL BE A 2XE Y
olty, o] P 239 BAY L AHE FE A=A uky Ay
255 RSO 7P ¥ £d WiolZn HrtEo] oo
gk g o] 712 Fate] Yok

Roberto] detvs de 7429 a8 ¥y

Aozt $EY 2AAHA E9A71S ¥ 24AY

rﬂ
9,
K
T

<
[¢]

WA, E87le 24 g1 33S FEshe AN 23]
Asted AQEADTL 2 5 ek =@ 2 Al gHozE olsay] o
B FUEY gz A4 REHQ FAE 9E A= 435 5]

AE B0 FEF RolAh

Beo] Jo] o= ouolA ZA FZ4E A IA <ol
Mz ddf A& deg|A HAuth St Bl Ed 1820d o)A
o A7 A d S 128 AFSA gFARAA Fsko. S2E
7 Bt FAe MiAE st T RV 2RE FdE Wl
273 S W, Agvte 2 S4E F o AR BEAREY 2ot
o7 whEol agd Fsts EEYJE o] 2834 Aotk 1w
U 27 E et Ad8E Vel AA edgedA 2HE Ze
oder FZAZE AL FUIE AL, 4o EFEA Iy F
Zhell G377 A AA AdREA @ve AHE w2 A
Meyerbeere] I 9}° & Al ey Skt vl Weol vkl
A AL & F At 7| Erte EHer|Y M AF 2
o] %’\IF}H ol & 2] iﬂﬂa} v dxdd. =3 AU ans
Asted, F& 2AAAHA £H71E WHEUY] flstd g A Ee]
AMEE D, BT kA S AU AR E A

FE A gloA, Wy S %?‘i’ﬂ-‘li Stravinskye] “Fe| A
A" (Le sacre du printemps) <)X ¢} o] AgrHtE= 723 253 O
T S0 FoE 7oA dvh. Ty b2 B A4 Fo| A¥st

pk

|

10) @t wHy o] EAQ #EQ La Sylphid Y4 Giselle& 25 Robert le Diable<]
AH 2 Y BH7I2REH 974E 42 Aolx, ARk 9wy g4 Filippo
Taglioni® Marie Taglioniz} &gk},

11) Ivor Guest, The Romantic Ballet in Paris (Middle town, CT: Wesleyan
University Press, 1966 ), 83%,
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EE @1 SHE FEER UHoA e B FdHoER B o
7}V A3Ztslct. Stravinsky 2] Scherzo a la Russe 1} Fritz Cohen2]
The Green Tables} & AN ZJAAE 1747] we} vpriz| o] &5 3
AE AHREa Qe AL Frgle doln,

Meyerbeer= e #2te] e SotollA 259 A=A E A= A
of ofsf E‘r%b‘*% Fauck. TERAQ 4nit] @99 okt i REolA|
g, 2 Qrolld Zubm) ofube] 91X Wizly} dojdth AL £¥H Wy
Fejl A-B-A %"—‘4, T BEx 2oz Hzio] Wizl ofzle] 7}
g guleld FEA|ojz7d, 1 o 24 Roberte] 39 Bacchanal$
% 9ltd, A-B-A-Finalez ¥ 47]9] 2202 ysojdr} o =
A A¥-#3 Finales 4vit] + 4vir]o] A= sojgln, BRES Z
TolAT &R "M FE AlFsle] HAEC] WEE Fu o
Ho| Finale: 6/8 whalo] o] A, BREo|xo] 2/2 vrae} fjxd
(o 3).

L2 oo 2 aft oot

(o] 3) Robert le Diable2] Bacchanal

e

= o F - 0 ey

#F F A
4 4 ";’) ,l //K‘F 'M‘F‘ £ u’lF ke oo 7
=

B/L v
Finale 2 N
8

A= e Tzt Edee AXE A Ed, 19z 39, 29
4 39, 3@ 5% F, 5% FACME til F ¥y Jehdes RS ¢
F g e =23E ad= e A divertissementsq 9= =
AbgE 201, Zb eolEtollA] Aoz shvtel AW FAT Fol HiH
o] e AL & F AUrh
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AHe 2uato M of e

(%)
2 H 2} H 19t H 2 9} H 3 g} H 4 5} H 5 gt
La Muette | & 93 el el g P T3
de Portici 2329]
oelet,
Guarache,
==
Guillaume | 699 8zl 3}
Tell T8 A,
o3 F, 339
TF(BF) F45d
o <3t o3 &3
% 33 3,
HAe &
Robert le 82 Bacchanale, | o4
Diable Sukgt 9 a5
4, 39 =
5 9] olgo}, o3
245 748 Fut |3
o <% & 73
&
Les R B3u|o} g
Huguenots AAE 9] =
32
Rienzi HE
SR
uH
La Juive g= HEn} I}
)
Le 3 A3 | g4E Bac-
Prophéte 429] kg chanale
olZ]o}: Pz (4
4= Futet
Redowa, 3
2FA I E
Ele Al
&
Galop
L’ Africaine g
Pz
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I, 48

Lully Alt} o]% Z}~g
eWgE 45 BFEY 7
A7t ZesRd. a8ER 1

2 Aods & FAHL adE fE ad=
714e 871 Asted Fofedl A @A 73
HEES e, #3F, o5 FHES 7}
s Bol & F UEF UEoRh FH e F4AA dEHe] 5§y
o oste] Aoz gEEUTgn B F& dou, Meyerbeerd]
oA AAde o AU Fxo ¥, agn BIY Foz
Verdit Wagnerg— H 23 o] B2 ZqrtedA %S Fude
AHE e e g
£33 a7t FFE AS5E A st 54, 4 §E4S 3
Astarete At vFS AW divertissemente] HF A Fuj
ZA=7keo] 7hEA 9A HEA ZPd ede a4z IFHIY A
oltt. Meyerbeerd] 9%< w1 Ax5UY Wagners] £ 2d=
e # g} Rienzi (1842) X divertissemento 2 At == 7} skt
o Fowa e EAYE AW A/, Tannhauser (1845), Dei
Meistersinger (1868 ), Parsifal (1882) SolMx= So39] dge=
g 5o Zo] SA3%th Verdi g4 Aida (1871), Otello (1887) Sl
T 5 AFIAIAY. gAlolll = 25 ded tie AeT T o
ol e wAlo AR gt LHE AMESte Aol AAXYHA T
olso A}, 204719 <#late} Strauss®| Salome (1905), Berg2]
Wozzeck (1925) Sox = &y F& 22 74 8424 Fa3
AAE 2R st Uk
Divertissemente] A %Eo] Lullyel] olsle] &= dcia gopd, ol &
Lo &2 eHae] AN 842 FYPAZ] AL W= S’—Jﬂla}/l &
dolzt & F gle Holth

12) Gront, A History of western Music, #|3% (London, Toronto,
Melburm:J, M, Dent a sons std, 1980), 612-3%
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Allévy Marie-Antoine. La Mise en Scéne en France dans la
Premiére Moitié du 19me Siécle. Paris: Librairie E. Drog,
1938.

Arvey, Verna. Choreographic Music. New York, NY: E.P. Dutton
and Company, Inc., 1941.
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Crown Press, 1984.
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