TESeetE, |57 © 1991 g w oA TAa
19914 129, 8797% gtk st

AE Y Aol 2HE

Ove Nordwall
Hey: FAATE
“Gyorgy (Sandor) Ligeti,” The New Grove Dictionary of
Music and Musicians, vol.10, pp.853-56.

Gyorgy (Sandor) Ligeti Z4: 1923d 59 284,
Dicsoszentmarton [Diciosinmartin, @z} Tirnaveni] F7}2] ejA
o] e2Edo} ARyl 19 &4 FE (Cologne)ox <] 1960d=
ISCM Aol B& 3 Apparitions7t 248 o|F B8 d9 49
AA HAAok. 2E oS ZEQ Atmosphéresdl A 719, & A2 &
30 23, a2l S o3t v AlE S EEAE HdsEtd
A B g3 g E5E At AE T8I FAH 242 dte 7
HE & F78] Uzith o] 7IHE 1 olF9 ZEFEAY EE &
PxY AYE Bt tEoixH, olg FAld HAHE wEAFIRE
HE oo FE 2 FHE AHSSe FHLE {714 ok (oFe2d
B g FAZRHE fguA 8.

1 A

FAEE F7MeA FEH FE AtelolA Elojwth 7t Ejoid ¥
, 19 7IEEL KolozsvarZ &7 & ojd A|HL o] EoA dn
oty A €t 2lAlglE Kolozsvar Conservatoryoll 4] Farkas= 2
(1941-43), 28]z 1942d3} 433 o Soll& FUH2E A Kadosaz
R ZAFE wleA "ok A23 AANE F ae JF FRE A A
ZstA| sed, Frid~E 2ol (Budapest Academy of Music)olA]
Farkas, Veress, Jardanyi S 2588 22L& vj$A4 @c} 19493 o]

e o

87
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dme 24P Hole Fohiol W3t APetes MM Voo
< ] o] FHEA "ot 1950del= FusAE S4olA 34l
W, A8 mie duscl, 19563 BrlaE W g of &
o] MET. o] 717t Bt 2= Frielet Felloldd E AES %
sl Hdl, oF URES Bed WA AR AAY, L B
=9 kel vgE & AFol &Ik 19 Boh g3 AEFEL FA
ZQ o] f= et 2HE & fIAoH, EI AFE FE Ut g
2 e dREe] APES TAA WA Ui FRE 94 Rgom

A AsfstA o

1956 129 wldvte] =ateldA 2lAEE 2 A% g Afds
(avant garde)S Fx3}= AEE, = Stockhausen, Eimert, Koenig
5% HES 71AA ", 2t Eimert2%E] @29 West German
Radio AAARFr oo 48 = JA 2L wed, 7|4 2E F
NE Azt =t FEEX AZsHA g ol HEF T Y5
2% 2EQ Artikulatione 19583 FBox ZALD, oA 1953-
54l ZFHUL 4FFF Alfde]l 2L 3 (1958d) ¢ vditolA]
A€, ZAE e FrtEdA FAEAY ZAEFS A A FZs7] AF
Hed, ol F Vizick (Visions)e 19609 = ISCM 2<tAlolA A4
oldE doFon, o Zoz sty U<t FAAYA AL A HAU
o (o] BAEL Fhe 2 A #3%S AX F ApparitionsE o] &
o] ujHt},)

ol7tA % = e|AH e FE TR AYSArtE FdME A
g A UA Fkow, F2 XT3 o|E/E HAAS A3 YAtk 1959
d o]lFR Os tFEY di dERFEE AF ZzolA Aoylen,
196137 He 2558 S99 (Stockholm Academy of Music)dl] =}
= Adusz F71Fez 2743, 1969d o & v AUz RE Au S
o2 $ZEd, 147t DAAD #gta& Witk 19729 o Fole n=
A EolFe] 2d¥E gmor HAZA 2 A5 ZZ7t (com-
poser-in-residence)& 1o, 1973dde FH =23 o4t
(Hamburg Musikhochschule)¢] z3 w42 9=

a2E 19649 299 29 o}ztdln (Royal Swedish Academy of
Music)o] HZ&Hgen, =3 AMuSad &9 (West Berlin
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Academy Arts)¥ gH =23 A Fod&Y (Hamburg Free Academy of
Arts)e] 3 9ol7|= st 1971dolE ISCMe] QxEgjol R3|gom
AZ=dnt. 197530 =9 &4 Pour le mérits} Bach Prize of the
City of HamburgE <43t}

2. A%

dAEY HEESL FINA FAF, 1944337 Frizlzqy o F3
19561 Atele] el ZA 2F, 2jxn APTAANA 243 ZAF
s Al A BRE Us F itk All7]e AEFERA 1938 o] Fd
oy on] ARl Fo Sle AL F2 JFotx &F, 717, 28n 4
ot o] e, olE F B Fohx 3FFF (1941-42) A
E ZAEE T IAFLAM 9FE Hz9 FFolt (19429
Kolozsvar). &g &jo] Fih2ax7] Fd| 717+$ 713 Kineret(1941)
7t 28H], H2E 299 19 FHFo] HAUH

194433} 483 Alolo] AEE 29 /MAAHA FAS TAA T Q)

ARk, 1948 9] XA Wtz et EPARI derte oS
AA HAoH, AHE AEHA 3}*7}1’44 ael SRS AN
71 flaiM e 2 18 #2F (dFEE FgF) oy dtn UE + s
UATE AAl e 19 “%{MM ofojtjo]” = <lste] Budapest
Academyo| Mo nFA7A] HPS A HAoY, Zoolo =g A
A= Asted HHFAQ dele 9 F 9\1215}

2239 A (19539) oz SAY 234 F&o] E3oH, o
A7l o] Fol REECIX A E *7117454 Ny FERES Ty
Apparitions?} Atmosphéreso| $o]2 F2& 943 T AxE AT
T Aok 1950 2wt 9 E AFES] AL g5 JFEddM E F
itk §3= Ejszaka (Night); &%= Reggel (Morning), Bartékian
Quartet #1¥; Métamor- phoses noctures; 117§9] Folx AFH
Musica ricercata. °1€ ZFA= FA9 AHF 4 & 71t Zel
Aol mEFe SlojA 2 o]F9] Fo] AR Holr]E AR, RE F
FE°] 129 19561 o|F9 AFEFHE 2 EF AFEE AU E
ARgSta ot
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Apparitions (1958-59), Atmosphéres (1961), <=3+ RE
Volumina (1961-62)¢} 37 glAlElE wr2 A" E3A (chromatic
complexes)E A/fetxn 3 LHAIA Yried], 1E ol& A FF
ARl ATof|7bA] o]Zm Utk F, A&E fleln, I HFEE A=
die] Aoz HFstm Yok, AT B@ALGFA Apparitions s}
Atmosphéres = A5 71820 9ldla] thds] A4t 7] RE o] gl
om, T olE ZFL, 1960duiet 70T Zute] dE] #HA T
(cluster) z2ol] A=A d&FE 717, A€ B} Iyl o
HAT. oA 2o T e Aot HuetZE (vocal chamber
pieces)& @AE =19l 7iAtel A Bl dAE 98 AEE A ol
Eo] ulE Aventures (1962)¢} Nouvelles aventures (1962-65) o|t}, o] &
ZAFol A ofd FxE oY’ — F, "do]¥" (speech sounds)#} “&
zZ9] W3}" (speech inflections)E #Ygle] WEsle Z EY oA
Z8A gk 28de o — & AHgEta dudeE AL dAgeddd
Artikulation (1958) .2 A<8 <87 ).

39, Piéce électronique no, 3 (1957-58: o] ZE L njgdAjol A= F
<) & Atmosphéres (1961) 9} 2A S dew, Y= Atmosphéress
o|Eo] EAHAT}. Aventures®} Artikulationo] shte] ZHE a1
Aok, Atmosphéres®t Voluminas =th2 42 FdHstn Uoizn
g g =, o' oM nxz B 2, wIAA ngs B
3 dojih ofeltolE AbelE HeE &4 e FHE B9 Fod,
E0E AN e FAFsta FAQJA 5, LAH Fo Bole FHo=
HEl W] dojzl oWEES w3 aPxZE AL I F 9
t. o]l F 84Eo| Apparitions (1958-59)o|4 velvted, 2iAE
Aale] T A o] F & BAl] F3 gtk e (states), oHIEE, W
3} (changes)S" (1960),

APy (1963-65)¢ R F <ot (Introituse} Kyrie)ol A
Atmosphérese] %A o] oA oz o] HAS BA €t Kyrie: of
TR 34 FrtEA Z ARE 48 M=o Hol . AM3GH
(Dies Irae)dl A& ‘&7 d@ %, 18n JHHA BAE B
2l do7]7] 915k AEA<1 word-painting o] AHE-ET) ¥HH
FA ol ot} Fel=E whA| 2 obg<l Lacrimosad = of 5 ©dh
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g =& fstd F g E3RETW e FHI Auet v
Fol 93 x#=Ee o AL “Judicando homo reus’o] o] 22
(ppppppel & bisbigliandoo) <3 AZso] YFAL x| Yolrle
=% FZAIZE Fotol 3 ALHE) X} =29 8Fo=m AF
A zith, (HAWL 19653 39 A5EZFA 2AFAL W IFG
#AEE Fed, 2@ F fAEE ] AF2o= Bonn Beethoven A&
FsHA =AU

g2 ZEQ §3F Lux aeterna (1966)= = AA7 92 M=oz
ol led, o] AFAAE FHADY wx BEAA A e
Edez AF T4 ¥WEAH 5% =% (nonchromatic interval
combinations)o] B WAL HA Hr},

AR FFZ) (1966) 9] =8 R Aol M = Lux aeternas 7]tz o
2 JZYo|2AA ¥ X SFE T F ded, ot TALT
LOﬂtaﬂ0(1967)°ﬂ/‘1.’£ Attt 2y (A2 FF I A2¢h

Alt4a A3 th=w, “Aventures ohne Worte” & -3l R
7b &l Aok F, o] 4L B HollAM Aventures FA 7 LA ©
A 7KL sloen, E FHoZE A1GFd it AFZe MFIo]

71% sk gAY o4 Abae] 334 (coherence)¥ Thget B3
4} (manifold complexity)e] o] &AM BT o & Veh}s 2L o}
ok 1S Blojth.

19684 2AH = AFFF A2 (FR5FFE AT 1079 &%)
< At SR eR d UFFF AL 19 FEFE M AT A
o2 Bartékel “Z3E WFZZ"3 “ololx] EA"L tAi Ham 9tk 1
Hy (FBSFTFE AT 1079 2L 72;}11}0};, A Eol4e], e
I AREY 2AANRA, &4 FelA Y 7 AFAEES AT e T
2o FFFFLR Hol gt ey ol F AFEL EF Uey 7
2 27 F, 74 FEEC F AAY HtE /A a gloen =3 HAY
A, 2 vt FRs7d ¥ FLdithe 24E Fu dh

AW FFF) (1969-70) & o2 B2 JFEEAFE 53 AFAE, &
Cerha®] “Die Reihe ¥4E8"& 9sto] #=2gAt. o T A}
7159 5o st Hsitte AL RHoFE Fojt} o I 4
ot d=FdAQ AFLRA 1389 EFAE A% AFYol 24

[¢]

>

1

=

¢



92 Ove Nordwall

ERE"S 77 Fo|ch 1 thiel AFE F& qtre #
&, d&stan FFA7 2L ZEQA Melodieno|t}, o] Jojx
Ad&Eel FeHE FAsted, o A& FHde oud Rg=
B Grbr] dele ghetd 7 QA Hol 3

EFE, 25, PG FAES AT C2F FF¥) (1972) 2 A
o sloiA Apparitionss} (A2 FF)< g3 gk =, o] 2] A2
g A1GFe Ui AFZE WFZolh, o FEFLE WEZH

o Atk HEERRE Hold FHE on] UFFF AT 475
(quarter-tone) deoz z&d F /M9 AL YFES A3
Ramifications (1968-69) o| A} 71 =] A}

19609t o 22 AFE (adu vy F83x ¥ AEFS)o] ©
S0z e, ©lE2 AEI ojw Al (happening)el thste] Fu<}
P E BAlo 4oz wEAXA HAY F Y F4H o E”
7hEdlol A, HolYAEEZ 3+ Trois bagatelles (1961)+ Cage <3}
£ vlmz glen, 100709 WEZES 9|3t Poéme symphonique
(1962) = 714l o& &<, & AASYG Tl UAA9 “FFrhAF
2339 JFE FAH o= Aestan th

Fragment (1961)°)4 2lAElE /8 ZF3tx Jon, E3 5o
2 =" Die Zukunft der Musik (1961)olX & 7] (&< vl
T AEZAGE Hal AFEAS) 7 Ak (happening)” ole|tio] =z}
Ao FgHEdt ofygl, Zojze Ao LHgles AAR EAFe A
o] gz Yt

a8y Holx MEZRE AFL o] o|F9 ¥ A EHe oA A4

% ge Aotk AE ¢ & Atk %, AEd 40 BYglel W
t 232 U157 A8 AR e uiEe AAFE FHe 24 Wa
g ARFE P7 BAL YD Yo,

ol #Ee dgH e 2R FFoN g4 Qs Ha Yok =
NZE=Z 93 Continuum (1968); (2237t AFF A2H); Coulée
(1969); Bt Fu7t & 2 AEESCAMY IFE. Azt ALt (time-
counting)z}e] 7ut#hde Clocks and Clouds (1972-73)0) 4 w5
Aed, o FoNe WEREA 250 HAHo BFH ofnx|
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2 A3dr
A AN v F e <, gAEE P Ao d9S Fot +
B AU 2iAEd gA2HA Awe 4% (2H) A4 g 3
F7HECA FFE & AoR2ZAY 19 AAA FeAdL MME olF
439" (post-Webernian serialism)E A|Qlstne 7P &2 7142
A do} 231 it
4EE S

* 1956 olde] F A 3.—%3 Nordwall, Gydrgy Ligeti: eine
Monographie (Mainz, 1971)2 3z35}7] ulg

gotz|oM Mo{Tl AES

‘9= A" (Idegen foldon ; 1945-6), 4712) =z (B. Balassa.
Hungarian trad., Slovak trad. Balazs 114 ), oA3% 33, v]&
o

‘9] 28" (Magany) (21:S. Wedres; 1946), 3% &%, v|&%

2709 =3 (A]:Wederss; 1946-7), AAIR, 3olx, v|EH; 3WHA
e E4HIeH, M4 == vSd

2709 FtzeA e (1947), Johe, WEH

QA (1948), Iotw, WEH

“B" (Tavasz: 17A417] g7}g] w18, 1948), 5% 3%, 4%

Musica ricercata (1951-3), 11=, o}, Ulg{f_}, #1198 ‘Omaggio
a Frescobaldi’ & _?__E_Zl——‘,—,o_i H2zg (1953), ©ml&3; A 3,5,7-
10H-e “6702] Bagatelle’co]gt Al B2 =355 %OE Hay

(1953)
Papainé (g7}2] A5g9; 1953), 8% &3, vl&w
FHet453= A1 ‘Métamorphoses nocturnes’ (1953-4)
“Matraszentimre] =z}E” (Matraszentimrei dalok; 1955), 4719
T8 WA, 2-3% odo] &4, nEH
“ap” (Ejszaka), “o}lx” (Reggel) (A1:Wedres; 1955), 8% %

3 ojFo HES

“Z2]4td” (Glissandi; 1957), 1-track tape [WDR, Cologne], ®
=

Piéce électronique no.3 (1957-8), 4-track tape, unrealized, <H &
Ligeti-dokument(1968)°] =

“‘otg] F#o]d” (Artikulation; 1958) 4-track tape [WDR, Cologne],
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[Wehinger (1970) #x]

Apparitions [from Vizidk, 1956-7, m| &4 |, #& <} (1958-9)

Atmosphéres (1961), #aiet

Fragment (1961), 2w @3 <}, 1961, 713 2 1964

“378¢] wlzkd” (Trois bagatelles; 1961), 3ot x=, 1961, Ligeti-doku-
ment (1968)¢] =&

“gote] wlg” (Die Zukunft der Musik; 1961), A =tel A=,
De/Collage (Cologne, 1962), no.3¢] 23 <lolz2 &3

Volumina (1961-2), 2 27+, 734 & 1966

Po¢me symphonique (1962), 100712] WE=Z=

Aventures (Ligeti; 1962), 3719] =3<t7), T7He <7], 1962, &
Agor #1966

Nouvelles aventures (1962-5; tjrl:Ligeti), 371e] S3F<7], T7/0<] <t
7], Fdlzd gz #1966

Requiem (1963-5), 2= ely, vlzazels, 2719 &3, #d<t

Concerto (1966), A2, #A /Ay Ba et

Lux aeterna (1966), 16712] =32}7]/1641 %2 3

“2elx" (Lontano; 1967), #3 <}

27t A% AW 54" (Organ Study no.1 ‘Harmonies' ; 1967)

“ZEelE" (Continuum; 1968), st=A=Z=; 2719] JZA|Z=E $5ld
H=Z 1974

AoMFFZ 4129 (1968)

“1078e] £%" (Ten pieces; 1968), #5553

Ramifications (1968-9), 1271¢] &<}7]/dA 33

=27 A4 A2 “o]- %" (Organ Study no.2 ‘Coulée’ ; 1969)

ANEFZ (1969-70), 137019] 7]

“z2]ZE" (Horizont; 1971), 2l =t, Vettersle] 25 23%

“wzt]" (Melodien; 1971), Baleh/2v) 2}

2538 %= (Double Concerto; 1972), Z2E, Hd|, #3 <}

“AlAle 72" (Clocks and Clouds; 1972-3; i A}:Ligeti), 125 o4&}
2, #Eet

“MEZ@dA|~3 Z2]FY" (San Francisco Polyphony; 1973-4), #3 o}

“71'd4]” (Monument; 1976), Selbstportrat, Bewegung, 2t 2] 3o}

“371e] &A4" (3 Objekte; 1976), 2] dolx

Le grand macabre (1978) 221 = (music-theatre, M. Meschke, tf
Ab:Ghelderode), ~&5& &, 2<eHa, 19783 49 124 A

(@ AE e BFEL 235 = =8 34} Peters, Schott, Universal)
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*1970@ 7129 A& AA 5= Nordwall, Gyorgy Ligeti: eine
Monographie (Mainz, 1971) & #x3&}7] vl

Klasszikus 6sszhangzattan [Classical harmony] (Budapest, 1954).

A klasszikus harmoniarend (Budapest, 1956).

“Pierre Boulez: Entscheidung und Automatik in der Structure la,”
Die Reihe (1958), No.4, pp.33-63; 4 <: Die Reihe (1960), No.
4, pp.32-62.

“Uber die Harmonik in Weberns erster Kantate,” Darmstadter
Beitrage zur neuen Musik (1960), No.3, p.49.

“Zustande, Ereignisse, Wandlungen,” blatter + bilder (Wurzburg
and Vienna, 1960), No.11, p.50 [A1e3}: Melos, Vol.24 (1967),
p.165].

“Wandlungen der musikalischen Form,” Die Reihe (1960), No.7, p.
5; 94<: Die Reihe (1965), No.7, p.5.

“Neue Notation: Kommunikation oder Selbstzweck?,”
Darmstadter Beitrage zur neuen Musik (1965), No.9, p.35.

“Requiem,” Wort und Wahrheit (Vienna, 1968), No.4, p.308.

“Uber neue Wege im Kompositionsunterricht,” Three Aspects of
New Music (Stockholm, 1968).

“Was erwartet der Komponist der Gegenwart von der Orgel?,”
Orgel und Orgelmusik, ed. H. Eggebrecht (Stuttgart, 1968), p.
167.

“Auf dem Weg zu Lux aeterna,” sterreichische Musikzeitschrift,
Vol.24 (1969), p.80.

“Auswirkungen der elektronischen Musik auf mein komposi-
torisches Schaffen,” Experimentelle Musik: Schriftenreihe der
Akademie der Kunste, Vol.7 (Berlin, 1970).

“Apropos Musik und Politik,” Darmstadter Beitrage zur neuen
Musik (1973), No.13, p.42.

“Musikalische Erinnerungen aus Kindheit und Jugend,” Festschrift
fiir einen Verteger: Ludwig Strecker (Mainz, 1973), p.54.

U

H. Kaufmann, “Strukturen im Strukturlosen,” Melos, xxxi (1964),

p-391.
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E. Salmenhaara, “Gyorgy Ligetin Atmosphéres ja siina ilmeneva
uusi esteettinen ja strukturalinen ajattelu” [Ligeti s
‘Atmosphéres’ and the new aesthetic and structural thought it
expresses|, Musiikin vuosikirja (Helsinki, 1964), p.7.

D. Schnebel, “Bericht von neuer Orgelmusik,” Walter Gerstenberg
zum 60. Geburtstag (Wolfenbuttel and Zurich, 1964), p.151.

O. Nordwall, Det omdjligas konst: anteckningar till Gyorgy Ligetis
musik [The art of the impossible: notes on Ligeti’ s music]
(Stockholm, 1966).

, “Alice im Streichquartett,” Stuttgarter Zeitung (Nov. 2,
1968).

____, "Der Komponist Gyorgy Ligeti,” Musica (1968), p.173 [incl.
discarded middle movt of early version of Apparitions |.

O. Nordwall, ed., Ligeti-dokument (Stockholm, 1968) [#x], ¢t =
AX], 230, 9] & Fo] £3e o] 315

H. Kaufmann, “Ein Fall absurder Musik”, Spurlinien (Vienna,
1969), p.130.

H. Keller, “The Comtemporary Problem,” Tempo (1969), No.89, p.
25.

0. Nordwall, “Gyorgy Ligeti,” Tempo (1969), No.88, p.22.

E. Salmenhaara, Das musikalische Material und seine Behandlung
in den Werken Apparitions’, Atmosphéres’, Aventures’
und Requiem’ von Gyérgy Ligetis (Helsinki and Regensburg,
1969).

U. Dibelius, “Reflcxion und Reaktion: uber den Komponisten
Gyorgy Ligeti,” Melos, Vo.37 (1970), p.89.

J. Hausler, “Gyorgy Ligeti: wenn man heute ein Streichquartett
schreibt,” Neue Zeitschrift fiir Musik Vol.81 (1970), p.378 [<!
B Aa): Nordwall (1971)].

, “Interview mit Gyorgy Ligeti,” Melos, Vol.37 (1970), p.496
| Lontanod)] #3F AE1H; Aa): Nordwall (1971)].

H. Kaufmann, “Ligetis zweites Streichquartett,” Melos, Vol.37
(1970), p.181.

R. Wehinger, ed., Gyorgy Ligeti: Artikulation (Mainz, 1970) (tjx
39 BAS XIHS 4E B,

H. M. Beuerle, “Nochmals Ligetis Lux aeterna,” Musica (1971), p.
279.

C. Gottwald, “Lux aeterna: zur Kompositionstechnik Gyorgy



2lAEl2] WoHet =& 97

Ligeti,” Musica (1971), p.12.

H. Kaufmann, “Betreffend Ligeti' s Requiem,” Protokolle 71
(Vienna, 1971), No.1, p.158.

O. Nordwall: Gyorgy Ligeti: eine Monographie (Mainz, 1971) [H.
Kaufmannel| 9J3 QIElf, =&, HEFEE L AeE50] E3y

U. Soguéggcher, «“Gyorgy Ligeti,” Werkstattgesprache mit
Komponisten (Cologne, 1971), p.32.

M. Lichtenfeld, “Gyérgy Ligeti oder das Ende der seriellen
Musik,” Melos, Vol.39 (1972), p.74.

, “10 Stucke fiir Blaserquintett von Gyorgy Ligeti,” Melos,
Vol.39 (1972), p.326.

I. Fabian, “Jenseits von Tonalitat und Atonalitat,” sterreichische
Musikzeitschrift, Vol.28 (1973), p.233.

U. Urban, “Serielle Technik und barocker Geist in Ligetis
Cembalo-Stuck Continuum,” Musik und Bildung, Vol.5 (1973),
p.63.

A. Jack, “Ligeti,” Music and Musicians, Vol.22/11 (1974), p.29 (<
B /.

S. Plaistow, “Ligeti’ s Recent Music,” MT, cxv (1974), p.379.

Musik und Bildung, Vol.7/10 (1975) (1AlE] &3 3).

Nutida musik, Vol.19/2 (1975) (2]AE EX3).

Artes (1976), No.3 (2Alg] E43).
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#w) 8 " gult stets far die Towhohe, nickt fiir dem Griff.
87" always applies fo the pitch, not o the fingering.
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