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2 Alfred Mann, The Study of Fugue (New Brunswick, NJ: Rutgers University
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D ogle) A, 19%.

4 Johann Mattheson, Der vollkommene Capellmeister, Charles Harriss <, Johann
Mattheson's Der vollkonimene Capellmeister: A Translation and Commentary (Ann
Arbor, MI: UMI Research Press, 1981), 694%:.
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7 Imogene Horsley, "Fugue and Mode in 18th Century Polyphony," Aspects of
Medieval and Renaissance Music: A Birthday Offering to Gustave Reese (New
York: W. W. Norton, 1971), 417%:.
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3. <OJE||Z&> (Johann Mattheson)

<vle)|E>-& Der vollkomene Capellmeister (1739)0ll4 F7}9} 10 T e
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4. <O}=2xFE=3> (Friedrich Wilhelm Marpurg)
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5. <XZ=22{> (Georg Joseph Vogler)
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o 7 Bge o R SR FA W) £ 54 olekn By
Qut26) FEylol) tidt 19 o2& A& 19] A Betrachtungen der Mann-
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* Floyd K. Grave, "Abbe Vogler and the Study of Fugue," Music Theory Spec-
trum 1 (1979), 45%:.
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