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English Abstract:

"A Study of Tonal Relationship in the Early 20th Century Music:
Focusing on the Music of Bartok and Scriabin”

Jongshin kim
(Hanyang University)

This paper investigates the musical style of Scriabin and Bartok who
not only introduced distinctly new musical elements into early 20th century
music but blended them with the traditional aspects. Through analyzing
the two composer’s works, we find that the main theme of their music exhibits
specific intervallic elements as either a vertical unity or a horizontal entity,
resulting in seemingly triadial structure or extremely dissonant chordal forms.
That is, the theme that is comprised of specific intervallic elements develops
beyond traditional tonality and achieves the unity of the music. The tonal
system in their works consists of a new system of scales not based on the
major-minor scales and at the same time it shows intervallic characteristics
of the theme. In the Scriabin’s tonal progression, the phrasing structure is
organized along with the movement of a tonal center, following the traditional
phrasing structure. Specifically the movement of the tonal center comprises
anew tonal system by introducing the whole-tone scale. In the case of Bartok’s
works, the intervallic characteristics of the theme form the tonal property
of the entire pieces and his works exhibit the uniformity based on the mutual
relationship between the two opposite elements: i.e., the extreme chromatic
modes and the diatonic modes. Thus by focusing on the tonal system of
the music of the two composers, this paper attempts to show how both
the new elements and the traditional ones are utilized to develop the early

20th century music.
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