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(Burlington: Ashgate Publishing Co., 2010); John Harly, William Byrd: Gentlemen
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ot



2 o & ul

William Byrd: Musicians, Merchants, and Magnates)o| ] W E7} 24 Hofe} 71
Lk @Al T o= oS AHIT HET o AE FEe HE
2 Aoz S5 A v E tJAd3(St. Paul Cathedral)e] X171
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th. John Harley, The World of William Byrd: Musicians, Merchants and Magnates,
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the Printer”: William Byrd’s Publishing Drive, 1588-1591,” A Byrd Celebration:
Lectures at the William Byrd Festival, Portland, Oregon 1998-2008, ed. Richard
Turbet (Richmond: Church Music Association of America, 2008), 19.
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Joseph Kerman, “Byrd, William,” in New Grove Dictionary of Music and Musicians,
vol. 4, 2nd ed. (London: Macmillan, 2001), 715.
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A |, &L William Byrd, Cantiones Sacrae (1575), ed. and pref. b]y Craig

Monson, vol. 1 of Byrd Edition (London: Stainer & Bell, 1977), xxivell U+

10 927, “Aaee] TLo] 16A417] MFFetABlol mx F77 oz W= 28
(2004), 399.

11 Harley, The World of William Byrd, 143.
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12 Harley, The World of William Byrd, 143-144.

13 e o] A ES ¢ AldsA wAslth SASddA Hujs fA s =
Agol 7S AHe FH tE oA IS sERAGI AT ... there be
any fault by me committed, ... in friendly sort to be thereof admonished: and
at the next Impression he shall find the error reformed:). William Byrd, The
Epistle to the Reader to Psalms, Sonets and Songs of Sadness and Piety, vol. 12 of
Byrd Edition, ed. and pref. Jeremy Smith (London: Stainer & Bell, 2004), xlii.
AAZ o|2Ex B d bl 0 FE FAT F Jh9 duide o dAEiit. 3
Fo|E ArPAY o8 1A ¥ tAl 4R AAE T doly AJAT A
GAZAE W EF dEA ZE7 GRE st s wEe] A3 o7t
W= At Jeremy Smith, Thomas East and Music Publishing in Renaissance
England (Oxford: Oxford University Press, 2003), 64-65.

14 Smith, Thomas East and Music Publishing in Renaissance England, 150-174°&
1588 A7E 16113704 o] 2E7} QU3 =3t A ofHo| F5 55F0] &v)H
ATk 1590 5] 1504 71x] MEo] ezt Ad B7]ska o] 2B} Eudt
9E FAH7ked dEs= <90l WY TS R olgElol  wEE>(lalian
Madrigalls Englished, 1590), 2}¢]&=(Thomas Whythorne, 1528-1596)%] <2%F ZE&
2%%>(Duos, or songs for Two woices, 1590), oK William Daman/Damon, 154073
-1591)2] AH7 = H(The Former Booke of the Musicke™ The Second Booke of the
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X}E}—— Aol W71 A kTt Smith, Thomas East and Music Publishing in
Renaissunce England, 150-159.

15 Harley, The World of William Byrd, 145. WZ7} 1577d5E 4 §E‘?‘l w54 29|
G =ollA 1593 T A0 2EE mHR o]FFra ‘1131 o] AF =]
ot 22 Harley, William Byrd: Gentleman of the Chapel Royal, 108011/\1“ H—]‘:
7} 1593 747bA = USiT= SA7F Slal 15954 7ol 119 71
=< T ﬂ§]°ﬂ veA gtria 21240}— Ba7F % oAZ WETL 1594L4
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ot e, TSO-HE‘T:M 23 (2009), 2¢14 AL1L). 1311/]- Harley, The World of
William Byrd, 14594 1594\d 749 3Y el W=V S Bl Adtia B3l

16 ©] F ZEL 1594-15951 ) ARJAHA=AE A= FAHHC, Jeremy Smith, “Hidden
Editions of Thomas East,” Notes 43 (1997), 1080.
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9] 2AAE 2P 7EFH A2 £ FgAA RS Y AZFE] A4

17 lain Fenlon and John Milsom, ““Ruled Paper Imprinted”: Music Paper and
Patents in Sixteenth-Century England,” Journal of the American Musicological
Society 37, no. 1 (Spring, 1984), 140-141.

18 Donald W. Krummel, English Music Printing, 1553-1700 (London: Bibliographical
Society, 1975), 16. Smith, Thomas East and Music Publishing in Renaissance
England, 35°14 A<Q1&-

19 FLERS FEHo2 WEojHon HOE 1UM/IRE ALHAT 5749 Wo|
9 Ae grpgorel, 47e) MZo] DY AL WAV} WAL F ALHYE
0 164713 E @ Mol w7l o] e 1™ 5 gle 2 rEE AF8HY
o} B]2=E(Franz Liszt, 1811-1886), ¥} 1 (Richard Wagner, 1813- 1883) 2=Egyl
2=7)(Igor Stravinsky, 1882-1971) & ol Zt57he] SfROME ARSI Stanley
Boorman, “Rastrology,” New Grove Dictionary of Music and Musicians, vol. 20,
843.

20 Robert R. Steele, Earliest English Music Printing: a Description and Bibliography of
English Printed Music in the Close of the Sixteenth Century (London: Biblio-
graphical Society, 1993), 28. Smith, Thomas East and Music Publishing in
Renaissance England, 35914 A|1&-

21 Fenlon and Milsom, ““Ruled Paper Imprinted”: Music Paper and Patents in
Sixteenth-Century England,” 141.

22 Smith, Thomas East and Music Publishing in Renaissance England, 35.



(o)
°
02
a

J2v EF HAIA Y 24X el & ZARIA dHE ANAE F
S= 1|9 EET 3 fArEHOZ T AW Ao] 7 k<2
FH otrof AREE AT FRd el o3 F11A]
A= 4R & dolth tso] HET} Fujgt QAR

o A 3A4S e g ok
3£ (lain Fenlon)¥} E4d(John Milsom)-2 1560117 l"%Ei 16101721 2] A}

B 20708 2ABHTL o710 ASE QAAE ] IFOE ERIQE o179

A A gl MEe] B9 BARDS o] S0 xwﬂ Ol A o] 1582 1.

L o) F 557 RHE 1596 A7HA = o] 2BV} AAlE T A x| o

A dom ZHA YA oo g W82 & xR

1570 0] Holl A 1580t 22 5= o AHL 3520 g AHEH

g T ol MNeEF IS D]zt HErE g Ao gA REES

7F ARG Aolgtal FASATE <ASFT meE>oll AHE A3 HARlo] e

LA ol7] wjiolth2 E THE OF2 o|2E9 o|1EQl ‘T. E/7F AAX

Folth Q¥ ED 55 18 w 'T. E 2R = 1588 o] F A AEHAE A

2 Ro|B® WVl 15 FEYXE AT Al7|9 YA|FT) o] 2ES] 2 A,

A 7bsAdol dedl, b e g o] % 11.9) oA} A Edlo] BEgh

17A7] 2744 B E AT FAE°] Uth o] 2E8] A= 87 & 10

N Bu7l a8A Qo Avtelr| &3 fERL o R FREATES I8l A

22 81817] o#-& 157504 16003 7HA] 2] LA ol tisiA= thakgt

Zo] AANEF A= HET} o] 2ES} 53] o] AP A, o] 2~ET} o]

A glo] dAsle 7ol Urhs

oﬂ.

Ir

[‘

23 Fenlon and Milsom, ““Ruled Paper Imprinted”: Music Paper and Patents in
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24 Fenlon and Milsom, ““Ruled Paper Imprinted”: Music Paper and Patents in
Sixteenth-Century England,” 147-148.

25 Fenlon and Milsom, ““Ruled Paper Imprinted”: Music Paper and Patents in
Sixteenth-Century England,” 150-152.

26 Fenlon and Milsom, ““Ruled Paper Imprinted”: Music Paper and Patents in
Sixteenth-Century England,” 153.
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28 Monson, Preface to Cantiones Sacrae(1575), vol. 1 of Byrd Edition, v.

29 Monson. Translations of Facsimiles to Cantiones Sacrae(1575), vol. 1 of Byrd
Edition, xxvii.
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Abstract:

Byrd and Music Printing
Youngmin Lee

In 1575 Elizabeth I granted Byrd and Tallis a patent for the printing and
selling of music and ruled music paper for twenty-one years. This patent
also prohibited the importation and sale of foreign music books by others.
As a thank offering to the queen and advertisement for the new enterprise,
two composers issued Cantiones Sacrae in that year and dedicated it to the
Queen. To commemorate the seventeenth year of her reign, each composer
wrote 17 motets for this publication.

In this paper, Byrd’s printing business is investigated. The significance
of the printing monopoly and the status of published music books,
especially Cantiones sacrae, under this patent are discussed. Also, the
characteristics of Cantiones sacrae in regard to the cult of Elizabeth are

analyzed.
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