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Abstract

The Rhetoric of Genre, the Historiogrphy of Style: in
Case of Combattimento di Tancredi e Clorinda (1624)

Kyung-Young Chung

Claudio Monteverdi's Combattimento di Tancredi e Clorinda
(1624) is a ‘problematic’ work. In terms of ‘genre’ and ‘style,’
especially it has been created lively debates between scholars.
The paper tries to reveal the reason why those concepts had
become problematic. As a result, the paper suggests the
followings: 1) in the early seventeenth century, the concept of
‘Madrigal’ has been slowly replaced by the concept of ‘Madrigal
Book.” 2) Monteverdi confused ‘concitato’ as a genre with
‘concitato’ as a style. 3) “Combattimento” demonstrates the
historical changes of Monteverdi's thought on the relationship
between text and music. Finally, the paper suggests that it was
the very ‘problems’ that leads the research into the richness of
historical details. Sometimes the ‘problematic’ works could lead

the research more productive than the ‘typical’ ones.
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