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Abstract

A Study on Self-quotation in Schubert’s
Chamber Works

Soon-Suk Jeong

Franz Peter Schubert is a Romantic composer who left many
works in various genre and was the only authentic Viennese
composer born in Vienna. His output consists of German Lied,
orchestral pieces, chamber music and piano pieces and his
contribution to Romantic music cannot be underestimated. The
melodic and harmonic richness and subtlety, uniqueness in
accompaniment and the fact that he elevated meager genre of
song to higher level attracted interests of many musicians and
still discussed much along with his unusual life.

This paper deals with the self-quotation pieces among
Schubert’'s chamber works. Among his chamber works many
include middle movement using his own song melody or theme
and variation based on his own lied. In this study, a research
has been done on Schubert’s self-quotation chamber works and
characteristics of these works in order to determine the very

nature of these works.
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