FELEIE 327 ©2014 stofhstm o
20149 109, 331-375% storryjaty

gaheel (uhRe] A% o] AHLE §ET7]
olu|z|of et AT :

AR (HbA] YY) S FAlow

oIEL_I-

(A i stan)

[e] =
o] 25} AlgloRtr] SHERA Fato 1 i3] He Eopta 9
ot (YFR|Q] ALY (The Lord of the Ring £ =dt 2d E7]
(John Ronald Reuel Tolkien, 1892-1973)1)9] 3¥AF WEFX] AXM2)E

200104 200390 Z2A ( QK] ¥ ) (The Fellowship of the

[©]

*

1)

| =22 20139 FAEn U AH] RJLALGo] olste] AFEISS.

29t =29 E7|(John Ronald Reuel Tolkien, 1892-1973); =9] S WHst &
dotolxt lolsixtolrt. 18924 dotmalst gatol Efojit Y AF nf @Ro=
olFgon], SATE sty PRste FHgsty whz MUYt EALoR
Folojyj=d oJopr| &y, THo]&m,, T5Hl, 5o] 9o, FsEl oA FHE do] ¢
Ep] A40] DAoleki & & 9l TiK|o] Algls 3RANS EHAIZCE

2) B719] Tetx|9] AMigs2 TREA] AT, T UHOl ©a THO] HE. 387F 247
W4, E 3% 6U0E 19541ARE] 19551 Afojo] FLEIT M| o2 5L s
o= IoE ARRE QT

bt
rerlr

o n

331



332 of =

Ring, 2001), <%= 719] &) (The Two Tower, 2002), (<9 HTt»
(The Return of the King, 2003) ’EP—‘?—E,POE FsstE]QiTt. € ¥ix] 9]
ALy Al B opHulg & 3071 & sHg Zet 177 F2olA
/g5t =t (RER] 44 ) < <<9U HEH) 2 2002F2H 2004'A0
Sortu A(Music-Original Score)o|A] oPHHojAE A5G ES] (%
9] Yy & ZFA7HHMusic-Original Song)xt 29t Music-Original
Score)s ZFsto] 1171 B0l £4461HA (RIX| Alg) 2=
FAI= oF trefeh ®M/Ado] AtE-50] ALE AL ot (HEK]9] A|F) 9f o]

2ot duolle G gEol Zoo] 2 %2 st (YRS Al ) Al
= 0] odgleote x2st s E & oj(Howard Leslie Shore, 1946-)+=
7V Q7] 9l gstgor AFRstRAel URlE 6|7 EQiTt.

StE aol= E700] Axel W bl A EZMAMiddle-
Barth)ol] Up Clofet $550] 53 2aje} Wepa] Ao ot
st olo] Y, 27y, 28 Sat U8 24l FAE 28 o
N0A7I7t de= $UL FE57(leitmotif)d)E AFESIRATE A 11AIRE

(&7 718)00 AN AVNEE G KUK Alg ) & olX® g est
Lw=7]9] AFgo =2 9I5tod HlU(Richard Wagner, 1913-1883)9]
(URI=A19] BYX] Y (Der Ring des Nibelungen)o|| 7AZ-o] B|uE|7| %=
gt & =woMe FeEet EATEIA BTl obdA(Doug
Adams)7} SHIE sojete] QIEIHE Fal 7123t AA Fubxlo] M9 o
3heoty(The Music of The Lord of the Rings Films)o| Q% x|
22471 QIEjYl ®o]E ( The Lord of the Rings Score Analysis
Project ) o] &A| =Z50] Z73t0o] stPE 407} ARER Res7|E
A A, of, ZAAS] oJulA| = Leof Hokth 123 o]ulA]E ®JASH

3) Quele} Zo] Eajoeldt
g B9 0 242
ofo]rjoj2 olustct.

4) Doug Adams, The Music of The Lord of the Rings Films (Carpentier,
2010), 12-13.

5) http://www.melson.nl/lotr/index.php?view=theme. 2014 69 22 R4

oA A, ALZ, B

AFIT A VS
= an, s s
Petel7] ofel ARRElE A4, 22 8 gt



et (RIS AlG ) off AR F=5719] oJulAJof &t A4+ 333

7] Hall AR REE71E9 A B 24 7 f=s71Ed O
FEE AR AT AotEe 2N FEE/EC] AEAl o

tizfo] §44E FostH FolN 7heAl AHEUAL SRl

(HERO] Al ) A ool o2 iz et gy 44

oAl =

Apsict. 1 3 2 !
Al W) PO T AT WS IS S WeED

_I_4

Q1 U, B Qe FH.
27| sfAslof sh=x SHHA 22]7} i}i
I50] e & Aeksh AZsh=t 71osh=
sttt AXE|AQ E(Roger Spottiswoode, 1945-)= %‘si}oﬂ*i
2]E 2f(imitation)stAu, FAolA HE7AQ] FAolL sid
@7]%= St{(commentary), HjoA 2 WNSESE ToRN
At (evocation), @stet Hitie = Sotoz giE =o|AY
(contrast)4, H+= 2t SFo] LX|st 2542 F+ S(dynamic
use)?] T3 7152 stotal Agsin FatolAl o] At Wa
= J&gt vt 0‘5}7 Ot‘i}oﬂﬁ =¢to l 0] A& 9_}‘1‘91 Fs=
(o]

o HeiHel HEjg B
g

15}7
Al

o
yl
o}
a
S|
\_

19 g ro
o 12

11 o JR
T~ 2
wo P mo

oN
off
o
2

Eeiol st HEoRT o] WofET} ABE A4

6) http://alcaeru.weebly.com[Alcaeru’s Sheet Music], 20149 69 234 A
£ http://www.melson.nl/ lotr{The Lord of the King Score Analysis
Project]. 20149 6% 22¢ J4&.

7) Douglas W. Galles, “Theories of Film Music,” Cinema Journal 2/9 (1970),
40.



334 o] =

ofUjet v} 117} ofolt]o}S SHE Zlo|u] “goF w17} of Al7]o] Argk
chel ojutw A|mo] gfstgel At} E9Le FloltyeRt Wt v} o)
Ot St 20A)7] A7 obs= AW 23 (Arnold Schoenberg, 1874-
1951)= 8p27}F e2jofA] 37HR]-AM, S5t oHd: =M. A2 571
AR, tieo] F25 UExs 7led o Yo e of Zles TRAP]
YHE G710 G5ttt B = ol2fer =Aof 7hg 1]t
A AR 2 129 g7 FEE71E ARSI REET]0= &
GeHtalky) At o]F FerSotol 2AAR BPHs Soldon Axirt
= geteet A=7heol oigste 7IHeR FEE St

1930t % of|2]5] &&E(Erich Korngold)u A £ERoJU 7T 5to]

2Aoox rrorr

r

e MIgol W BULC galo] W] QuE7] /PHS Mgl

E
ot} Agkgol A=yl Algste SES/|E HlLHol SrEr]uct

SRSl SHAIR (LSS WD oA ALSE BNl WS
Rg31900] JelolN Lol ARZIOIL A1, AR, 4, WH, B4,

8) Jon Burlingame,“Underscoring Richard Wagner's Influence on Film
Music,” Los Angeles Times 17 (2010).

9) http://wagnertripping.blogspot.kr/2013/12/wagner -influence-on-movie-
music.html [Wagner's Influence On Movie Music]. 2014 69 24Y J&.

10) B4 AHal2 A=5715 7199] 57] (motifs of memory)etll 500 v}
U goto] =ZEZ}o|AF BA71el stA = EAl(Hans von Wolzogen, 1848-1938)
o] QHE gololc}. ot % ofe} Aok, R, 7letzolE Agsct,



g3k} (URI] A o AHGH SE5719 olulxlo] B AT 335

ofo|tjo] i} TRislo] AgolLt, e Ae UH, WRE TR )
o A3, 50| Pejz AFEEIglet olxY skeop] Akt
ojxjo} @el9s dakgote] Belo] © upay goto] Il Bmst
2013 YK ZolE, SHYC hofo] SOt PeE It LUoR
A 593 52 ASHE TS T W opet Fso] Uhgo] goto] ¥
EiS ZAAlon Qatgol A=A Hold 71KIE ThHicks oA dT
o] 7|7} QletiL Apasgich1l

Al
~

2. (WX PP o AT SESIIY R W AS WIE

Mo

£710] 2RO ofol 5 sf & Wepx] 24 TE
@%—% A% ¥ FWA) QA oot 1 sHoR

FEolct 448 217t & 7o WO oRojxl Tyt
x| TS T Jhe] S0l 18540l PAS] ekl 1955d0] ST
of % 3% 6802 AT Lo} Al FojAA] Ath7]set oigol
A 30 WeR] a2 BRITh HatuolA] ARE 32A gat (K|
A% -2 PRIl & S54R(HI15 1788/R2% 17732/R13% 1998),
SYTS & 681R(ALY 208%/AI2% 223%/AI3% 250 )olut &)= Al
2 Yoiet ohRfolch12 et (ux|o] Mgy & B310] AAF AAY F
Z7410) ABAIT Lo, 913 L2 (Frodo)E L35t 9%50] WAt A
ci¥ix](The One Ring)E st abgat 3 S(R4AIth)O} olopr| 2 of
Sofxich. M1 (VAP ) & AR} grsolal i 1 viA]
7} 415 (The Hobbits)o] &0 Sojzt Pgg Mste] AlAtshzd] o

rul

-

s

rc

A,

1

)

o2

i) L
rlo

.

11) Irena Paulus, “Williams versus Wagner or: an attempt at linking musical
epics,” International Review of the Aesthetics and Society of Music 31
(2000) 2, 153.

12) ”O*OE‘SAU Mgt A A of=] ZHEol AXEAY HAlEe] dFd 4 ol
ok 7kt ot B210] YAk FAlsl) B Alof sk WEL isf 7159 2
*”droﬂ 300} HAE AHES0] 71 &7dHo] FAIEIT). o] 22 300)%
Aozl AR 2iderQlof] DVD A|AT Agjo] IHHES H]ioP :’”11 E2], AE
DJE($7}%‘”) 50| HstojA gubil= Atol7t Qlot.

| M 4

2



336 o & ¢

7t AR Rl b 2eln AT AL
(Sauron)ol Kl Hﬁhl Ue Atefer @ 2=t 2(Mordor)e] ShtoflAd
YRS mtfsh] flgh A2 't Wlgolth AR F 7iY F) 2
o] % AFQE0l YEAP T JlY w e2iag uirag £
st Ml3Es &stiA e Aer Zoptal, ofgtts HlxEst
O17F&(The Men), 8A8%(The Elves), UYR0|Z(The Dwarves), &
’d%(The Ents)o] Agsto] AR-Eof thedstHA] At oto] tidsh= W
goltt. AR F] HEH) 2 ofgfero] ==(Gondor)9] ¢o] & o] =
3HRohan)at Tl8o] ALQ2S TH21, n2 eyl Afutx]2 ohujghct
£ ygolct.

dE2H9o] (U9 ¥EA] ) 7t it B/89 Alsto Z1F2 = ofof
FNolxlst £719] Al 20} 7HEY AjZEoR Mol Zo2A ATl 4
gh, g, &5 Worscles Wdso] 23518 vfIYo (mEX|E)
(Farsifal)a} O 7pgth13) Jeju  mt2x]g ) 2tof 4lshAlo]y catuty
g A fARtolE Baakn CuAle] Ajgh) 2 of2] SRolA vl
o] gopI (UugAo] ¥ ) of o FVaA Z%o] ulmslc (ukx]o]
R & BAKOR ofe] Jpx| M oo Mg, 2E. 94, 7Y B
S ZAIR She AREOIAIRE LG QlolME (LpEgAel v Y
Ak @it 7Pge] AR Sgo] &9, @7, T2, Wgol, yhxjet
1} e AlghAo| 1 ¥ =w A0l @ ASo0] SASH = ZEXo] Q7]
m2oc.14) 22) 1 ¢ g AIe] x|y 7} 1007) o] SEE7|2 A}
851 QAIAERPE Ui =2 H[ES AXISHRO] Gt (YHR|Q] A

= 907} oligell et EL SEE/IS0 G B8] wet B

ol r_ﬁ

ol WrEslo] LowA Seto] 0h] SESIIZ b5 A 43 2 L

=3

& B2 FeoM 99 vlFo] e =7 M2 Zolth

13) Adams, The Music of The Lord of the Rings Films, 8-9.

14) 837 Yol £2 293 AsloA, ‘UL e, Y 2L ol2s
© L2t Asfoly, TEE: Sal 5] Alsto] hek @0Io] Ykt Do
A 97+2 A9ict,

= AR



ek} (URI] A o AHGH SE5719 olulxlo] B AT 337

ofg AL TRIX] AY FehEesolM ‘FEE7] tal “FAl (Theme)
£0]5 AESIY =l o]+ SHIE &07F AMERE R-=57]7t 80t
o9l 11 Aeg 7K Asol B2 "ol FAl'2Hs &olE A=igt
Aoz AZMHY fEg7= FY 58 AW, U= At A= o
+9A FAY 5715 QuistEg 2 =FoAe ofgArt BREHS
£ REs7Io Z2 9uig HRoto FAIHIA ResT] 2 8olE
AHESHGE= welet otgdael A =t (The Lord of the
Rings Score Analysis Project ) 9] A Z=0f <75} ﬁiﬂQJ A5t
of AFEE Feas7|E AmE ZAab (S ) oM+ 547, & 7N
o] &) ollM= 2371, <F9 HEH) oA 16719 R=57]=0] ﬂo =k
2 UEIIEh ARl met oiio] Aloli QZloL} B BN ¢
of = Fustaold Wi 9EE7] oo] wHK|e] oixtet o] stolua
I ’(Hybrid of History of the Ring and Evil of the Ring), ‘Alg|st &
7]’ (Mithril Coat), ‘B2]o}20] 9= o' (Prancing Pony), ‘AR-=29]
+'(Sauron's Eye), o] 471x]9] §=%7]5 AJMA|H & 93719 S
VEABSISEL S5 A D5 e fEEI5S g
UERP IS x5t gsfe] 523} 2o)7]o] map QE57]o] Un
AL, e wa wWyso §7HoR Attt v}
o §E5712 Bojs Wl Sl sl 2] 3
(racial group)gz Sr=7|= gitt= Ho] xjo]& Ho|7]+= SHA|gh
o] Fe57]s0] WA, ‘?“L%HHE St Mz Add 499 &7]s0] 2
T2 FFstH Fgt AAE ST 7= dele AR AR viye]
Hib JAFSHHAL & 4 Qi
CEER19] A& of] AHEH R=57]

rid

]

o ma

Halstel <m 1>3 2t

mlru



338

<® 1> (9R19] A o] A UEhtE §

of %

£Es] BE19

R

$ES57

3

QEA]

=k

%H

%4
Ag

S N
(The One
Ring)

YtA]9] HAKThe History of the Ring)

(@)

gAe] of
(The Evil of the Ring(Mordor/Sauron)

o

Hix]9] §5(The Seduction of the Ring)

o

wbRlo] o3/utAle] )
(The Fate of the Ring/The Destruction of the
Ring)

yixlo] olate} ofo] 3}
(Hybrid of History of the Ring and Evil of the Ring)

(The Shire
and the
Hobbits)

220 At uj74(The Shire-Pensive Setting)

QA vi73(The Shire-Rural Setting)

e

Zt&71 ¥i73(The Shire-Hymn Setting)

A3t vf74(The Shire-Lullaby Setting)

The Shire-Playful Setting)

(
(

324 H7d(The Shire-Heroic Setting)

Apolojet 3=

wwo] v alj(“Bilbo's Song”)

5H19] o]5l1Al(A Hobbit's Understanding)

2} Wj2](Merry the Warrior)

Afo]oje] #X¥(The Shire Reborn)

38l f2(Hobbit Outline)

- oFHHobbit Skip Beat)

E B (Hobbit Two-Step)
ol =78 (Hobbit End Cap)

o|lOo |0 |O

$419] 2JAHThe Hobbit Antics)

Z=(Gollum)

52| A9(The Pity of the Gollum/
meagol’'s theme)

120
=

1o

3(Gollum’s Menace/Gollum’s theme)
(

Z29] »2}|(Gollum’s Song)

FYoES

Bd(Rivendell)

ot=<lo] AA|(Arwen Revealed)

15) o] =} o

F3t ‘Table of Theme'of &A5to] AH/dstoict.

A0] XA The Music of The Lord of the Rings Fimso|Ax &




QsRgor (WIK|o] Ay o) AHEE SEE10) olulxlo] Tt A7 339
Axsd
=87 3§ = ulx] [=7]9] | 9ol
oy B | Aw
o299l w-af(“Arwen’s song”) o
o] B AEN “Evenstar”) o
Q7 E9] oFsHThe Diminished of the Elves/
(The Elves) Gilraen’s Song) °
2 A 22]9(Lothlorien) o)
Zrate 2] A (Galadriel) o
Q749] "HA(An Elvish Pledge) o
L 2]oKMoria) o
Urgo| = Ao} o= X o
(The (The Dark Places of the World)
Dwarves) otz edln(Dwarrowdelf) o
WRio] =78 (Dwarf End-Cap) o
&2 2=4The Realm of Gondor-in
Ascension/Decline) ©
aga ojuA E]2]A(Minss Tirith) o
(Gondor) | i}2to] 29} gy A 2 (Faramir and Denethor) o
2]‘]];‘1‘? FAro] F-2(Battlefield Heroism) o
(The ¢ 29] gHH(Gondor Reborn) o
World =25t Zi}d(The Rohan Fanfare) o
;\)/fen) 23519] 7|¥tl(The Riders of Rohan) o
23t o1} ofe}+(Eowyn and Aragorn) o
(Rohan) [ ¢ 913} 4 el(Eowyn and Théoden) o
o, 59| oAt
(Eowyn Shieldmaiden of the Rohirrim) ©
YIX| 47 (The Fellowship of the Ring) o
23510 AAT|(The Fellowship of Rohan) o
gﬁl%’gtﬂ xirje] Z=al(The Drive of the Fellowship) o
Fellowship AEglo| ZA||(Strider's theme)
of the Ring) ol2}++ Z#A|(The Heroics of Aragorn/
Aragon’s Theme) ©
Sto]E 2}o]t|(The White Rider) o
goce FECEVAEES .
(Mordor) (Mordor/Sauron/The Evil of the Ring)
dix]2l2i(The Ringwraiths) o




340

=871 25

$ =S5

3|

=3

QEA]

=k

40 | pa

EIEE
g |7

5el 1ff&i(The Five-Beat Pattern)

Ra2r29] AH(The Threat of Mordor)
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O|ujX] | HS =571 2F +E57
ofaf FA
(The Heroics of Aragorn/Aragon’s Theme)
dix]o] Al The History of the Ring)
1 (Theg(l):ln;z—}xki ) HHx]9] oK The Evil of the Ring(Mordor/Sauron)
"8 HHx]9] 8-=(The Seduction of the Ring)
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2 E8(Gollum) EJPiELJ)f the Gollum/Smeagol’s theme)
FEEEVAEES
(Mordor/Sauron/The Evil of the Ring)
HEx]2t(The Ringwraiths)
5ul 1f&l(The Five-Beat Pattern)
D229 QJH(The Threat of Mordor)
naca mtHo] gixp=t Al=78(Footsteps of Doom End Cap)
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oH() Z 2 29] 3)(The Power of Mordor)
5}3i5}= 3%(The Descending Third)
nera2 £oMKThe Mordor Skip-Beat)
nar2 §3The Mordor Outline)
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5 (The Dwarves) AAe] o]+ 3XThe Dark Places of the World)
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=79 B2E 24 WA The Watcher in the Water)
6 (The Monster of |%=9°] EZ(The Cave-Troll)
Middle-Earth)  [wi=2(The Barlog)
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1 o&(The Journey There)
9]3st E3{Dangerous Passes)
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(Middle-Earth) HoFstt LY(Weakness and Redemption)

Q1719] E}2HThe Fall of Men)

JHsH Z2HA Noble End)




344 of ¥

x| W] gEs7] 1% 8557

£9HThe Nameless Fear)
o] AMH(Gandolf Farewell)

H|&k z7)(Mithril Coat)

2]u}-29] of# =M Zu(Prancing Pony)

e
Ra)
o
m\m

=

3 7]EKMiscellnous)

|n:

Asl (§HA]Q] AlY ) & L0ke OST WHEo| wjs]o] 1o g2t ot
et AISE0] ol ¥ =R HAW DVDEF ofgre] AHTIA|Y]

J s v

A%t FeFgols, QEIY Kol o] AAE 2 Efol S0 F|F0 2 i

o (o] —

o U g ERIACL A S tol el P chgol U

|

<@ 3> (WAPHY) o A8 GEETI0] ERot EF I4

Ws| 29 Eolg | R ES7 s
Lothlorien/History of the Ring/Mordor Skip
oEg2] Beat/Mordor Descending Third/Ringwraith/Evil of
(Prologue: the Ring/ Ringwraith/Threat of Mordor/Fall of
1 | One Ring to | I:0'1" |Men/Mordor Skip Beat/ Fellowship of the Ring/ 17
Rule History of the Ring/ Weakness and Redemption
Them All) / History of the Ring/Pity of Gollum/ Nameless

Fear/History of the Ring

Shire(P.S.)/Fellowship of the Ring/Hobbit
I: 7'41" | Two-Step Beat/Hobbit Skip Beat/Shire(R.S.)/ 8
End-Cap/Shire(R.S.)/Hobbit Skip Beat

Shire(P.S.)/Hobbit Outline/Shire(P.S.)/ Hobbit
Skip Beat Shire(R.S.)/Hobbit Skip Beat/Hobbit's
Understanding/ Hobbit Skip Beat/Hobbit Outline/
3 Lo/ L= 110'32" Hobbit Two-Step Beat/

(Bag End) Shire(R.S.)/End-Cap/Hobbit Two-Step/
Shire(R.S.)/ Hobbit Skip Beat/ End-Cap/ Hobbit
Skip Beat/Hobbit Two-Step/Hobbit Outline/
Shire(P.S.)/ End-Cap,

Apolo}F:
(The Shirel8))

21

16) http://alcaeru.weebly.com/the-lord-of-the-rings.html. 2014¥ 6¥ 23Y

S
1=



Q5Rgor (WIR|o] Ay o AHEE SEE710] ololxlo] Tt AT 345
= cue =4
¥Wa| o9 gojg | S0 2 =57 i
o =24
Lt_:{] __'LQE" Shire(P.S.)/Hobbit Outline/Hobbit Two-Step/
4 == 1:15'50" | Hobbit Outline/Shire(H.S.)/ Shire(P.S.)/Hobbit 7
(Very Old .
. Outline,
Friends)
Elo2t
w7 arEAr ) .
5 (Flaming Red 1:19'50" | Flaming Red Hair{Song) 0
Hair)
ohg, Wy
6 |(Farewell Dear|1:22'51" | Shire(H.S.)/Hobbit's Understanding, 2
Bilbo)
vy, . .
obRIsIA Pity of Gollum/Mordor Descending
Ea‘"-_}%}a} Third/Shire(P.S.)/ Sauron’s Eye/History of the
7 (K(‘e—e it 1:24'58" | Ring/Pity of Gollum/ Evil of the Ring/ Mordor 11
P Skip Beat/ Ringwraith/Mordor Skip Beat/Mordor
Secret, Keep Descending Third/ “Drinking Song”
it Safe) & 8 2ong
cajg on Shire(P.S.)/Mordor Descending Third/Pity of
.- " oo | Gollum/Sauron’s Eye/ History of the Ring/Pity
8 | (A Conspiracy 1:35'53 of Gollum/Nameless Fear/ Shire(P.S.)/Threat of 9
Unmasked)
Mordor.
319 58 . .
9 (Three is 1:43'10" Se('juctlon of the Ru.lg/]ourney.There/ 4
Shire(H.S.)/Fellowship of the Ring
Company)
FrECEE
10 | (The Passing |1:45'10"| “The Elvish Lament” 0
of the Elves)
Shire(P.S.)/Mordor Skip Beat/Threat of Mordor/
HRAR ARSE Weakness and Redemption/Threat of Mordor/
11 | (Saruman the | 1:46'33" | Mordor Skip Beat/Footsteps of Doom End Cap/ 10
White) Ringwraith/Weakness and Redemption/Mordor
Outline
Shire(R.S.)/Hobbit Skip Beat/Shire(R.S.)/ Hobbit
1 ESE=NeR=] Skip Beat/ Shire(R.S.)/Footsteps of Doom End
12 7He A2 [:51'53" Cap/Threat of Mordor/Mordor Descending 13
(A Shortcut to| Third/Hobbit's Skip Beat/ Threat of Mordor/
Mushrooms) Ringwraith/Hobbit's Skip Beat/
Threat of Mordor,
13 AEglolH 1:3'18" Hobbit Skip Beat/Strider/Prancing Pony/ Mordor 4
(Strider) ’ Descending Third




346 o § 4
= cue =4
Ws| g Eels | O 2 =57 S
U=2(The Ringwraith/Hobbit's Skip Beat/Threat of Mordor/
14 l\; al) [1:7'28" | Ringwraith/ There and Back again/ Evil Time/ 5
78 “The Song of Luthien”
o}2.4:0] Mordor Descending Third/Ringwraith/Threat of
15 eFoljE  [11:16'25" | Mordor/Mordor Descending Third/Footsteps of 5
(Weathertop) Doom End-Cap
ojo|AI71EQ] Strider/Isengard Five-Beat Pattern/Threat of
16 =3 11:18'36" Mordor/Isengard Five-Beat Pattern/Isengard - 8
(The Caverns | Orc Theme/Nature’s Reclamation/ Isengard
of Isengard) Five-Beat Pattern/Isengard * Orc Theme
sFEgS Arwen Revealed/Mordor Skip Beat/Footsteps of
17 2| 11:23'35" Doom End-Cap/Threat of Mordor/Ringwraith/Evil 1
(Give Up the | Time/Footsteps of Doom End-Cap/
Halfling) Ringwraith/Threat of Mordor/Arwen revealed
18| 22 9958 Nature's Reclamati 1
(Orthanc) : ature’s Reclamation
ajua Shire(P.S.)/Rivendell/Shire(H.S.)/ Shire(P.S.)/
19 == 11:31'30" | Hobbit's Understanding/ 8
(Rivendell) . . .
Shire(P.S.)/Rivendell/Shire(H.S.)
varx] A
52141 Z(The aer o] Rivendell/Weakness and Redemption/Realm of
20 | Sword That |1I:35'42 Gondor/Mount Doom/Rivendell/Evil Time 6
Was Broken)
Azl
21 (The Council 11:40' 14" Rivendell/History of the Ring/Mordor Descending 3
of Elrond ’ Third/Aniron(Theme for Aragorn, and Arwen)
Assembles)
oIyt & Realm of Gondor(in Decline)/Threat of Mordor/
v .| Power of Mordor/ Evil of the Ring/ Ringwraith/
2 (Thg g;eat 1l:44'40 Mordor Descending Third/Fellowship of the 9
¥ Ring/Shire(P.S.)/Fellowship of the Ring,
21 [e)
E;ilj‘ﬂjﬂ Diminishment of Elves("Gilraen's Song")/Mithril
23 S [11:0'10" | Coat//Hobbit’s Understanding/Shire(P.S.)/ 5
(Gilraen's Fellowship of the Rin
Memorial) P &
Fleteatao] Hobbit's Skip-Beat/Mordor Skip-Beat/Evil Time/
04 P —" Dangerous Passes/Seduction of the Ring/ g
(The Pass of ' Isengard Five-beat Pattern/Isengard - Orc
Caradhras) Theme/Dangerous Passes




FeF2ot (UER|Q] A1) of] AR R=571Y ojujx|of st A3 347
= cue =4
Ws| g Eels | O 2 =57 i
cajo] &
o5 _'—B;‘Ior_s‘z{(,)l;he II: 127 | Paneerous Passes/History of the Ring/ 5
. ’ An Elvish Pledge/Moria/Watcher in the Water
Durin)
26 | 2aJlofMoria) | 1:19' | “Durin’s Song (Male Voices) 0
27 | Z=(Gollum) |I1:21'26"| Pity of the Gollum/Hobbit's Understanding 2
Dwarrowdelf/Dwarrowdelf/Drive to the
28 di2jo] odd 1:23'54" Fellowship/Cave Troll/ Moria/Dwarrowdelf/Mithril 10
(Balin’s Tomb) | coat/ Isengard Five Beat Pattern/ Fellowship of
the Ring/Strider/Isengard Five Beat Pattern
IR Moria/Dark Places of the World/Barlog/Moria/
29 (Khaz a}ZI—_gﬁm) I1:36'9™ | Dark Places of the World/Fellowship of the 9
Ring/ Barlog/Moria/Gandolf's Farewell
) A =) B Lothlorien/Realm of Gondor/Fall of
30 (Caras [I1:44'10" | Men/Lothlorien/Weakness and 5
Caladhon) Redemption/* Galadriel s Song”
Zralc glalo
Ea};il 2 Minas Tirith/Lothlorien/Threat of Mordor/
31 = I:53'35" | Mordor Skip-Beat/ Mordor’s Descending Third/ 8
(The Mirror of Evil of the Ring/Mordor Outline/ Journey There
Galadriel) & Y
Moria Five-Beat Pattern/Isengard * Orc Theme/
Lothlorien/ Fellowship of the
HESH= Ring/Galadriel/Galdriel/Moria Five-Beat Pattern/
39 | FEESIOl | v e Isengard - Orc Theme/Pity of the Gollum/ 15
(The Fighting Shire(P.S.)/Fellowship of the Ring/
Uruk-Hai) History of the Ring/Weakness and Redemption/
History of the Ring/History of the Ring/
“ Namarie (Female Voices)/ Flessar's Qath (Choir)
History of the Ring/Mordor Skip-Beat/Hobbit
Skip-Beat/Fall of Men/History of the
Ring/Mordor Descending
K -18'
33 A 2 v: 1"8 4 Third/Ringwraith/Seduction of the 13
(Parth Galen) 5 Ring/Aragorn/Isengard Five-Beat
Pattern/Aragorn/Orc Crawl/Isengard - Orc
Theme
Hao]29]
X The IV:28'3 . . .
34 Departure of o Strider/A Noble End/Fellowship of the Ring 3
Boromir)




348 ol

Yo
ol

= cue =4
3| 39 EHolE timel?) =57 EPN
Shire(H.S.)/Hobbit's Understanding/Hobbit's
L Al&E .. Understanding/Hobbit's Understanding/
35 (The Road IV:35" Shire(H.S.)/A Noble End/Hobbit’s 12
Goes Ever ’ Understanding/Fellowship of the
On... Pt. 1) Ring/Shire(P.S.)/Hobbit's Understanding/
Shire(P.S.)/ Shire(H.S.)
o] 9l °] | IV:40'5 | . ”
36 (May It Be) o ‘May It Be'(Song) 0
7L A&xEa.. Shire(H.S.)/Fellowship of the Ring/Shire(H.S.)/
37 (The Road |IV:44'l |Hobbit's Understanding/Fellowship of the Ring/ 8
Goes Ever 7 Rivendell/ Shire(H.S.)/Fellowship of the Ring/
On... Pt. 2) “In Dreams”
719 & &4 ey 267

I, ¢gEX|o] Mg BEXIol 2D ololXlol IE REST| 24
o Mo vk Fol Fa AU o 3
TR A} of, ARAYS BN Ssh AR

p

) 45 oloE dEstt fE5ISe Sod X

Ef

roh rlo ng

1. 2HF)Y olu]x|e} #AH F71
1.1. ZjEtX|(The One Ring)

The One RingZ 71952 o] g3t Auto] AX A& SA5Hs 7Y &
Q3st =7] %9] shjo|ct The History of the Ring= 2 2

17) 94t cue timeQ] ROPAR= Zr1gt DVD( BHX|LAT) ) 71 &3F0 2
o] MVZ 2alEl 21 S w2 Zo|c}
18) =ROJA Shirez7|= =9oAt P.S.(Pensive Setting), R.S.(Rural Setting),
H.S.(Hymn Setting)?] 2F<l2 BA|SIYCH
19) i HAM AACIM = A5 HEE B7I6HoF AT Y& Aol 587442
slof AAle AHS S AEsISS PBlsl] el ujolct.



gahget (urx|e] A ) o] AR SE57]0] ojulx|o] BFF AL 349

23} dA7E]o] 9lon] Folstu AP|OJX| 2 THA|: ojolstEl HAS BAL
alict. ‘Prologue oA Eoigtx|o] ebgo]l w3t ojopr|7} AR o ]
S BES B T UL 28 viRAU of3iollA] Fa3t AHo] 9l
Jots slmet & - A8 #opr]9] Fu3shent EH3she
sPgutR Qo] F-B* Z4molA Cgog Rezis ARslaists Algus
© uix|7} px] Aol 9lo] Aot s&sle v £o] Yol Ale}
ZE 9nS sl Eslt}. ufo]2lojA] B°o] ofd
B 2 whS APt g2 2jtioiLydian)d¥oz 2 4 olck T2y
Aste vjghgeoz B 49 xS Fojd]
Hgo EU3stS-S ot Eol22]0HAecclian)dy oz siMsts e
71ssict. vlo] & A1 Szt FojlA] thE DH3EH(DFA)OY A2
=(E)2 H3 RingrwaithE7]e} Yx|gtch= AL ol2ist siao] 272
23l QITH(e]7 Ax). B o] Ft3akeo] tonicO2419] 7152 okslA|
So| Ft3steo] A o]t EQ7sigos ghsls MERSAQl 3189
L9 sitta 2 4 9lck ZAlof] BT-Cet A, o] 322 ox] o2 A
TERNOoZ ok 7R ARk A-B-C(2+H2E)9]
oF Y FAEC] {714S BoAZECh(d) 4 FX)

=)
iw
)
L
&
oX
olr
&
==
ol
—_
Y orr
ol

_O'L
T

)

A

=

7

NN

=
A
= o
tn

[o))e)
oo WA

=

;

<ol 1> The History of the Ring: ‘Prologue’ %0iA]

A — = . mw =
Vi L 11 o e ge, e be fe e @ geg e he
) T Z- T =
Hva | b8 [ hﬂ &3 hB
fe.div ¥ S — /’H‘—__‘—\'__——— . —
9"9 2 S e* & 18 e il 8 . = e (5o shre B
u.u_u-;", oe B " ;).- e #{J.
mf mp mf mp
B9 FEsE  ————————— Fu7ER
(Appogintura 7| 52 #8)
<o 2>0f|A &

2F 4~ 9]=o] History of the Ringo] A&A0g 48 AZXE
g XS 22 FU3stSa EH3steo2, 3HA] U2 = Akslste
APth3sten} GTi3ste o7 Azsiy 3L (FU3se A tE3sHe) =



350 o 5 ¢

olF3T} T2k sfYet 2Ne] IR SP3BT} U3
= QoM SHNBHY vhRelr] ol 2 3= WATIYL et A
of AR FELSP] Ut Fag szl

=

<o)l 2> The History of the Ring®] 3}/ %Iy

T

1 I adagd i : _hhb= I
B o { gy —
é 8 i8 D] lr"ﬂ e bf "
;//.:—\ , ﬁ /b-b' ] A /::__1
g ol etet e 4 T i |,|7“ AL ol e e
¥ Sle 2 :5".1:0 — ¥ o o e E=

FOisele - ECISale (24 91%)  APCI3ale - GEI3alg (2w uie)
A A

The Seduction of the RingE7|= =17t Ayl Z4o] Afo]olE mub=
D2 oA YRS 7]A] Yt PRk gW, E20|27F T2 0] YK
£ &9 o, Z2er} ofgttoflA ¥R E & %‘ o Yepdt 25 9
KLJ. H]—K—] mo] Al.:]%l—i]»l:]»o] g]—o an]gﬂi z

H O uw 3

— o .
of whx|7] $-& okl Lefsh AdS =20k Ml% Ad9] Z42E
ARESte] UERJQITE20) 359] A=Fel A-EQ} Al&sh= &7ID-E-F $4
9] &2 Dsto|x=2|eHHypodorian)d¥HUS & 4 Ach

<9 3> The Seduction of the Ring: ‘Three is Company ZOfA]

Afe: D Aol xR

—r— = o R B — - — g =
" = e — — R e s e 1 e s ————
. L v g w7 L o\_‘_/., L LA A - =
Boy's Choir humming
) I T
) . = = b
— = — lﬁ = — lﬁ = =13
: - 23 ‘7" @ T L
L 4 E 3
B.D. - 5

Feloh= 230 vk %191 D-E-F5& 22 AJ&sh= Seduction of

/E)P

20) £58], “AsH(¥Ixle] MYy o] SopENE Fat
(olatoiatiatn HAII=R, 2009), 31.

o

i)
oo

ofute] AguaA.”



Fetaet (XY Mgy ol AR FE719] ojufx|of Bt AL 351

the Ring®} A =YL FolA thg 4o Al Zajo|=o} Sutby
71, F-G-A"2¥ 1 5U¢ 2YPxE Hth.2)

<9 4> The Fellowship Theme?] A =go]= 3ZHEEQL The
Seduction of the Ring®] A

Fellowwship Seduction of the Ring

.'?‘.b:.. i F— 11 n
——a e —— :: —
v . 9

The Evil of the Ring&7]|= Mordor/Sauronz7]t 43t ojl= A
ierR|et ARS-E, R250] ofo] dAo]7] wiFoltt. Dofl=2]ete] Aol
n=2g2 vjg8eks dXAsk= Mordor Descending 3rdz7|et V4 &
ettt €D, B"9 32, & D& C'B" & o] Eejite Agoln C'
o B'Y] Z2Ek UiAl] O3t AL PAIRICE C°L B2 hgol Lot
DZ slijZ2st= H|aHd8(App.) o2 EHH History of the Ring®] A B
_JJ. O/\}o} EAO]% o} BN ]‘l}

<d]] 5> The Evil of the Ring: ‘Keep it Secreat, Keep it Safe’ Z0jlA]

The Evil of The Ring(Mordor/Sauron) ; poll &=2]3
S App. = = ——

—. >

ég Fesss !‘ﬂﬁ”:ﬁ u#ﬂms’a'?ﬁl’#ﬁaﬁﬂ‘ﬂﬁﬂ ﬁm S’ gl’!’ﬁi‘

.ﬁ'm\rm Descehding 3rd 571 st |':muu|| = i B

R
firdorird CELY raft ffptpipt [ Apt

Perc

21) Adams, The Music of The Lord of the Rings Films, 76.



352 o 2 4

1.2. Z&(Gollum)

Gollume ¥Hx|o] oJs Efzie}r] Aeo] Anjo}2a} wkxlof ola wafuiz
Z&ol2te & 40l gt & QoA A= =4S 7R EHEA (YK
AU oAM= =50l &tk Adui Ut & 6¥ 0L
Prologue’ oA A& UEpts 2E £7]2 wdl oot gwm
(sharp, #) A€ =2t U x(flat, b) AIE 240 w2 A& =T
Ol &89 o]34dE sttt &89 &710Ae 33t ©7shs
(mm7th chord)o] &= AREE|=U 53] side Q5tH PEA] b2
D722 SAtehl &2 29715 AoHHHA YIRS ol A% fes
289 221 B13A9 2L WAISHL Qe <o B0l L 2 YFo
History of the Ringo & HOX]= T3shS(EL ©H7512)0] HAXQl 3
= A9o] GollumellA & o M3 dej2 Lepdct,

<ol 6> Gollum: ‘Prologue’ %A
Bb-Db -F- Ab{mm7th chord)

s -"""L'. — o f‘ I‘#p b e
é 3 Cﬁ'- :’.‘10 '5 e hoe {.3'; #; .tl: :(?
PES | 43 8 8 8

ﬂn o o
B Hh3elS  Feb7sls B'HsEke C'nralke FHsEts

GolumEJ|2| BEHE 288y

C,% bbﬁ”‘“‘iﬂwg }_/r';hﬁ — Egi{ﬁ ,;1_&4#.8

b® min. t5(g>)min. b’ min.  c¢*(d>) min.  f min.
\ARRE 318/ \ARRE ARE / \TBE A8/ \ AR3E A8Y/



g3k} (URI] A o AHGH SE5719 olulxlo] B AT 353

1.3. T2% Z(Mordor)2t oto]A7tE/Q F(Isengard/Orc)

Mordor®} Isengard/Orce 7323t A= BA =752
oMoz Mz YASH A¥Eo] ot Mordord] 7V &-Q%t
Ringwraith= ¥HA] 2=3Q1 Up=Z(Nazgul)o] UeRS wjotct 54+
OF=1}9l(AndGnaic)o] S 7ML= sH= ARl &Aoo 2 ol&
SEgS 24t DU3ekE GH3etso] 2= f£71g0] HshAl
AREES] © 2(D—E—F—A G-A-B™-D)g ] 75t QMER AHA
et o] & ©3e S Eo22 5t DE SEA8CR 4
At Rlngwralth_J A s2 D-E-F-A9] D-E-F(2&-%h2)
Seduction of the Ring®] A A &, D-E-F(2% ‘;‘_}3)9} =5,
o] 91gst ulel 7to] History of the RingZ o]fL 985 AT3EHS
o 2=87ts B7t &AAl 8f2(A-B-C-E)2 Jdgde= 1 Ringwraith®}
22 FE2S B0 mEbA ojgt= ojujx]Yf ti#AQl 57], One
Ring} Ringwraith= BsH AZH0U22 & & Ur.

12
ftlo

)

I

]_

olI

}11
e 4o

=

re o o rr oo
Bt opon & N oglo

2
ol
—_

E rr

,.
A

<o 7> The History of the Ringd} Ringwraith 231%9] Ha/d
Ringwraith: ‘A Shortcut to Mushrooms’ %-oj|A]

IJLIM‘HHZ‘:.H] G tHﬁ} +38 '{\| mm] TR G gl E [\3 DY *Nl +2E(E)
- - =

blgprpy 4a-d QT et Gk nd g M

ub
]

The History of the Ring

ABIEIE+E2X(B)

- =-
I i —

||ﬁ ]

é%’ be & = .'-‘---':h.' RL

Ringwraith7} QL HBojxL 28 Mordoret Taiwl uhxaley
%715 - Mordor Outline(D-AQAE|L}E), Mordor Skip Beat(Do]
2]Qh - o] 7 UEht=d| o]= Ringwraith7} A& $4l& £+= 9]

o 19



354 o 2 4

Al=lo]7] iZolctt. o] Qo Ratraot IAY o9 575 HiF2ol
Ringwraith®} 22 st231x & Holth oE 50 D2 Z&5208 5}
WAl gt SEfE Dgo= %*%6}% Aed o= o]f0oj%l The Power of
Mordors7|:= D pedal point o] 2=27}2S 71X]= DU33}S
(D-E-F-A)1} GHH33}-8(G-A-B"-D)C & Ringwraithe} SUst SA1%
2 PPt WKle] BAL BART 02 NSIIL AREY] o] Y
2 & O YElt= Footsteps of Doom End-Caps7]%= Ringwraitho]
A g 2l 9ol DS Hlo]AZ Shs D-A, &2 25(B)F ISt
D-A QA58 2 o 2ojRct.

<o)l 8> The Power of Mordor: ‘The Great Eye  %oi|A]

D RS ¢ s D hEE) © u|s|-1+,m[\]|;am S G g ﬂl\_w])u.\gh WP

MG is e Wi =

LE \‘m

3, K=23sfo22), ofoldrtErt  Fshe FHoit UE U=
Isengard/Orcs7]= G 2oz o]59] 7Jst 3l ®F5IY T o]
~c, Efo]A(Taiko), WL(Anvil), g ¥ Z2j|o]E(metal Bell Plate)
e Z22 o7t wEoluls 24749 ARt 5/49Ae] LAEUE 25
9] The Five-Beat Patterns 7|9} 7 #o]=d] <o 9>0fA] & 2 9}
%0 /d&0°] Ringwraith} 22 DH33H2(D-E-F-A)o] 2=%7}130] O
iRl FLxol

2]
m
ofr
18
_Q
4R
2
v I.L
rO
rw
i)
to
|4
1o
El

22) $233}0| wjzolc}. @37 uont g%



Fetaet (XY Aol ARE F=E719 ojulX|o] Hek A 355

<o]] 9> The Five-Beat Pattern®} Isengard/Orc 5719t SA1XR

DY3EE+J1 5 (E)

Isengard/Orc Theme

Ho Thn. o
:inﬁ‘ﬁf"—.’f' fa— ! - [#ef & & © e )

> 5 : —
" seee seeve seevs seees w e seeve seew
The FiveBeat Patem ™} S5 %% HEEEE NEESS ZEAES X MEss mEmm=
- o oo - o e e - oo - o e e - & o - o oo - o e e
> > = > > = > = > =

S75E olF02M oo ojulxg thESHE SEE7IS o SHYA
S

4 W=t sS & & Ao

-

1.4. YRB0]&(The Dwarves)yt £71A9] 3=5(The Monster of
Middle-Earth)

The Dwarves?t The Monster of Middle-Earth =7]5& YH|LA T
7t R0l &0l ARl Bejots Faud of YEhtedl (SR ) of
A EWsHe 1250] 25 Dejop WY e o2 WielE £7]5a
=9 72 A= TS duEoth sl aoje EAiRTH
U ARgalo] tidsty] AgjAlolojA Fats Y W0l S UEU=

ofollA FESHY daet 442 BAs] Yl F4AA I Ae

=

i)
0
e
>
oo
ol
o
42
£
=)
o
e/
rl
oy L
i
rlo
2

o
fo
i)
1pt
i)
20
o
r2
=2
r2
m

I

o
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28) Adams, The Music of The Lord of the Rings Films, 27.
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30) Adams, The Music of The Lord of the Rings Films, 54.
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32) Adams, The Music of The Lord of the Rings Films, 74.
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Abstract

A Study on the Image of Leitmotives in Film Music
The Lord of the Rings
Focusing on the First The Fellowship of Ring

Boknam Lee

This paper examines leitmotive usage on the first installment of
The Lord of the Rings trilogy— The Fellowship of the Rings in
three core categories: The Fantasy Epic’s Representative of
Conflict Structures(such as good vs. evil vs. supernatural), 7he
Distinctive Musical Style of Letimotives(i.e. Howard Shore’s
musical interpretation through images), and How Letimotives
Frame the Unity in Voluminous Film Music Score(i.e. searching
musical relationships between motives through image types).
The leitmotives representing the image of evil have D tonal
center, harmonic homogeneity and the usage of minor triad’s
ascending chromatic mediant relation as one of the important
harmonic tools. Leitmotives representing the image of good are
mainly based on major scales or modal melodies with major
triadic accompaniments. And leitmotives representing images of
supernatural power, sorrow, fear, and other emotions by

evoking conflicts between good and evil in Middle-Earth.
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