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227} Asst & Hol M Le Maitre a8 Danser(1725, Paris)e}
Abbregé de la Nouvelle Methode(c1725, Paris)= FI2jo| AT A
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21) Le Maitre a4 Dansere Ul==3| =AY MO0 Li&g 0= & 4 Qlth
http://memory.loc.gov/cgi-bin/ampage?collld=musdi&fileName=142/mus
di142.db&recNum=0&itemLink=r?ammem,/musdibib:@field(NUMBER+@ban
d(musdi+142)). Abbregé de la Nouvelle Methode GA] 72 Alo]EofA] Zto}
2 4 tf. &2 https://digital library.yorku.ca/yul-192921/abr%C3%A9
g%C3%A9-de-la-nouvelle-m%C3%A9thode-dans-lart-d%C3%A9crire-ou-
de-tra%C3%A7er-toutes-sortes-de-danses-de#page/6/mode/2upoj A =
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o] 7 $HE &4 s 25 Yok AS ‘ot ot2A'(Pas Marché)
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219 W—JOﬂH (1) QTR AASto] &o] Fu o] s ThA|

o] 35 3§, o 0j2AS T W gkEels FER Eo] gick wm L
22 F911 W 5o £ ¥ mgHc i’?j

22) Pierre Rameau, Le Maitre 4 Danser (Paris: Jean Vilette, 1725); Judith
Cobau, “The Preferred Pas de Menuet,” Dance Research Journal 16/2
(1984), 1604 RQI-E-.
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23) Pierre Rameau, Abrégé de la nouvelle méthode dans 1'art d'écrire ou de
trager toutes sortes de danses de ville (Paris: Chez l'auteur, 1725),
https://digital.library.yorku.ca/yul-192921/abr%C3%A9g%C3%A9-de-la-n
ouvelle-m%C3%A9thode-dans-lart-d%C3%A9crire-ou-de-tra%C3%A7er-t
outes-sortes-de-danses-de#page/6/mode/2up [2018d 84 29U H<&.
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Abstract

Minuet as a Program: Minuet Movements from
Francois Couperin(1669-1733)’s Ordres I-III

Chung, Kyung-Young

This article is brief review of three minuets which are included
in Francois Couperin’s Ordres. The first minuet shows the
characteristic features of ordinary minuet music. Seond one
demonstrates hemiolas in various levels. The third one follows
the accents of minuet dance of Couperin’s contemporary. The
article suggests that the development of minuets is reflecting the
change of composer’'s concept of the minuet: from the minuet
music to the minuet dance. In this context, the article argues
that in the third minuet, the title ‘minuet’ does not mean the
conventional dance category but imply the dancing gesture or

dance itself as a program.
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