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study was supported by the Dongduk Women’'s University grant).

1) Adolf Sandberger, “Zur Geschichte des Haydn'schen Streichquartetts,”
Althayerische Monatsschrift 2 (1900), 41-64.

2) Adolf Sandberger, “Zur Geschichte des Haydn'schen Streichquartetts,” in
Ausgewihlite Aufsitze zur Musikgeschichte Bd. 1 (Miinchen: Drei Masken
Verlag, 1921), 260.
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3) Ernst Ludwig Gerber, Historisch-Biographisches Lexicon der Tonkiinstler
Teil I (Leipzig: Johann Gottlob Immanuel Breitkopf, 1790), 610.
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4) Jens Peter Larsen, Georg Feder, Haydn (Stuttgart: Metzler, 1994),
128-1209.

5) Alfred Mann, ‘Haydn as student and critic of Fux,” in Studies in
Eighteenth-Century Music, ed. Howard C. Robbins Landon (London: George
Allen & Unwin, 1970), 323-332; Alfred Mann, “Zur Kontrapunktlehre
Haydns und Mozarts,” Mozart-Jahrbuch (1978/79), 195-199. Nicole
Schwindt, “Haydn, Fux und das Kaiserlied als cantus-firmus-Variation,”
Musiktheorie 3 (2002), 231-243; Denis Arnold, “Haydn’s Counterpoint
and Fux’s Gradus,” The Monthly Musical Report 87 (1957), 52-58 &

6) Wolfgang Marggraf, “Kontrapunktische Strukturen in den SchluBsitzen
von Haydns frithen Symphonien,” in Musik in allen Dingen. Festschrift
fiir Giinther Weil zum 70. Geburtstag, hrsg. von Gernot Gruber, Birgit
Lodes, Giinter Dippold, Ulrich Wirz (Tutzing: Hans Schneider, 2003),
49-60; Warren Kirkendale, Fuge und Fugato in der Kammermusik des
Rokoko und der Klassik (Tutzing: Hans Schneider, 1966); Giinther von
Noé, Die Fuge bei Joseph Haydn (Ph. D. Diss., Universitit Wien, 1954);
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E. Larry Grossman, Fugal Procedures in the Symphonies of Joseph
Haydn (Ph. D. Diss., Northwestern University, 1993) &

7) Georg August Griesinger, Biographische Notizen iiber Joseph Haydn
(Leipzig: Breitkopf und Hartel, 1810), 9.

8) Joseph Haydn, Gesammelte Briefe und Aufzeichnungen, hrsg. von
Dénes Bartha (Kassel: Birenreiter, 1965), 76-77.

9) Griesinger, Biographische Notizen iiber Joseph Haydn, 9.
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10) SlolEe ZolHo)A & Ad HE ol Heg we Ho| dtn ZaAc
Griesinger, Biographische Notizen iiber Joseph Haydn, 10.
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12) Griesinger, Biographische Notizen iiber Joseph Haydn, 10.

13) Griesinger, Biographische Notizen tiber Joseph Haydn, 10.

14) Albert Christoph Dies, Biographische Nachrichten von Joseph Haydn
(Wien: Camesina, 1810), 24.

15) Haydn, Gesammelte Briefe und Aufzeichnungen, 77.
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17) Denis Arnold, “Haydn’s Counterpoint and Fux’s Gradus,” The Monthly
Musical Record 87 (1957), 52-58.
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Alfred Mann, “Haydn's Elementarbuch: A Document of Classical
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20) Horst Walter, “Kalkbrenners Lehrjahre und sein Unterricht bei Haydn,”
Haydn-Studien 5/1 (1982), 32-33.
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23) Dies, Biographische Nachrichten von Joseph Haydn, 39.
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31) Carl Friedrich Zelter, ‘Recension,” Allgemeine musikalische Zeitung 4
(1801/02), 387.
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Abstract

Haydn’s Counterpoint:
Case of the Late Symphonies

Ra, Julie

This study tries to understand the counterpoint which was taken
almost requisitely at the developments of Haydn's later days’
symphonies and interpret them in the context of formality. In those
developments, counterpoint is used as a ‘motivisch-thematische
Arbeit’ and permeates into the structure and style of Haydn's
music. Haydn's counterpoint, by the way, is the result of accepting
the legacy of the baroque style based on the teaching of J. Fux.
Those counterpoint structures that are repeatedly found at the
developments contain sequences, where the sequences are
developing a dynamic drama with a variety. A variety of imitation
and stretto contributes to the drama as well. Counterpoint structure
that reminds a Bach’s fugue, and the composition techniques such
as imitation and double counterpoint are also the main players of
the drama usually. Haydn keeps the balance between the tension and
the relaxation while also attempts to make an independent
movement of counterpoint. Along with this attempt, the continued
discord that is solved by another discord, the melody of counterpoint
that flows like a song, etc. are the fruit of his belief on composition

that free imagination of a composer is the absolute value.
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