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49 BHAAN He
A3 eopyle] mofle *l—"li
<KEES P>, Op. 729 BHS FHoE

| . S0{7HEAM

o] A3 AFzotl(Alexander Scriabin, 1872-1915)9] Tol: AlZH(piano
poem)= B4d(consilience)?] AlZtoll Al AxPst7] A3t AlLE, T19] upx|ut 1
OHr_ Al Z0l KEZS Folod>(Poéme “Vers la flamme,” Op. 72)°] ot &

E’S ]EJ o2 7J91 HE g2 A9 T KD Iy A7
Alzto] §hA 23] & 2, o] ATl Srlskes T2 A siEe A
g A A Y] guE 2ot 97 2459 vk HEe AERE Ao
H, 53] £A A Aol Be A4 #He 5944 Ador "y
A7l H F F40] Aeg HelFe vt 2ER 2 AFolMe At
< 22 2E2d 2F70M o] F4E 944 AES FsS HAl

* o] =82 201849 W= wSESL S AAA R AU ol e A7
(NRF-2018S1A5B5A07072523).

1) 249 AT consﬂlence(Jumpmg together)o] tigt S-2@ HIo] ‘AE
o @8] Bote YHE TR & &7 Fh e 19 BAHGmCoZ Hojlou
‘AREO] g Bole A4 Y Holle 20518 S-GER)0] I gvlo] FEct
I Agsta Aok E2Y BA Al 23g YuloA o]sjE]oj Ao sHiltt. 21
A, "R 4] BAHGEW) T RS MM nESATs 18/2 (2012), 175-222.

35



36 294

of 24712 £3te] e} o 19| FohE HigtE = F3HA|9] AlZbE) 1 Hf
BEERYH sHdEE= Aot

A= opl 9] ZhFoll= MIF2A Al'(Poéme tragique), “2tvte] Al'(Poéme
satanique), ‘AASE Al'(Le Poéme divin), HIE9 Al'(Le Poéme de
l'extase) & A" EA7F EAZoltt. ¥ thH o] A’ & AF o9
AAE0] A AESHIE T 5 I A, AT oMo AY]IE & Ht
YA (Faubion Bowers)s AFEopylo] S5k Hi#7F 7HY A2 3oH4
Tzof gt Sotd A7 we Aokl HAsta glow 4 E5] 119
"oble Al3o] ‘e7he] AT S HAFSE Fof EoiXl Zoltar ¥l
AULES) HEYAL] AFo|AAH A Eoylo] gF20g2 HASIA Pd A
o] ‘GF'H tolUtHd, ol= EeoA ‘A9 2o sjFsh= Aol F

e 7Fs sl @t 28 ng o] 22 Azl AdEjolne] moh A%

‘aFolghe goto] A 44 5}

ZHolA s & "Bast o

T2 AF7HA A3 Eonl e e RxA A FEEA] Xgs B
Y

—_— -
ofUet HPATEOS B WA B, BHA A7 2E AFS0] H34

2) 19417] ZollA] 204171 = #AJote] RS AI7|1E 9ulgitt.

3) 171 gl sl Aus Qe gokd w0l o] gt EL o] 3t B
o AgEg Ao dg 7|4 ol Lol He] Felzgor nojol ¢ WR
7t 9l

4) Faubion Bowers, Scriabin: A Biography, second, revised edition (NY:
Dover Publications, Inc., 1996), 331.

5) Bowers, Scriabin: A Biography, 334.

6) APAFEo] daf 71=Fs] AYgstH, Z=olo|(Bettsylynn Dunn Goldwire)2]
Ade AFEolol AF AIZIE Wl A171(1886-1902, 1903, 1905-1910,
1910-1915)& &St moble AlF9] ZF A|7|YE FaAte] E4 9 3HgojHo
sl @sith. E35] o] AFolAe g EAE0A s 28 mokk AlFo] A
202 WRE 19039 AR A7 FRAIFIER o] A77} 2= mohke
AlZ9] 712 &) FE3tt} Bettsylynn Dunn Goldwire, “Harmonic Evolution
in the Piano Poems of Alexander Scriabin,” (DMA. Diss., University of
Texas at Austin, 1984). 2Eg]A=Z(David Rodriguez de La Pefia)9] AdF=
~zejope] B 47je] Hohe ABOIA oA 167]9] Hohe AZEo] wa}-
A" AL 7PEste O A= His =%t ol &9 I Adgowl
9] o] 7|EFH o2 HE P4 1oty st Aol 7esHdolA Hojd
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o PAAA gelthe Fe B Aol Fudo] =k
clef ol A Adelohle] slobi N3 gerst A1) ol
‘olgt Yol B22 £ Yk TEE of A7) FA ol Aaejohule]
slofiz A58 A1 YA 4D 4 Sl golsk gatozel AU
oJ3o] Rojsll Zo|, olo] W& WS AFolule] gorelolse A
AT 4 A ololdoll @ 4 Uk Zolth. EF o] ATl HARYA
<ERS Fotel> Ageolle] nhxg Hoh A|Tolels He U
ok mol A|ZE0] EXNES mW3t 7P So| 9l olo] B AATLoAx
540 e BT <BES P> P& ANFEL o] Zo] L}
o ok, A4 QlojEel wsl wAEEIA sHe Aol

T

nol:

II. 232j01HIe=9] 84

1. of AWK

A 109] ol 24 ugtolds B, B 8 - 85 (convergence)
of IHH AFE0] AgE ALE F & Y FIAY A Ao &
ASL o]t AFS B3 7P & d5go] A AR ‘AxAA Ad

WS

2 93t 2R Aolatnk: s, SR APHZ oS Yo é'l
28 &

olHl SR} AYFEORA TS oA RA BT WEHES 5
Ak, o] 2 HYH FIPSo| 2= ATPHEOEAY YA 29

SoroldEe 2/ Hug Al Y43} 31 70 TS A 2047 HE
714 ﬂ—‘—ﬂ-i/ﬂ A3 Folo] Yx& Z2Y3Ith David Rodriguez de La Pefia,
“Development of Formal Structure in the Piano Poems of Alexander
Scriabin,” (DMA. Diss., University of Cincinnati, 1999). o]QJo&= A= &]o}
¥l mopr A|ZEo] thet Fu] AAleHe] AFES AT Zot9] A7 A
I & mollke AlF9 AvtE B4, 5944 wiAFEo Hl =% AFEE 1
A E oAy 22 BFdol 8drt

7) o] FE2 1&g Fxsy| vt} o]y, “HxAAL tigte] 9, "5t S,
181 (2013), 22-29.

8) o] FE2 o< xS Higtth %, 8, 84 e 5% 1 99
A7MA,)” TRJIEESEs 41 (2016), 174- 176.
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=2 " FET 2 §lZ Aotk HIZ o] dFofM 9] B2 A3 of
Hlo] motle AlFo] ‘Fofo Rl Al A=A Fofolgh= 71 off 3o
I Al ou] FE& °lEH, otk AJFo] 2= 3ok A9 A olsfE
=& AT A2 e ot

23 zomle] #et A= 119 dohe AUEES FHORE FE oY
=2 1ESHEe A% <ZRYHPA>E B3 58T Al¥EE(mystic
chord)®] w73 wisf Argstai= Lol Aol FE=ol At #ut ofy
2 ol2gt Yoo AFE2 Fqol89 F8 WHES s oln] o] 3
HZEol APHoR He o] WAES tilw niodre A2 239
FoR & ), Atiztezoly fejolddt Aor HIAE HEH9) I
= &Rl 71E AFEolA FESfoF & M2 3ol Sehe He AT
29l BHol AR} &5 Sool2Y] H8oAM 2 9F FHES 7]
© Fo= Wgls| Urkal loks Holth10 & o] T2 W=
(Bero Tarasti)®] AFAH &2 AR <] shte] @4 1Dor Woks
A& W, AR EEC] w1 @RS wietEE oo $A1F HEe] H)

e

9) dE4 ATEE= AE(Roy J. Guenther)ol s A7E 2jAJo} o]&7F Tl HlY
AE(“Varvara Dernova's System of Analysis of the Music of Skryabin,”
in Russian Theoretical Thought in Music, ed. Gordon D. McQuere (Ann
Arbor, MI: UMI Research Press, 1983), 166-216.), {1# 0|23} Zglo|2of &
Agt Wo]AH9] A(James M. Baker, The Music of Alexander Scriabin (New
York, CT: Yale University Press, 1986).), 22tdsts &9 EFsH 247
9] di(Richard Taruskin, “Scriabin and the Superhuman: A Millennial
Essay,” in Defining Russia Musically: Musical and Hermeneutical Essays
(Princeton, NJ: Princeton University Press, 1997), 308-359.), "2 &%t o]
2of 7]x3t 7Hg 9] AF(Clifton Callender, “Voice-Leading Parsimony in
the Music of Alexander Scriabin,” Journal of Music Theory 42/2 (1998),
219-233) € & & A

10) oI =°1, HlolAY 80‘—%}1 ArEolME Ao 24 Azto] ATt dat
£ AARte a8y 909t 3R] A(“Structure as a Prism for Mystical
Philosophy,” in Music Theory in Concept and Practice, eds. James M.
Baker, David Beach, and Jonathan W. Bernard (Rochester, NY:
University of Rochester Press, 1997), 53-96.)oA& AlA|5to] w2 JFHE
< AFZEAE ZFA7IT Qi

11) Eero Tarasti, A Theory of Musical Semiotics (Bloomington: Indiana
University Press, 1994), 59.
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Feixolet Folvh 7Psltk. A We) 71E9] Adeople] Bt 4
o 3 olsHA P AL XA o 3 Mr A EE Ho| g
i FRe A Rk 19 Sote] fEH] 9 HsA
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i1z}
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) QFI »
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(1 [~ =R )
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L

S~

2, o 1 Mo >
2
[e)

it m{
30

% ATEAS HZelr] ga ABSE BHELS AT 1
g 4 Avzel gL zﬂ% ol & 4 9L A

3 2o] u|x9| Qelo] et Yol YoiE,
S 120 YURE $& 7] 9 AL $8 11174] co %7 2 A
o7] wEoltt, wWeba o] AL Adelolulo] Bt & =
& zﬁg—a}b AL FHoR 19 Hohe A2L o FErA 9 olset A
g ot g2l ojdo] 24e Batt

5] £2 IFEE A2 A58
ofulz} 19 ok sﬂﬂa‘]——_ 1:]—7]'9,]-54 J—]'X']'g Zﬂ%@ﬂr—t— AollA 1 ulg
T 2 9)e Aot} (d] 1) ATg]opulo] Bat ATs} Eakw FakA oA ol
A

(ol 1) 232jofHlo) 3t FEAY FH2

A ) A& H| 3L
Ralph(11;.72/>[atlaw Scriabin and Russian Symbolism v &5k
Marina The Birth of Poetry from the Spirit of .
Kostalevsky Criticism: Ivanov on Skrjabin EAlekEe
= (1998)
9] |Brad M. Damare |Music and Literature in Silver Age Russia: @ Ajo}ma
(2008) Mikhail Kuzmin and Alexander Scriabin =

Beautiful Colored, Musical Things: Metaphors
and Strategies for Interartistic Exchange in| H]-&3t
Early European Modernism

Polina Dimcheva
Dimova(2010)
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AAHEE) - —
olgg(1994) |qErEE Adepie] NSk E®el Mg | AlokEst
oAHEUT9 <ok Ed=>o] Z13dH

j As9(2014) slele= st Ao}
0]z 91(2015) AETHIATEL 2AJol 247 Ao} eah

retAloFE2let JhAE Ato]of A

A =99l AFES B, Hlu 738 g&XofA tE% W EZ(Ralph E.
Matlaw)9] AtollA= A5 widm A AlQlo|A} A7t=A 9] AF
glotdlo] Fto] ARl wAHEUA(Boris Pasternak, 1890-1960)2} o[}
LI (Vyacheslav Ivanov, 1866-1949)°] w3 A5 dFHEof dis] A=ZsH
th12) gAjo} 78} sheR|oA o IAGH I AT|(Marina Kostalevsky)
9] AFtolA= ot 7} A olo] s thE Al 7HA] olHEE EAE
o ZA7](Fyodor Dostoyevsky, 1821-1881)°] Higt &=H]Q Z(Vladimir
Solovyov, 1853-1900), ‘F4171(Aleksander Pushkin, 1799-1837)° o
St TAEQIAT] ‘RXZE(Wolfgang Amadeus Mozart, 1756-1791)2}+
Atg]of|2](Antonio Salieri, 1750-1825)0] gt 41712k thH|A|A A o}
H& HigtE = ojupl o] A|ZEE AR YIITE13) Ao} £5f BRAREHY] =
oA oA Hul(Brad M. Damare)® Atolde= wistd F=H
(Mikhail Kuzmin, 1872-1936)9] <&dit=gloto] w2l >(Alexandrian
Song, 1906)2} A3 odl9] T Al ;(Le Poéme de ['extase)s FA1O
2 A% F43] FAE v - 1F9IT14) E5] o] oA tutlE =Y
Aoyl A RS0 JF ol o4 £k Ao £ F die
7ko] A7l o] AlY] Rt PAHOA Alot] M4 FokE & Q=

=53 #99 5-AsHmusico-poetics)e TAYAE 4= AAES A A3

12) Ralph E. Matlaw, “Scriabin and Russian Symbolism,” Comparative
Literature 31/1 (1976), 1-28.

13) Marina Kostalevsky, “The Birth of Poetry from the Spirit of Criticism:
Ivanov on Skrjabin,” Russian Literature 44/3 (1998), 317-329.

14) Brad M. Damaré, “Music and Literature in Silver Age Russia: Mikhail
Kuzmin and Alexander Scriabin,” (Ph.D. Diss., University of Michigan,
2008).
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opAto g Hlw 7ol ¥pAREHY] =FoA g2l tXEKPolina Dimcheva
Dimova)?] dolAE 2A7F FUE(Oscar Wilde, 1854-1900)9] <AF=ZH|
>(Salomé, 1891), 222|019 K LE2WE|SXA>(Prométhée)?t olHHe I
9] Z4AF9], A(Rainer Maria Rilke, 1875-1926)] Aol tisf m|ah4],
=314, kA wigoA {go] 7] HEYFo] 2= TFE EX dib
ohEm vl FeoA 9] 7HehEA AT ThsAdE AAIRT15)

oA AFEollS MHoR HFA e Aqe & T Aotk ol
Ao} ZeloA o7l AR, Aol MHPY A, HES YR
HAsty EASE A= Az ople] AFAALL Aol Ao et os
AU TS =3%rh16) 1 Qo] AFgolle] REAO 2yl TRl dAtol=
LHEESHY) A o fAHEUAY fdEE Alshe] FAbE AEst
m A 2oL AT PolRIte] Ao el AFet FiE 1) AEGRIAT]
(Igor Stravinsky, 1882-1971)9] <E9| A|A>»(The Rite of Spring,
1913)= Ao} 2A7] HEUE9] WetolA o AgZoplo] gt A5
Zolglo] JFES AT HE 5ol ZFHH18)

AA o2 ZoHAOA thEZ A oylof] #eF AXAQ] BAANE A
gopdlofA k&% AT v, Teal 19 Y WA LAAED e
AEol7|e 3t 589 AAAl TEL] Ao et Ao, o] #3HE, &

oHd gL 1 AT WASO] FAT U2 L 4 Utk ol £
oNH2l AFEL Adzlopule] A SOk AL B3] M 2WT
of ek FAol 19 &

A5 ohth. BE HE 7o) HERAA SUs
of gtoz TAstEoiglE ATEE otk ThE A
o049 FEAFEL BT 4 S ot I} B4, F TE 9] °H

15) Polina Dimcheva Dimova, “Beautiful Colored, Musical Things:
Metaphors and Strategies for Interartistic Exchange in Early European
Modernism,” (Ph.D. Diss., University of California, Berkeley, 2010).

16) o|9y, “g¥i==2 Agdyle] Ask gkl M, "wolkEsh 6 (1994),
95-125.

17) 989, “mAH2ua 9 «4A BPS5>o 7+dd LdyE Mg, T isty
26/4 (2014), 229-256.

18) o]A|4, “AE= AT} Aol SA7]: feAlolReleh HAIS AololA " TElA
ot 25/1 (2015), 97-140.
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o] Yug'199] AZo]A thRolxl BatA 9 A7H AZg getog wo
A A, Adelople] gokghyt 1 2o g o8] % A oplo] 7t
‘A8 02 A1) Al o] Tt o] TMssithe o) 2Esok & Wart

l. OOt AlRL229 SH

1. S 22 A9 njojl Al
23802 19034¥ <% 7N9] AI>Q2 Poémes, Op. 32)5 A&A0 & 1914
d <EZE Foloi>of o|27|74A] 209] Tole AlFE FATH20 (9] 2)
E 7t @70 Al A9 eAAER Al 9 molle AUERe: mofle A]o] 2}
FAY2DE ¥l - EFI Aol

(0] 2) A32|0[HI9] HOt: AR 22

e e

2 Poémes, Op. 32/ Poéme tragique, Op. Le Poome

1903- |34/ Poéme satanique, Op. 36/ Poéme, divin. O 49
1904 |Op. 41/ 2 Poémes, Op. 44/ Poéme 43(19’03_2') (1903)
fantastique, Op. 45, No. 2

19) Edward O. Wilson, "AA9] W53}, 54i(Consilience: the Unity of
Knowledge), ZAA - Zd F (AL Afo]AAEA 2005), 10.

20) Boris de Schloezer, Scriabin: Artist and Mystic, trans. Nicolas Slonimsky
(Berkeley: University of California Press, 1987), 39-49.

21) 23goRle] AZIE 7|15 dE BEICEE Y(Arthur Eaglefield Hull, A
Great Russian Tone Poet: Scriabin (New York: AMS Press, 1970.), €24
(Z5 2083), HHA9 AZE 4342)S E & Ao olE Edole A3 ol
ZHE9] ZAEAdiel Al71E & Qo] tha 1]'01 Hol=t], 99 A%= ol&
1886-1896, 1897-1905, 1905-1915& L¢3 9low], #2HE 1886-1902,
1903-1909, 1909-19158 Wil ek (9 2)9] £F+= Hobr Al3o] Z3x
2 %2 THE FAHeR FETE Aol
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mohw Al eAAER | Fohe

Al AUE
. s . Le Poéme de
1906- | Poéme ailé, Op. 51, No. 3/ Poéme, Op. extase, Op 59
1907 |52, No. 1/ Poéme languide, Op. 52, No. 3 54(1905-7) (1907)
64, 7¢¥

Poéme, Op. 59, No. 1/ Poéme-Nocturne,| Prométhée

1910- | Op. 61/ 2 Poémes, Op. 63/ 2 Poémes,| (Le Poéme (1911),

¥ om
1914 Op. 69/ 2 Poémes. Op. 71/ Poeme “Vers| du few), Op. |° 7 0¥
la flamme,” Op. 72 60(1909-10) (191;)

@ A 2ol Adopule] ok ARL 19039 AZHoE 19
% 57 4E Auo] A4 AMAY Bk opUe} 1] rAER} AZol
woh Avtete] 424719 1 55 Zo] Atk AL wolA ¥ BWart
QIck. B} o] A& 19 woh AlRo] YrjHo Furt 2 eAXER A
S} wohi pebEe] e %9 Aol TEe & & A wt
thA @o) (o] 2)9] A Adelopid] Fa 2T Soby vgolt
NS0l Ad 52 Aol ZHolA sohi AZolek Ao Yoz T8
93 GG TP HES AARITh Bt ohuet Adeolule] wopi:
AT B, Al WA 5 4B AR ASHY, gnAon: Foh
o 1 ol AEE BAHOE W UA %S HAH =i Helth wet
A 23ejokl ok A9 thge] el dlotel: Ao ATAlA o] ©
3o ofel S149) chRdh WHELS AHsHA shul A Ao g 4o
QoINE ek ST 4 YA et

i

2. B8k 2R A 9] molk A|F

A 2)9] Aato]l (o] Dol 2 23 ATES T A4e Hotd,
3t A22A dojule A3 oMl ok A% A WA B FHAop
SAI71 2ol 9. Rd(Raymond Monelle)2 &9to] 2= 2944 Azt
49 Suiee ARSHEA &oro] kil ou|st= Aol A, £3F % E 9
&3} gAEooRt osfd 4 AZES AATT2D) o]}t FUT AlZofA] &3t

M
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AGIA thA Aejolule] B F - 9l0] ATEL 18 Yo Bk
YT R W oA 1 EFES 9 Aol giek. "4
of Ealol&o A, (2009)] W=, ‘EIE wekA oFe A4S0 B
BAH P29 WSS ANE A 2450 FAH AAELS A X
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AS 92 HAH AAAS FEAD) 3 ol BHE By $44 B
o3 B DA 2 A 2E Wyl ol ek ofnid
Y, 2o oA FAT L3 Azt PolA olaEle AZolng Falw 55

¢ AYE @ 5 Qe Aotk I2ER 2Aof 24719 &9 oA %9}—
EAM Al AIZAS oS ERSIAL Qe Foke AlFS FAloF 2A17] &
gko] g =g A9 ofu] Foj7} 753t Aot

T B B Aol Hobk: A5 B{AJor Ao WEt of
A grolgojof Jth= Mol ot &¥Sk-ol(Arthur Schopenhauer,
1788-1860)= R cl&ioF FoIM 7P e =27 gofolw &4
FEAS 7 A Bl dojetal Holth BiZ olE AT Aol A
ote] FHFAAEUH|, 29 o]52 5L 7H 2E A0l A{FELH LFF
o8 Hi AAg0 BRE ZAAH He A oE 4QIth25) & Ao}
P2 BE dledtEol 2ol FAE len, 2d3oR &9
Al Zo2kal 2ot 31‘:' Ol52 FULZRE A9 A
4 ERt oyt g A Al 84m o7 HEER, A5
FARSONA o2 AAY AA", Y Aol HA "o ®
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22) Raymond Monelle, The Sense of Music: Semiotic Essays (Princeton,
N.J.: Princeton University Press. 2000), 3-13.

23) 0|93y, gAlop Eslalleo] AW, (A€ A9 Y&, 2009), 17.

24) Arthur Schopenhauer, "2X|Q} HAC 22X MA . (Die Welt als Wille und
Vorstellung), TE5E 9 (A& SH-E3HL 2005), 322-323.

25) A8l&9 AFoAE 2k Flo2A R (o] £ E°7HA] Ko Xl
T 292 Eol7ith)E dE S|, ole A= EE AlEeiEo] 44 7“01‘11
1 39 @A) Zoo] Sl Aol ARY HH, & 24L FFdlofF ke
Aol Hrt 3%, “#Alo} AT E3F £9] Q=LA Aol
24/2 (2014), 128-1209.
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26) oldi%9] ATONE ofeh 9 FriET FEEHE Hxjojel 4PRp} 9FE
SRt AZVel] H I8 gl /1% AU AL of A7) A
A 290 ;Ho} et 7} da)E]olof 3 olZsltt o]d<, “ElAJo} AFAZ=0] WAy
-‘Jr —“J, QIESHATEs 35/1 (2008), 183.

27) https://ko.wikipedia.org/wiki/%EB%AC%BS%ED%95%99 [2020¢ 2¥ 1Y
&1

28) ol % 4479l AUL AdEopls] YA AR BB e AT Win
At I WE2 & F=xot7| vt Michael Wachtel, “The “Responsive
Poetics” of VJaceslaV Ivanov,” Russian Literature 44/3 (1998), 309-312.



46 294

BESPGY] SAAV|E G TAHZUE Sl thst Belo] et vz
Mo szelope] Bopa gFol oiet SoAGIAe) o F3o] Hi

de PHES FYuY A3 Aaejohe] Woh AT
Aok LA17] AR Boto] 3 A 24 Wokseld & gl it
grio] A'el Botq F2E gobdoR EWSH Adeohunte] A%
Agst o] B Alolet, Tenz Ao} 0*11714 A Agt] Bt B
Helshs 2L voh A% Foby F2A 9 ofaE A% WA
B Jolck, Sk of A4 4yFol] ol4E ATelon Sol
W Ao 275 YAEAE etk BAo] vz goby £A o) 3
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Abstract

Scriabin’s Piano Poems from the
Perspective of Consilience:
An Analytical Study focused on
Poéme “Vers la flamme,” Op. 72

Choi, Won Sun

This study collected the literary imagination and implications
projected in Scriabin’s music from the principles of Consilience
through the literary perspectives and backgrounds. In this process,
the implied languages of Scriabin's music expressed in the genre of
poetics were reinterpreted and the last piano poem, 7owards the
Flame (Poéme “Vers la flamme,” Op. 72)'s analytical consideration
is reflected in the view of Consilience. Therefore, the perspective
of Consilience can be found in that it provides a diversified

perspective to interpret Scriabin and his music.
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