"ot A46% ©2021 SYfet otedTa
20219 10€, 1-34% https://doi.org/10.36944/JSPM.2021.10.46.1

FeH e HuEE Y #E3:
FEEse B BN’

g

FHSsH

0o

Al

=~

o

I RAF)

. S0{71H

2 = IA F 7R 585 7R ok AA, 22 184]7] SHAbolA
s =951 Q= HEEWE(partimento)?} 1A 7|EFZQl HZY
(regole)ell gt Aot} SEEHIE gt o] E£3o] AFI Ao
Al 71840 W& &P, olF B9l Al IS B Y or|A} gt
A, TR AT FHH (Francesco Durante, 1684-1755)9} Hdd HUE
?J(Fedele Fenaroli, 1730-1818)9] =] thal A= SUA =2 =4
dHAQl Ao 2AA] 21 G2EHES BASE A FlES A
2t} o|& s A= 1841710 S E 24 NgelA FRtEe HuEY
o] #EZeo FIMEALH, olF Bl FHEl= e 4L, HuE

£ TAHER EAS 7T gzl 22421 =000 A wEFE
HES] Hojet 7|, T8 WA Fgol sl A

“ o] g Rk 7| RATAUAIS] oJsto] ATH AL,



Il. G2EIHES] 9|

o2 EHET} SoFstEoA EAFoz IHA|7] At AL F19] Ao]
tt. 2HE ogdl(Robert Gjerdingen)2 20079 AA "3 FAl9] 89,

(Music in the Galant Style)o)| A 184]7] 220 HtEz o g =51 Hg
=< A7|utetal RE31, o€ EASE HjHEo] QF AZE B9 ARE A

o sl2edE fEojely gt

o,

A1BAY) gichet mlo| AEREL olgelolol 4] BEstdrd, 15
SEEMES 0% o E—@ g J*% wAAA s

£ @88 Wola AREA, oAL 1847] WEAEAIA FolAk wo]
A SERSl gk BRI T2t o) EES OE ATAEE Wt
7

| Sigt Aol okt hEEWE: sao] shekeld AFshs M o
Ao Hlol 2 Agolt. o] 7o) FAEBL AMAYIE FolA AxPo
24 AA] gofo] HrkD

m

AEotd FEEHE: PSS 7HEA7] At 158 FHoE ASAS
I s Helok I8y HEHUE: S 913 Zo] ofyg= FHol o
2t

Z2AQ AAYE(Giorgio Sanguinetti)= HUE2|9 S2EWEES d &2
S o2 22 Aol SR D). A, H=EEHUE JHo= &
AR #7E v S 9lom, WA R 99 thE AEo| AREETIE gt
A, AEASIE 28 Hola Ago A €4 g AE gt AA,
ot 3t & ool 7|EE7| % qhr}h2)

O

1) Robert Gjerdingen, Music in the Galant Style (New York: Oxford
University Press, 2007), 25.
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3) Fedele Fenaroli, Partimenti ossia Basso Numerato, Book 6, 6,
http://partimenti.org/partimenti/collections/fenaroli/fenaroli_book6.pdf
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4) Sanguinetti, The Art of Partimento, 14.

5) Job lizerman, Harmony, Counterpoint, Partimento. A New Method
Inspired by Old Masters New York: Oxford University Press, 2018), xi.

6) Peter van Tour, “Partimento Teaching according to Francesco Durante,
Investigated through the Earliest Manuscript Sources,” in Studies in
Historical Improvisation, ed. Massimiliano Guido (New York: Routledge,
2017), 131.
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and Expanding Partimenti Using Techniques of the Bach Family,”
(Ph.D. diss., University of Michigan, 2018), 4.

9) Robert Gjerdingen, Child Composers in the OIld Conservatories (New
York: Oxford University Press, 2020), 34.
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24) Sanguinetti, The Art of Partimento, 232.
25) Sanguinetti, The Art of Partimento, 100, 317.
26) Sanguinetti, The Art of Partimento, 100.
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27) Tour, Counterpoint and Partimento, 97.

28) Tour, ‘Partimento Teaching according to Francesco Durante, Investigated
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29) Tour, ‘Partimento Teaching according to Francesco Durante, Investigated
through the Earliest Manuscript Sources,” 142.

30) Joel Lester, “Rameau and Eighteenth-Century Harmonic Theory,” in 7he
Cambridge History of Western Music Theory, ed. Thomas Christensen
(New York: Cambridge University Press, 2002), 753.
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31) Sanguinetti, 7he Art of Partimento, 366.
32) Walter Ong, Orality and Literacy: The Technologizing of the Word
(New York: Routledge, 1982), 23, 7-8.
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40) Gjerdingen, Child Composers in the Old Conservatories, 89.
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Abstract

Regoli of Durante and Fenaroli:
From the Viewpoint of Orality and Literacy

Kang, Yongsik

In recent years, partimento has been one of the most prominent
topics in musicological circles. Partimento is an instructional bass,
developed by Neapolitan maestros such as Francesco Durante
(1684-1755) and Fedele Fenaroli (1730-1818) in the eighteenth-century.
In this study, I compare Durante and Fenaroli's regoli and
interpreted their differences in terms of orality and literacy. For
this purpose, I surveyed definitions and origin of partimento and its
developmental process. I also investigated these regoli by dividing
them into four separate topics: cadence, suspension, rule of the
octave, and bass motions. By this procedure, I found that in
Durante’s regole, the categories are blurred and its contents are
often redundant. In contrast, Fenaroli's regole is meticulously
planned and its classifications are much more thorough. Based on
these discoveries, I argued that Durante’s regole reveals the impact
of oral culture since it was originally written by his students in
Neapolitan conservatories and that Fenaroli's regole which was
published in 1775 can be considered as an example of written

culture.
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