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3) Marie Thompson, ‘Gendered Sound,” in 7he Routledge Companion to
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2 March 2015, https://soundstudiesblog.com/tag/amazon-echo/ [2022¥
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7) Thompson, “Gendered Sound,” 109.
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16) Thompson, “Gendered Sound,” 110-111.
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Lament and Pindar's Twelfth Pythian Ode,” in Embodied Voices:
Representing Female Vocality in Western Culture, eds. Leslie C. Dunn
and Nancy A. Jones (Cambridge: Cambridge University Press, 1994),
17-18.
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Abstract

Sound and Gender:
Gendered Aspects of Sound, Music,
Cultural Practice and Discourse

Kim, Kyoung Hwa

Sound reveals the gendered aspects of the society. Various gender
categories and stereotypes constructed over the centuries are heard
through sound, and the meaning of gender is produced,
reproduced, and performed through sound. This study examines
how the concept of gender, which is naturally accepted in society
and culture, is reveled through sound, music, artistic practice and
discourse. First, this study explores how sound conveys the
gendered stereotypes of society or how gender is constructed
through sound by examining several previous studies. Also, it
observes how gender consciousness and bias are incorporated into
music and sound discourse. In addition, it analyzes how voices,
inevitably connected to body, gendered through examining various
historical and cultural cases. Finally, this study observes the
phenomenon in which the physical characteristics of music are
feminized according to gender stereotypes, and how the female
performers’ gender roles are deconstructed in modern performance

art.
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