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Abstract

Schumann’s Sonic Imagination:
Transformation of Sound Structures in
‘Szene im Dom’ of Szenen aus Goethes

Faust through Dies irae’

Choung, Euikyung

‘Dies irae’ is known as a component of Requiem, but Schumann
strongly reveals the presence of ‘Dies irae’ in ‘Szene im Dom’ of
Szenen aus Goethes Faust, not a work titled Requiem. This paper
focuses on the ways in which the polyphony of narrative is
reinforced by music in the ‘Szene im Dom’, the last scene of Part L.
It shows the ways in which Schumann foregrounds Dies irae’,
which merely serves as a background in Goethe's source text. In
addition, the effect of this decision on the overall structure and

nature of the genre of Szenen aus Goethes Faust was presented.
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