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Abstract

Competitions between Race, Genres, and
Politics for Black Musicians Visiting
Korea from 1920s to 1960s

Kim, Soojin

This article aims to examine Korean’s response to black musicians
who visited Korea to perform from 1920s to 1960s and to analyze
their meanings. The musicians this article focuses on include Black
Singing Group from 1920, Marian Anderson from 1953, and Louis
Armstrong from 1963. Although it is unknown what the Black
Singing Group sang, it is assumed that they included hymns or
spiritual songs from the name of the troupe. Anderson was
introduced as one of the famous sopranos in the world and had
visited Korea several times according to newspaper articles.
Armstrong visited Korea to perform as a way to celebrate Walker
Hill hotel's opening and he was considered as the one who can
perform contemporary music trends of the time. It is because the
hotel aimed to show modern and trendy shows to foreign tourists.
This research shows that perspectives on and attitudes towards the
three music groups not just exhibit stereotypical inferior black, but
rather, the responses intermingled with the music genre they
perform, the reason to invite musicians, and the purpose of the
performances. Since 2000s, music studies on race have increased in
North America and Europe. However, the study on race in
musicology of Korea has just started. Also, music studies mainly
focus on Korean composers and musicians. As this research analyze

music culture of 1920s to 1960s through the lens of race, this
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article shed light on theoretical framework on race

on the studies of music cultures of the time.
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