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2 2 >(2014)2 vfolF "<& (Michael S. Timpson, 1970-)99] MAE
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T Zot QAIAERZE A3t AUY n&E KHER>(Heartbeat, 2014) 12
13t FA Y] AEE 2B AH4(1980-)99] «=Tlsta WERA]>(2018)
9} Fo]= ufo]o]F(Cord Meijering, 1955-)009] B} &2 AXY KHOlZA|
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ok GARRE T AHEAC] GAFel VISE A olehs F Zwe] on|g
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I 142 A8 F ALE F FiE &ty Utk
5) 98 179 ZAE fFHHAStL YE YA HHSHE A7 JEeE A2
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AFAS %% do] we]® o9t 38l 7HEdward Hallett Carr,
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7) Leopold von Ranke and Wilhelm von Humboldt, 7he Theory and
Practice of History (Indianapolis: Bobbs-Merrill, 1973), preface.

8) Ranke and Humboldt, The Theory and Practice of History, preface.

9) Edward Hallett Carr, Whar Is History? (New York: Knopf, 1962), 3-5.

10) John Corbett, “Experimental Oriental: New Music and Other Others,” in
Western Music and Its Others: Difference, Representation, and
Appropriation in Music, eds. Georgina Born and David Hesmondhalgh
(Berkeley, California: University of California Press, 2000), 163-173.

11) Christian Utz, Musical Composition in the Context of Globalization:
New Perspectives on Music History in the 20th and 21st Century
(Bielefeld: transcript Verlag, 2021), 250.
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QA ol ZAE 27t 80l4H1917-1995), FH82(1952-)3 ©]A-8(1947-),
e, AE 5o g 597t AL vk &Y B ELDolA
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12) Hyejin Yi, “National Cultural Memory in Late-Twentieth-Century East
Asian Composition: Isang Yun, Hosokawa Toshio and Zhu Jian'er,” The
World of Music 6/1 (2017): 73-101.

13) =52, o|AE, TREHEH) (KL A} 1991), 24.

14) Christian Utz, “1960dt ©o]¥ FofAlo} di& ZotofA9] AlNIESolet vz
F9 a8 4o 9" o9kl o, TEEH A9 sotilor i<, &
3l& AJHy (@ S4AA, 2015), 28.
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{45 G8F ZU0 R =9 AHoZ HEHERE Il nlx A7 F sy
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SHAITE B2 ALt FEY RFH0E THMA A= g “UF ofA]
of o] AR E Aot U 18= FATE AHEe. o]F vl ZAERTY
Z ZF7F & £(ohn Zorn, 1953-)2 F 9 &I k= o4 UdolHE
A3t Aol >(Hwang Chin-ee, 1997)8 WX oY, A2 =35t k= o
A< vl=r Wl o] AlZoA HRSHAY EAdlste] HARSH: 5 Ha 2
AL SRl Al4o] dolSle= HAIE E3ith19)

SHAIRE 21A1710 E0] QWA 3ot 9= 3t o7t A HolAl
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I =3t vl 4l Ttokg AFARelRF 529 241 EF(ocelyn C.
Clark)e] 53 A

HIloh= A2 S JARE tfE dok RtgEnh 22 A AF7EE
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Music: Historical Contexts, Perspectives, and Taxonomy,” in Locating
East Asia in Western Art Music, eds. Yayoi Uno Everett and Frederick
Lau (Middletown, CT: Wesleyan University Press, 2004), 1-21.

18) A3A, “E3tuate] Soh ¥ SHp AL Tlokg, Bet @9 AAEDGE 9
S WL A 16W," TZotm £3h 22 (2010), 79-120.

19) Son, “Western Composers Encounter With Korean Traditional Music,” 74.

20) Son, “Western Composers Encounter With Korean Traditional Music,”
75-79.

21) Jocelyn Collette Clark, “Searching for a Niche without a Genre: The
Case of the Multi-National East Asian Traditional New Music Ensemble
1Z+,” The World of Music 1/1 (2012), 103-119.
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WrLs S9A 31935] 78 (Klaus Hinrich Stahmer, 1941-), glojv¥|&
oldt £A(David Evan Jones, 1946-), tto]o]d], gl&o] gloH o|lE2 &5
AHog FAHoE Z olf7t HAUW HETH xq;qxq AL e A, 18
I dd o) AR Abxdol F&ESte] AEo] wE
=9l 2y} el = 295 Ak 71499 Al
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=, A4 Aloll '@ BA AEARl e oS o9 =
w2; Ho] FAQ 4R THYr. SUolA 2AH o] AFE EAL W=
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Aot o] = =] Fof w3t TS 2 540413]' 20119 =&
WESHA =HA A3 AREAAER] ZAE HSHA HUAL, olE Z\_]X]E]?ﬂ =1
Tl POl T |9 FEo] &4 HAES &8sl R AlE
HAA7F 71 S EI71E Sk9ich olSEd, 19 tiga AFE (fixed
media)E st KAHE=>(Yeonpyeong Island for Daegeum [or C
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rooto|2A; 38 (2022), 103-144.
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H Z8oA 9] zlo|e} AP H WS FAHOE BNt HolA thA X
Hyo] 9t
24) AHE, “«AET > T2IH LE” 2014. d&oAdY, 1.
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AX] 1| 1-19 FEAL uk2 0 Z(pesante) J=ca.60 3/4
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8 SEE, 5928, 2o E7 )2 BAe 29VE BET By
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27) A8, <AE > T2 LE” 1.
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Aole}, Y % Ul AE Rao] wete] Ix|x ghech. Zo] wulof
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Others: Difference, Representation, and Appropriation in Music
(Berkeley, California: University of California Press, 2000).
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Abstract

A Comparative Study of Korean and Western Composers’
Representation of Korean Modern History

Son, Mingyeong

This study compares the differences between Korean and Western
music with a focus on Korean history. The research assumes that
there are different approaches to Korean history in the context of
the authenticity of Western composers’ use of Korean music and
the task of tracing their own culture amid the influence of Western
music by Korean composers. To this end, this paper selects musical
pieces by Korean and Western composers that draw on specific
historical events such as the Sewol ferry incident and Japanese
colonialism: composer Tae-bong Chung's Requiem II for
Percussions (2014), American composer Michael Timpson's
Heartbeat’ - Sinawi Symphony for Korean Traditional Orchestra
(2014), and composer Taxu Kim's Koomin Fantasy (2018) and
German-Dutch composer Cord Meijering's Marsyas’ for Percussion
Solo Symphony (2018/19) respectively. As a result of music analysis,
each case presents historical interpretation through the composer’s
background and aesthetics, rather than being generalized into
Korean and Western compositions. Nevertheless, Korean and
Western composers contain differences between insider and
outsider perspectives concerning genuine local experiences from
Korean history. Western composers present advanced discoveries of
the present era through their serious approach and detailed
reproduction of Korean elements these days, unlike the orientalists

who collectively represented the Orient as a homogenous culture.
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With a thorough attention and elaborate representation of the
elements, this compositional method goes beyond the dichotomy of
East and West culture and uncovers the possibility that Korea will
be accepted into musical works from a more overriding position by
gradually resonating with local and indigenous sounds in Korea on

the international stage.

[=RE1Y: 2022. 08. 31]
[=248AtY: 2022, 09. 20]
(Ax=EY: 2022, 09. 28]








