ot A484 ©2022 FFHSL FoFAT4
20224 109, 177-209% https://doi.org/10.36944/]SPM.2022.10.48.177

dIEZY dA JFZ(EDM) e 9u|q
gk Z3HAA Al
£E9 1980-90¥d| F= #olB ¥
23 4A AFE FHow

Ol
G B 7&’\})

+>

. M2

—

42 Aolgo] A AAS ARge DUl Qoj: 2¥shs WA WEAA
7h QeHe AL FR\0) Aolth 5 Fo| gl tELote ANE & &
YA, SRB WA FHL gorataie} HHAE] AT o] HX 23
I, M AGeka folat Soto Hyhiol Sich. AAo] Aglol A Absl
Fe3 £Hd 74o) APt Z08 AN FAHE Yok TP @
& RAL 5 hEFERNY AU A Wolkth WA Fo] o ol o

o F9g oushrl? o] WA FAo] Bk of

_l?l_
¥A Hevt gEae e Rl
ofo] Zi Hgel o) FRAIE AR S

>§i

oA 2 HeFe Fol,
Holzrh 9a RAS 9adl BEecte] & 422 Yold 2 AEH o)

2 7h A2 EARSS HolEth B £Re xuH ouo] Wi Rl

* o] =2 20209 tiEtdls wSHEO S AT AU wol £=3E A1
YUTHNRF-2020S1A5B5A17090231). This work was supported by the
Ministry of Education of the Republic of Korea and the National
Research Foundation of Korea.
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oflzt, & 11 AAE Yol ©E01%l =2l EDM(Electronic Dance Music)
(% B=9 1980-90¥t) EDM) 4O A9 £31A+9] 41HE 7]
Hro 2 Zoro] T sfAstaat gty WA FAZ & A5 EDMA] &
SiAEE B9 Al7FAY T ERCIE o] 11 &7E 34
ghtar @ 4= Qlrh ok g9 1990 d WA FAo] FEI AL, o]
Al7] o]3koflA A FAof Higt ¥ho] ZobE FAIshHs MES APLRE o]
oJF1L, o2 s AHHoE WA FZ|o ALS]A figo] FSistA 7HA|SHE
U71 wiZoloth. Avrt d=-2 olHo] FEA] 13t tfFEsK St 29
£ A, JAA Heh LolA o B3t (cultural studies)7t AlAFE L
THE Zol7|& sttty St o r ded) HY & Qe WA JAo] AY+=
AL olslistr] HsiAE ZoF AHAOl iRt 4% 7|Hte g2 3 HE A H
= HolAA, & shEA A
A A2 she sjadlo]l d & Qloh 92 85t & A9 24
4 IE 2% A, riYo], 37 59 &9 oA &S HES 1 dA &
ool gt A4 £4S 7FsstA sh7] dlizolt. S5
¥ Al(scene)& TE Atgf ££E(Sarah Thornton)9 A4E F= E5HA+
E A<, SAA7|HA AEFHoez EDM Ao RS zbojukzk vialoz of

rIo
JHT
e,

0
=
Hllﬂl
F_Ui r

er
oL,
o I
o,
uE
fo
ﬂ
-,
d
R
1o
=
;Q,
>,
Md
Jo;.
re
-14
2

1) ‘EDM'& dgleEZY ‘:H/\ HA(Electronic Dance Music)9] Rtz EX %
Sk golep|Eo= ol DJ7} FZste WATHE|S] 2ol= HA S U

uhe it EDM % *7}0 HE2 94 EDME t2aF o]F9] A AA 9 dx
%&Oﬂ @%@E} ol A2= A9 HAYo] FHo] Hu, HAS 5] wE

O

ool BT Aast Ausol AMFE BEUL AU} AMHoRE
EDM— SOL‘WH H3k, 5tA, 90dH] ERA & < HjolA, Bo]3H] stE
o], 2000+ HAH, JIYER 519A EF 5 OSsH F=2E STl
2olt}. ‘Electronic Dance Music’©]gH= g0l 1985‘4HE] 01%01]*1 A= A
8519t EDMol&t 8o A7 thFd F2 ol A2 20004 5t vl=
Sut AA7} BACSstHA ol FX YHER AL TR IHAE AT
QEAolct. T4 @A 4YH HEAIL A% EDMolR SoI8 WA AL
B Zkeo] AHESHE A HESHE gt o] =RoAe ol dUERY WA
HA'S 9z} EDM'Ce2 ®7|sttt. Mark Butler (ed.), Electronica, Dance
and Club Music: The Library of Essays on Popular Music, 1st edition
(London and New York: Routledge, 2012), xi; “Electronic Dance Music,”
in Wikipedia, https://en.wikipedia.org/wiki/Electronic_dance_music [2022%
74 189 F&]
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TRk Gl a7t e,
W Rl A4S el U WA B FEEH HAEE Ho| &
of4] aelA Fad 2, obd WA FA A7t U B RS A

ZAs) £ o, & A 9& 74 A7 2490 719E & A Aol

=

R

1. 22

EDM®] A3 F=olxt JAH o= 4] dA 72 F20l fais 590
Al Aol | F83% AT HAFE 19709 I FF & o4
gt M2 gotolat Eobich. 243t 7 53, W

02 deaA9 dFedS AFHY & 247 2, gaz
SRto g Aol TRFAY YAIA|(o]st D))7F FrEstl HAFE
olgte WA 2¥& 93] wEold gotolth)

E 94 5 Az gazeAe 5%,
Bol EX RAAo] ohe DJE LG A Lot WEL 22 fEY

Fute] 47147k 2201 e astes #8ho) 4ol tam
7} %% Bobo Folz RASHS d oY d8t <ERY wel 971>

2) g ABH= gAaFo 2947 EFog | HEQ ZXF 2. 3L A&FQ F7F
ubz}, 3. P4 Bx/gol thetk Fu(Testa wHEAQl F4), 4. FAF]] 7K
SRS A AT 7RAD. 5.0 ARHEQ] ZE ofF(Sest & vk A7
. Larry Starr and Christopher Waterman, 0= t&522t(American
Popular Music), A9 - 24F 59 (A& 3+, 2015), 444-445.

3) Starr and Waterman, "0]= t5-32}, 439.
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(1977 disll, a2 AP #HeE AeHLarry Starn)E UAIZE B4
T et wiF e A4S ml=lolAl o] o] FASEA &t stk Al
Fotichal Brbelgith4) Aol = Atol7] 21, HREE FAHE2 AL fd,
A7 e d2 olgte d2 SAVF A= HAaFE2 g Aot
AR DAdolAe ZuAHE A F

HIZ 17 o|{fE HAIE ¥4 oot 598 de9 tiido] EHAth
HAF7E 35 A S5k, & s ARGE AR, A7k
oF7471%(Cominskey Park)ollAl FsiHE g dad wd H3
(Disco Demolition Night, 1979. 7. 12)°|A -l @3t ZYL “Disco
Sucks!"#t= F22t M4 HAF SHES EH =
g2 WFoA gaFo] gt FF5ATT FZ0] HojF A oA A "=
Az o] 7ot ZEH AR o]oR]= JHHQl vt oAb 1,
=90l gt A4 v} s|AH Y E2E2 dESdAIA fEfls dol

At

oo

Hanzl geol gatol | A olg el lsMgith. SorH Swo)A

HAE, AREe o oY slgolt B WAl Sof fue gopHoz

s BEW, o2 o] dF €AYy BAY HgEL Bk EoE

R ABA thEet vy A AFH BeAckS 715—&2_% FUe
o ool WSOl W AAL oo AHNE e

).
r°"
:;
oEL
N
i)

PR
i)

o Am Hdo o

g2 goto] xd o|meAET} Hetxo|(hare] ga
)= Bed wgA o) g Aol AFHeRE Ha

4) Starr and Waterman, 0= 1539}, 440-441. 1= B E7171 29

2 HaFEe 2& 41 207k AL "X EY8lo] AFA|E HolATE A

7]‘— zqc 71—% %g‘}_ﬁ o]Eo17<] 71—71-_4 /\_Q_Eo] —‘—Oi W} Eﬂ‘:b 7-] q. g].
kA UT—;EE]-'

5) A& Eo "¥A 52t APHu(The Penguin Encyc]opedza of Popular
Music)® ‘A3 FoF FEZ HAH 709 WA IFL 5] A &
P JFZ AL, AZAL HAasEA] SHA 131°}EP TR RAE ol
HE 22 d8Z 7L A3 B AT AAAelA 5 S JHRE é"qﬂ
719GEEWE ol&3iTh "41 2ol fAF BE Ho|A= AM AAZL glrt-.
Donald Clarke, The Penguin Encyclopedia of Popular Music (London
Viking, 1989), 344.
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T FREAD Aol F5A 0l gt @ eFH(homophobia)@t 521 S2tol of
St QEX}HFO(racism) FA| AT BT FQ HjAFo|Uth

1.1.2. 332 A E shea

Ao et FRAE Y] ARE HAFY T4 F= SH9-A(house)ol 1
= oAt sHeAE HAFTE Folo] AlFtaolA WAES AHIlgeE
WA FAo|th % oA FE toE ofAE -2 (acid house)O=
9] St FAo] F=of U Mgt FEoltt. A= 5heA9 F
8 A2 AaqtEo] FHoly Fo]B it #olB(rave)= A7t ofd &9, &
oy ¥l AEA Ptz HAMEE AAsk= TR, 4 B ol A=
2 E7F FHh7) dolE Altf= 1988¢ 7HE}5]°”:E1] o] 3 Hd dH1
g2t F89 A717F Aol 23 o] 4717t okl diE I E uxt
Zo] o] Bt

A= SFAo thet ARE o9 B|dE ofyzt MASIE LASHE Y
t} 1990¢ F=oAE ;Y Heto]E H(Graham Bright Bill. 99 Acid
House Party Bill)o] SZ=|=d o]AS EH Fo|BEe} mte & Fots M2
2, ojd B9 29 gkt o] Hag ok P AHFP o] F7HEU9)

E

6) St-AE T AFHL & ‘AojstAoA & HAHoE FULol|t};. fAE
(acid)e= ATt 3ZA LSD AAst= Hol& °]6H 2 5=, dolw
2= JAIEZ} ‘acid burn’oA & TE ‘olo]folE FXY ﬂ"‘ oJu7} 9lom,
DJ9 AEY 7HE ouigtcty etch AdE, T g1 oy 3, (A& o
e, 1998), 55-56.

7) dlolBets 22 el 19509 F=ollA dd 4359 ‘wild bohemian party’
£ AAole 9& AMESUA EDMI} T & 171 A2t AL 19804t F4t
Olcﬂ‘:}. A= Th-A 50| AAStHA FAAH SHHESE HAFSH] H8iA o]
2017} AREEATE 1980-90d thol] A= ]’-?— , ERHA Heo]3Hl stEFof,
7HE 22 Aol AFHJL, & FAp 4 = %* 4 Y9 AREEo] BAE
g vjtol o] XS Fo|H ntEjgta Bt

8) oltia}, "Back to the Houses (A& QA ﬂo} 2015), 253.

9) JAE oF9-A Holgke= o] Ad o] ¥ T ‘Entertainment Bill 2% g
At o] W g A "‘Jf 3, Adojstea 5 —‘?*’ﬂzé?l ZaoA oA =
s7t mte] FHAES EY mEE da3d JPo= d&sile ALE, 747]/\‘]
SRR E3= 43 ‘114 HAEE HEoHA}= -HZ]E ZRA 3 Qlekal dejRF 1
go]d HelolE o2 Yot W LojAte] AAMW-E2 https://www.theywork
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J3%} o] HE Ridisk= AbEEe] AW EfjEr} 3ol Hof Ho|B &t 4
& g3 E st ‘mEE ARE g9t = 158 AT 152 GHE 7
Sk A 7182 g@dolgta FYFt. o] o] Ao Eotal uhE= A
ZRA] AT 1992¢ AMEEE AWA mHAEH(Castlemorton Common
Festiva)ol A= 29kollAl 49t Bo] A5kt IA2 7FY & £ dojlE=
HAbof] Z7|ZEQIY AFow B2 7ok WOl A AT

19944 ol= F32AH(the criminal justice Bill)o] HHE =0, “AA
= AT Aol 24 vHEA BEVE A& 08 PP = ARRES ()
S7MEA] k2 H3l(music includes sounds wholly or predominantly
characterized by the emission of a succession of repetitive beats)S
EdsRRi 10zt gagt 230] AUt HAE kA9 WHEZHQ] HET}
A&E=, 7R E’JS 3= FolBE Addt Aok o] ME IAR
S, AEHEo] BEYHGIY F5= olg2 FYOE AYHIL a3l A
ST FRA A HFo] HtET Zu|7F E4E Q) o]t AgIt gt
2 FYfarET S At AgE ERdoth1D

1.2. EDM3} #lo|B9] =] HIsl= F 71X &Y

A9 ARIE WA fo) PoES FRHOR SPAIIT S5 HY
o ARG & glow A & £ot dRAAL Felew Bede &

foryou.com/debates/?id=1990-04-27a.652.6 [2022d 99 249 HE|3%
“Orders of the Day — Entertainments (Increased Penalties) Bill,” https://
www.theyworkforyou.com/debates/?id=1990-04-27a.652.6 [2022¢ 79 22¥
A4S Fastet
10) “Criminal Justice & Public Order Act, 1994,” https://web.archive.org/web/2
0041019115654/http://www.urban75.org/legal/cja.html [2022¢ 99¥ 24Y
A&
SUABAAY AH AR A FEZE 25H4 109H] ARlo] Rl & o] it
37} 39 ol Gt ¥¥ 30}7}—8 THEAQl HEE 7l 592 ThEolA]
o] & F¢or RFSHU. A& =4, A4S 72 HFH(Autechre)= 65
7ol BHEAQ =Y ES ARESiA ‘ﬂ% 230 <Flutter>eh= I5 LR
1 QH|EH(Orbital) 4897 &0 Z2 A#E <Criminal Justice Bill>ol|gt A
£9] & WESQLt 89 EDM 189 Z&20X|(Prodigy)e <the Law>EH= 2
Oﬂ/\‘] Qoﬂ ot A2t 3
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% 9eg HolZth 489 £ AL olsfsty] AsHE EDMolZ 2ot
2 2o £ 949l Wehe Awuop g

&3 AT A FE ATIHRE ZHoNA DJ7F FEste] £
2oto|9itt. A= B¢~ Roland TB 303, TR 808 &2 =3 w4l
AAAROIA Al A (H]o] & 249l AIAJARO]A)S] A 7] 2Rl FoH(0]2)0]
Al Fofoltt. F2 7|E [ Hlo]AZRIZ METTIAL AlAAtA =
7he wpAoleh, 4/49kAke] w23 A& Kol n A ol 2
ofo] wth2 FAIBHL, 1 §lof 71 o T2/b ARk AHUA
AHQ 4] BARS 1AH NETL FESHE AT SHeAL,
27} 231 old tEe T Ad 2k vk Ar)H Aes
SFNE 2L Folh A= F9ae] HE olUY 19904 &
ﬁi(trance)ll) Oﬂ/\] _'__H,_ 7]01— o]—o]oh:]_ 017]-9] E/\E](—T—i

99 o4 a7t gofo] TR, IR SFH H2e| F 74
Q48 OV F°1X, ol MAAE AL AT Ao 17 YS
EDM2 o® HAIRE Hgshe ool opvet. & JHi=
o WA A e gug AUE EdAL EDMO] £Be 5]
F22 WAYL, 19909h5E 20009H7H S gote AEHY 1Y
293} golug U0 Hukd olF EDMS Ry wloja ALEE Jx
stal wWhRE Hla —i’l—% ‘beats per minute’ (BPM)149E FA|st}t, 181 7|&
9] FE0A HES TE0IA ol8sHAY ZrFATE 7] AES FScE
k. oA = A5 HE3] B2 EDMO # F5= Hlo|A AR} B

)

to

O rE i o ff
i)

o rlﬂ o, rlO

I

N
-
=]
=
n
ﬂl& fie e (m
R E]lO H.Ilﬂl

oA
=
£

5 3
-0

¢

o
lm

EDM

e
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od 10
P

0

[e]

ky

X

ot

12) EHAE 1980 FHlbof
e 2ot Eeﬁi =9
Ato]A "=Er7F EAolt},

13) 1990¥ o= ‘goa trance’, ‘psychedelic trance’, ‘progressive trance’,
‘uplifting trance’® &= E3E FAJPL jungle’, ‘drum and bass’ 52
2 BAsH|E Pt

14) S9elA H2E Yeids &9 & B9 2 BES fH2E AFEHEVE HE27]
7t AR BE HIxuU EAA sFSAL BPMo] 130-1500]1 SHEFO] H]

& 150 °4(170-190)2.& ufj$- wl=c},

5ol EDMO £52, Bk} 5k SotoA 1t
Fo- 125-160 BPM-J w2 &5 2okzQl L719] AlA]
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.3_9]- AAE
4 HA(pulse), F

fr rlr

1 #XJ‘EE}E}. EDMof| A l_
ZINE 7Hto 2 3t fLRo|A HFEHT d2 oA

o,
u%ﬁ
3=

e

Z2}, B3H4 9l ATFSHcomplex quantization)E 5o 4F9 Hstoz

MUnlocking the Grooves2 AAto]H EDM AIZHA}Ql otz WEF(Mark
Butler) @141, EDM £°19] £ ‘|E'o]m ®EZ} 7}y Fastra wat
th19) T S-S 8FoRE 54 st 299 AYoA 7MY 588 &
2 54| EDMO] F&2Ql B EZAL Tttt = EDMY HEE 7|4
Aow AdsH A&HE= ey £ 8 W 259 m2ud Aold 71

=

15) ‘=, TE;E o ZoJAA,, https://ko.dict.naver.com/#/entry/koko/ab8bf5
ee82b94ae0bbb7d9e99d83e202 [2022¥ 7€ 30¥ A%,

16) Robert Jourdain, 22 f & At2f=7N(The Brain, And Ecstasy:
How Music Captures Our Imagination), FAA - A3 59 (A& F&,
2002), 515-516.

17) 29 7ot HHEAQ g2 77t EDMoAE AlFA A FLE dkEg]
A}

18) Ben Neill, “Pleasure Beats: Rhythm and the Aesthetics of Current
Electronic Music,” Leonardo Music Journal 12 (2002), 3.

19) Mark Butler, Unlocking the Groove: Rhythm, Meter and Musical Design
in FElectronic Dance Music (Bloomington: Indiana University Press,
20006), 4.



Z HHE W&o EDM2 E}—/‘E—ﬁ}‘:}L /\1]7}—4 B7HE H|HS /\‘] 201'3'1 A&

S0l EDMO| IFEE ARRES] AHd(sonic
dimension)ollAl ZatEtha Agtct. 'E49 7&,& & vlsto] HAED]
slo](Mihaly Csikzentmihalyd)= Z53t WA F2 9] 714 Q3% &HL &
Wotn AE ukRlol o EZolgly sFHA] B9 AWS Ui H|EO ZQ
d

e o1Z5k9iT} 20)

. AALQ] shajep FRHdo] 3of
29 A2 $E2 EHY HujEo] #olA| A, WmEA FdE 1 &
By AEe}t P 279 EDME /I Edo® &+ Zo] ofyr EHEC
sho]l 412 S&(total flow) & AHAHT 123 AFZAQ1 Fo|HofA
W52 Ao 1k E EDME HA FF A(verse chorus)?] Lyl g9t
Z, HS5 E52 AR 7] AR QLA ZoF 29 duby x4
T ARg kAl Hak A& ti#Este BEZR Al Folsx
(Simon Reynolds)E °©] 292 “ElHd3} Sato|HAel = fj4l, I AE
9] Aol 19, FAHQl AF(now)?| E8l= FES AlFeh. 20z A|F o
E ®#EFY. EDME 5340] Ql= 7hed ZEst Age At 142 A
&4, 3P THETE M "AR Eoly, 7kt vhED HRkZ
Tt oA 4E9 WF tes=elAt 5244 oprtEEo gt

Ty HES] FFxel A4 §l =l 542, Jor 7F
A LAE £ = Aok gErd giS2ofo] Hs| BmohA] 2 AeAdn

SEEL AE, 7 AF AR AR AT 4 Uk o EeoHHY

1o

A

@,
5
S
rr

20) Mihaly Csikzentmihalyi, "9 7|&:1(Beyond Boredom and Anxiety:
Experiencing Flow in Work and Play), °%4%& 9 (AL g£°013 2003),
190.

21) Simon Reynolds, “On the Hardcore Continuum #1: Hardcore Rave” (1992),
in The Wire, https://www.thewire.co.uk/in-writing/essays/the-wire-300_si
mon-reynolds-on-the-hardcore-continuum_1_hardcore-rave_1992_[2022¥
7€ 309 Hl.
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th22) A EZ S skl ol EFH e 8 oA 94 #=

1.2.2. EDM E%]9] 29} 9
7}, 2831 FolBag: Ad Y

Wa BAe e gt Wi 2YS FHoE wAst 1AL 9%
SSImBHRAME FRHU 1R AL o] A7kT FI B4
ofgo] FEsks B0l TrEolATh T A= St Yol
WA, A 240] 2Y B Dol A WAL E5T AL PSS

29 ol 2o =S 3303 o|Ag HolHata 3.

golEe d dANEE Quisks dolz, FAo|AY ARl 4ok
ZgholA EDME E°i¥l Yoz ®Hols dAvEE A5 44
o= Y. Yool 22 [ A== A Ade MM 2 =
] 7

i

e A BtE 5 e AET Aol 24 oA T 22
AZ Hlet HFol mold I AE2 oS AekE 5 ik o] Hol=
gojBEol= 4 2ol A &3] F¥ E8(drug), WE E¥or E¥=

|
o8 #H FEZE AAHARL £+ MDMAE H&E| st £571

22) 3920 digt Z71Ql o $H(D-Mob)2]l «We call it Acieed>2] 7FAM= th-23}
2} oA=L FotARl ol FAS FFI AA TEL, HIEd FF oA
2ot A gk e oA wEA. £ 14 of

| 7} mpefoletal AT 14 SR, AL
o] FZ FA, 2HE-HA &2 4 9lol.” o|tid}l, "Back to the Houses,
305. 19 EHolA Jd F&2 Fote FolBo S AUSA Aot A

2
>,
[
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Fd

. "IAE A (ecstasy)2] 3]
oWt ‘AAE A= T IR Qtoke 3Hsje Hg 2
2 #o|B9] FHAE AARY. DAL A4S AlUsHA e YRS

slste] AN FEHS £ B oh, ST 3¢ HEL

1A
oy
o
N
FII‘
_‘O
i

s 49 B2, Wua 197,

2 WS BEE R tEolrE it

£5] 29 oFZe 2ot BAHoE AU Wk Wk BE do]
BxL ol goto] A WES A%HI T orEA] S
holsl) AEAS T 4T Tk oAE AV} 2B ERE R, &
spof] WgsHe FEE U AEToR WEI2H SOk oFRo] EUAA
AvhE AR DHT £9) BPME AgulEsel Wee sav} 9xs
At 5748 s webo,

o FYT ABE AsHA ol BHAN AXEAL BUL P
o= AGHULS) AR A3 FoAst] AT kB

8L AYADE LA A Feld @HOE AL doln YA Y=
HRR olejdh oFRY] AP i wlge] =gk EDMo] FRS 9JsiA
§REo17l gofoletn & & QAR OB gl doln A= Pash] YEI

T}.20) lo]Ho] oA oFFo] AA|Sh= o] A, HojHe 2 &

23) AAEAIY oY 1E|A0] ‘ekstatis = A7) "ol A Q&E gttt A4S &
Al o]l AA st A2 ARG © & A, JdolA FEZ “7A 5t ‘we
drug'ol2txl EFtt. Simon Reynolds, Energy Flash: A Journey through
Rave Music and Dance Culture (New York: Soft Skull Press, 2012), xxiv.

24) Reynolds. Energy Flash, xxii.

25) SHstE AQFoe BEATE w9 et Aol A ofAet AAEAE=
T4 429 FAE SEAA. SHHESY] AXOEA EDM AlofA k& A
of 3 FE AFE @2H Ben Malbon, Clubbing, FEcstasy, Vitality
(London and New York: Routledge, 1999) &°| 5% uls}ct,

26) #lole2E golBrt 393 ekE9] AFo|ATt 1 ojdolgty wditt = o
A7 AR ARS)7E op7|gt AQlof digt A ekolqitky ok A
4Z9] ol AR, Aostd P A Afolztn FHA

o [
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o3} obg Jp A48 Yoldt EBAQ Ao oJslA @4t 18 Ao
85 o] EFAISIEHA} At £E(Sarah Thornton)2)9] @7oc.

2.1. EDM¥} &% ZA Hig &3t

2.1.1. B34+ o &St
19609 9= ¥y &S Aoz Ay Bl ‘Bs'E AA 4
o] F7tolA AAl, AH|EE BE RO 49 BE WAoR ZUA A9
skal, A9 oJu|e} 7hA]of AL 7o gttt E35] AFEST obd A,
LE5AFe A E35F Ko ARt JH

SETAIS BT St SolAl wstel

re
-
~
(@}
g,
—t
c
=
=
a
c
.
a
eV
2
iy
rH

L)

o] AL &Sl gt v dRizolA WuA FHE THeES
Zod YT fFE9 554U AHE HolA I TS Fow

2 59 =™ 48 7 AR FHY dgsEstl ofele
3t (subculture)2®eh= 7HdS & AER Yu]E FoiFPa J3tet 52
S A7t ZFAAY. F=9 BATF = AT AAE HwotE Al
RG4S oloj7by $7] L] o]2& FEotHA 80d olF wZoR
T SHEQ L, QIFEE A&t Fst 4ldE 5 oet 39 AAE du

27) Akt £E(1965-)2 AUttt £l F=ollA 25Uzt AFshe st SR
d&7t, die A%, HZEEA, AR, &9 HIas2A 9AF 5 ot 2o
of ozt A& AYFLS ottt EHo]X]: Sarah Thornton | Writer and
Sociologist of Culture, https://www.sarah-thornton.com.

28) SI9EsH= o AR W HBH AEH 28] &) Sx44Q EAT A4S U
e &FTe E3LE 7t 2 AlF A5 Alde SHoA 49" AS
oy} AXy} IAHL} olYES= 2 ATH ZA&483 1/ JASES AT
St 7lsS . SFIESATE ol 19209 HEE AFEAAT 1960-709
o F=9] WY s+ ‘Centre for Contemporary Cultural Studies (CCCS) 1
Fo] stEste] AlFZHoln FX Aol 1FHQ] EA thejA EshAEEHY Tl
&8k &g Alkshy #AFPT Dick Hebdige, "oFES) AEFLQ] 9uy
(Subculture: Meaning of Style), °1'5d F (A& FAESIAFE, 1998)2 1L
stk
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SHA A 4 &9 ogRt AE FAEEE A oA A4 9
St|EStol] #e AFE FEokal Uch29 tiF2e Eofof oAM=

oto] Gatd sEof HHA A7 AT 9 FAYA(Dick Hebdige)=
2 E(mod)olA HA(punk)7kA] 1950¥ ] FHMJA 70t RO A=

wEAFY AY SIPEsE = o A Avdy, HIes Ay
(Douglas Kellner)= THEL, Thol2 A So] # 8oFg MTVe} %zt x|of
H%o] 1 gofo] oj@7] WEsR o83kl FEYTI0 E E Azo|

(Paul Gilroy)= &9l stlFAIt 591 &ote] s/l gt =& A7
1, BSoHEUH, teeny pop)T ATEH 2HUE9] QRIS A b}
W2 H](Angela McRobbie)= WA FZ & o]F A9 E9 Ho|H HgE A
TolHA F( & o FAE S BAE oD I 9ok 2o
oF-A T AAE £33 daElt FEHE(Hillegonda Rietveld)e] J=
55 golB ¥ A3k BF E3AT AE &4 o]Fojzl Holt} o
79| SF¢-A Zotdt AdsiA 1990|H o]Fo TS wieh A= Al &

£9] Aot £2 SHARIA AT FHE] HolHe FxeHe A
52 BIMAIA Holdt, o] AL WA BAL QA tFSre) Wale ¢

29) SHA oA B|AEZ 0|1 H(R)FEHA AR AAHIE sk EIAT+E EX
gt HIHES 287 g0 @5]E ookt TEA A F AE folA BEEgFAeR
HAARQ] Abaro] Hsks WS ASd 9] 19809 o] ¢ 2= E3RIFsH
Aol HEARl AFE ATsto] HHER FAEF7t AF, AF 2 AHY &
ALt BAE @A Aot

Ao FofjHe TorEst, AEAY guE, AU tHOHHt Douglas

Kellner, tlo] B3}y(Media Culture), D57 - AZ3] 9 (AL MEZ,

2008)2 #arstet.

WZ2u]o] EY®EY} A#/E =9+= Angela MacRobbie, “Dance and Social

Fantasy,” in Gender and Generation (Basingstoke: MacMillan, 1984),

130-161, do]Eo] oA+ Angela MacRobbie, “Shut up and Dance:

Youth Culture and Changing Modes of Feminity,” Cultural Studies 7

(1993), 406-4262 F11s}et.

32) YEHWES] =9l= “Living the dream,” in Rave Off Politics and Deviance
in Contemporary Youth Culture (Aldershot: Avebury, 1993), 41-89%}
This is QOur House: House Music, Cultural Spaces and Technologies
(London & New York: Routledge, 2020)8 #15tal, Fol&X9 *=9&
Energy Flash: A Journey through Rave Music and Dance Culture (New
York: Soft Skull Press, 2012)& #al5}et.

=

30

31

~
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2.1.2. A24 sH9E3Y] 24 sJHEA9 ¥ A
EES AA 29 ZA: 2oh mdole} shelwst A2s(Club Cultures:
Music, Media and Subcultural Capita)33o)|A 99 1990 ASE 3}
EstolA S} glolBrt of AHARIE AR ff B L =2 A
o] 10, 20t F4¥ &2Kyouth culture)?] oJHAEHE FZAI7I=7F EEH
o} o]AE FoiA £E2 4 717 dA S Joo) FofotuA Ik,
o] & (participant observation)o]ghE A o] AZZHQl ALE £
P339 o] S Sl 24H EAHL FAY FR)olut A 84
Faud FE)E dolA xEF, SHHoE A oulg A}t ot
EE2 I A0l FTF E3Ktaste culture)7} Fo|Heo} Zo]
o7 Foitty Het=d 9 WA EIt HAEE S
S]H(social hub)olth. 132 Zoa &8 ofyzt A8do] §
239 Fztoltt. EHEE AFE FHoke o AT
= Ad AR 3ot A4, 231 7 E SRoHEA 23
SAE AN 2ol & 2HL AR T
B A% Foldrk 2vE o] 29 HF HH2
(total ecstasy)Zhal $43tch3%) o] &2 99 9 . 29
o Al A¥EZE O2al B SEAT HEoide ¢ ]@'34' e o
£ 21

ol

r
oo m nL* f

D Boofy

1 T e TR o [
ook

oflt of

Fl

gro] 49, 109, 208 Hdo] aelA 7Hg FR B3} P4l gote
2, 2okg FHoR SR AEE Aol 2d, 15L AT A4
Mg AT B 52 JES ALt I7o] 2ok g1io] 2 Foj

33) Sarah Thornton, Club Cultures, Music, Media and Subcultural Capital
(Middletown: Wesleyan University Press, 1995).

34) 2Y&= 1988WHE 1992W7HA] 2007171 d+ gAFH, E7, Fo|BEe AE 7
7t & 7 #olB(geek live)oll Zroiftta vem Al FFHl Sewta
A&gt, AA2E YEA ot gtHog JAqA #A8E F1 sty 7|2
St B Rl Fod IR Yo ok

35) Thornton, Club Cultures, Music, Media and Subcultural Capital, 22.
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Al Aolt}, A EEL2 WA AX7F “HAdE(youth)ollAl A71ETH] 7
¥4 JE(empirical terrain)g 1A 3601 HASHA FHEE9] 9
3

2]
g Zx2ch 71AA 2o, At Qg Eo] gl e 29 aike=
7F5e AG, Ba, Abe Aok (9, AedEE, A FHFol| o) 2+
Bl Y (admission) AL FHAQ JAd FAH= Etth o] F1ho]
FE e W Aottt E9] Fa, 0Ol HE Z2 N2 FARE Tt
HE $4 o, HdAHY d&T F Qe FAZ Jhe A2 A2 JEE
gots =T AHS ABeAh 1 AL oY 2L 9| B3I 7RIt

1. ARY 9 Ak golB AFoA gAd(disc)R

o A3 AHREE 7fgo] AAA(authenticity)
JoflA AREEE 7HATEA &ol=E, d&
AAT, FEFOIF & TFo, S, xR
_]

gol =ofoll #Es) 22 Hole I FA

0oox B 9
F% =) 2 =

o
% ﬁnﬁl i
—_

Do 2o
ek rr o
Lo - oox
—?E 2 0 r]l:
S of =
§5®5%

RN _Q4 Flr

g‘é o o2 o

ol

o X, -

of
rlr
1o
=)

il
i)

[>
m
e
)

i
o
)
e
o
>
rlr

RAE, AR, 2AEA ¢SS ELh WSt PP WAsk &
AHQloldt ou|2 S8H v|F JHAE Foidotgith.38) tiFZet vl
A o] /e 2‘9&5"} FolE AFE FAskE & SAY d&de SEshe
ol AHEEAT & 92 FAA0l A Fg 2t Hod FxA'E
g AT 7198 7L AR AFgTe Ao ZAE(LF A
olE dFz FAHT= HoM FLFolH originality)S 7HIHIL TE
7] wf&oltt.

a9 52 WA FHF da ZHE SoA WA 0 golErt ofd
EA Al e Boj=y] AT £ def 2= Vs

36) Thornton, Club Cultures, Music, Media and Subcultural Capital, 14.

37) Roy Shuker, ";ﬂxé’é, "S- FAA s (Key Concepts in Popular Music), ©]
BE - BEA 39 (K2 T, 1999), 281

38) ol AT 1’41 FUEoA ARG AEY ulof] gt &3 TH|Eh 65
(2011), 101-102.
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A9 A% 9 Aol it spA|RE F2F thF-te] A|Zpo] ho]
Pd ART QoA A1, AAALO|A & A HAEZAR &
AREEZF BHEOIA WA, I L AR ¥A1, A AHEo] ofgl,
4 & dgt F4lo] HSIth 23] HAEY EEF ARRE: FolBE
st T Al EUth £E2 ojd AN HAETt X84
SAol7] AR Eeitt39) fAY B A== A2 sf ofErt Abet
o] ot} Q5|8 FAIEI iRt dgtrh E9] A=
olo} SHEHHA, MFL BT EES I
I:HEblﬂ/ﬂ-% T,‘f_q.ﬂ-ﬂo] Q—Jﬁ%x-lo] ]7@ ;-]\jqr:'-l 50]7]
ore] dAtoA MEL HAE2A7F YA AHa
Z17g5A] ghol HolA|gt, T1Al0] 3o S4E Il

5% 4 Sl AAYE 40 IEr AT E3H4

bl r—?—‘: rlt _['li
S
O |z
o) ol
rL

N
ST

1_9,4>§ﬁmlor£?um9-l> [z rlo

5
re rr

g
it
o
o
ru{n
>
N

fr 2 Ho

=)

=

2
lﬂ—.~rE

= AR8E A & Aol HA FFo] 7|ofgk vi7p A ek
S]] 5 &3 Zo] Hlgo] AA 7] W, NS Ex WAE
HU7E e A FHANES 44 B2 myth tazEdds g

= 2o uig g Iy} 23sHESA-S, enculturation)42F]
91Z(authentication)® 32 Hoj&o}
B34 FRErt o8xdst Ao g QAEY] A1, 935]H
A ol ot ffstd SHolAY 34H A
o] %2 %—%—-‘E &S A=d57] gweltt. 53] EDM ARRE+=
AT Ao R dA 29 w9t AR
< 2 "o dA SF9E FHeE g4

=
AL, SHAFAENA ISt 41443

[
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,
v
_>|4_‘

+
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o
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>
"o
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rlo
ooy

O rlo T oo 3 ok o O
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39) Thornton, Club Cultures, Music, Media and Subcultural Capital, 27-28.

40) g E°] vlo]AREC] A EYE W= AlolH] IS = 7 7S
U]-—OiLHE]-El BAHUMA, =4 7k B4 /S & sedna oARE
A AL ARES @A =AUk

41) E0l9] f2aFE(discotheque)olF T2 ofzol] EF5= A A SWHdiso)S
Ex= UolE S92 9nF.

42) 3t = °‘E—W Ndog Az 3 F47 449 58 HHL 492
Zolct. £EAE 593 /Hdoltt. Shuker, “E3lal” &2t Abds, 130.
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ot
ol
i
=
ro,
1>
i
m=h
>
)
ox,
ox,
filo

g=siA B Aol

92 AEZH 9ou|o] RA|A4(musicianship)49S 715t
GH BAHYE UL, AEAOR SOpl AR, AR, T

AL = S

g oujgont, 29 FANHE fad To oY MBE AL oF 3
HRHA, DJE Sote HYHoth SHHES U 2L 185
€ I8¢ Sepi= AU ST, 015 Fa AE 2§ duE
AolAe, A B FAF AL Feldst YA 4EBAS YT 2
SE3 29712 245K R0l £E2 AFAY AFAEAD o 5

n
#i7F &£9171(vibe, atmosphere)l Wet iz, 7€ £45t= D] 54
2 HMo|dtty ZA3tct 45

D= @3] &ite Ex Aol ofyet AE# s47tex} EdolofolH
&<l 282 Horchestrater)olth. DJ= 7129 &9 ol8sto] Mze Ed
4 5F HoAERE e FERAQ AiRtelAt AxHauthon)= Q1€

Y2 159 HEULAS A% A=rt Aok I5L2 HEUAS 59 PS5
3 9 AUAE Ffo|FLo] o2& ddS ﬂoﬁ‘—ﬂfq/ﬂ 5=

3
A4 ARe FAUG £EL o] BN FFEL AHlo] E1 BE 2
2 efoln ﬁia‘h%/\a}?_ Q7eA Bk 4Rt Dis o1 B &
ol9li SSIESHE WEOIUE otk A% WA Yol SuT WYL Su

43) Thornton, Club Cultures, Music, Media and Subcultural Capital, 32.
“genuine and sincere”®] ¥ o],

44) ‘musicianship’2 ¥9# 2944 7|1 &2 &4 5& 9u|st=r &= o] 29
A by 71aE oplet SFATHIGEEE )01 444 JiEE Qusittal o]g)
gt W89 28 "ol o] ZolAe WMYstAl ¥ HolE 17|

45) Thornton, Club Cultures, Music, Media and Subcultural Capital, 29. &
o ZAAIS] DokAA Abgo] ozt D7 HE= £99 £971E sHidtia x4
o}l Ut

46) Thornton, Club Cultures, Music, Media and Subcultural Capital, 63-65.
J¥e g2E7} 5 ol FA9 HAAZE ofdEt 2R B4, MEL B o]
HE, M2 ASH AFo]AE ThEo] W], oA 7P H-gh 4H|9 Aol
taFdo]dcty @etct. Thornton, Club Cultures, Music, Media and
Subcultural Capital, 86.
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&2 S V1A ARRE, S5 A9 D] EolE HERATE FA5k=
of fFeFolRt A, I FaoMet AT £ = FAT AFS Svlsh=
ZA0& W= Zlo| vz DJot SeH 7L & 33t
<= =A71(vibe)t.

_llOl' S

2.2.3. o] F&= &A= olE3}F olbl&&27](subculture ideology)

23 9L ofgA PR WA FYL AL ohs} o AEsty
Jol, AF, 9%, 44 A% 5L L EST BRE FAAL, o B
S sty AXshe B0l WA 29 Hete Aol £E0 o
2 g gazee AFOINY Ee AUt cazEe 8%
(ballroom)el That =] Wetx, AYEES] Yo ESHH Lt Ax &
o gIAZ AR, fEICY FEFAS BE 5 Ik Tolrk
o] G #oln Wrel oiF(night life)S Batielol isket 2o o
Agstes GAEe ol oMEL §ART S5 (mobility)olA %
e AN, Btk ZolA WA ARe B91E FHT & ATt EES
P1Rg Aol A 34, B AR szl Hof vzt
gt ol S¥a 94 FH(door policy)ol Q1A w7t & %
A W= Sold T HE A oS0l S B 4 YA, T
Q1A ofclolA] Wolx|A] ok Aol Held 4 gtk
o] A WA AT TEo] ook TABE et 4ASS T
Wohn AAUEL Y YE(hip world$90] Sackn A2 Hek wa 4

I

ol

Ko

pol I )

—

o

47) Thornton, Club Cultures, Music, Media and Subcultural Capital, 57

48) Thornton, Club Cultures, Music, Media and Subcultural Capital, 56.
1988-1989¢ =t o] FHEFo|= 3ot AAERE Ao 7Hsgh Zato]
Ul mhEjgal o] Ql=d], ol F=9 FAHE Tty AsiA ARl HFH Y It
g2 et Aok o|BE SrisiA At FEE0 dRer ARt 21
i QAMoHA] o MepAS T FATh 718AE0] e AFAATeRE R}
TSEAAEE 7H""°H e FAE FAIR JUo|lEFP. TE FAE vgd] F
At} AZel) vk Qo] AHEel R4S A, ok AlgEol UA
e FAR Btk olF 9] Y8 d=olAl= EolB mEE e Aw ©
S ghEol

49) Thornton, Club Cultures, Music, Media and Subcultural Capital, 8-9.
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2 AEFC|ES}F AHUEE, HJIAER (]St F7)I Az, B

o ABE olHWHOE Ly AL FAT PAUTS0 AARE g}
FL WRRE FASHL, YA e 7, wriol Wakshd ol Ry
o 29 AAeNA AuiHolgltt. 1S F7E TV, AE 2L nrojel 4
A2 BokE oAx, 2Y BAS vlveld FAol WAL

(antithesis)? A2 BZHgct. SY3t Ho|BE 92 2= /M 3547t
FAET BAGl FREE Fog AZlt Folths AL 93 FolA
FAS A = AR, FAAEEC] vYort dA JEE £ @
WRARe] A4, B]H A (esoteric) A4 A3t U|FH

£E0 OEW dA S99 FEA A GAHoR FE o]F = AL BF
oIt ol E= 44 HEYE e HZo| Hld| Fa3t5) & HA
£ 59 HFelth A ¥ HAk, stEFo], dHYEHE, ERA T2
‘PrHragga), AR, B2 & TEEHE S4H HFolth £E2 AR} ]
o2 Hatg|(Pierre Bourdiew)?] AsHE e, 549 tgt HF 3o &
He7b 22 Zo] oty FHFolgta e, 52 duketd F7Ha FAH-2 Az
A ARG AA o AotA Byt Bt7] wjZolth. oty FHFE
ABIH o2 AR, vk A29] H/gAE FAEH, 131% AAH, E5
A, v Edog L7tk At A Zoto tigt ASE ARSIEQl A
43E FAoke AE WRAZE E S ke Aolth53) Oac‘xéx—*.ob_ H| e}

50) “dodEteEd= 8ol SYHEC] shESES RS AAsH= Edo|t o
AuEov EdlY BEth= Au 2253 ARRESE AEYo] g Aol o
AR AHElE AEY] SHske Qu)E ST 011:113}_%5‘; HiERZE] A
AE AAS}.” Thornton, Club Cultures, Music, Media and Subcultural
Capital, 117.

51) 1970ddiRE @A S92 Aol AFYESY I Fed FL9 fAad, A7t
39] 5}9-A, HEROIES HIk HF Ao 591 Aol ARYE}F EHSHA
A of omza}Ot—' %}E—a Uit 53] AIDSO] 84, HE’“°H Ehind

Fa %‘EE U}%WW Tt
52) Thornton, Club Cultures, Music, Media and Subcultural Capital, 113.
Pierre Bourdieu, "F+F8A7|(X):(La Distinction), HEE 9 (H&: NMEZ &
ﬁ&/\]'. 20006), 158. #2092 Foolofd= s trxﬂxqolﬂh_—’ oh, ARzt
FEo] QojA ARFE WEAZ|I BFAF|E FeAIIT L Tt S92 4l
Zﬂﬂ A2Aet 29 25| Atk Haitt
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fr

ARl SHENA FRol HEHE dulseE 94, 52 FEEHE 7

FUEQ = FolBet 24 LAl i (appeal)o] A5
SHATE EE2 old 2ol ‘#E o aEoleke olEHARl EA

HEWE )9S 7INe g sk, o]z 4% old&=7]'ha Bt

g

roll M

A
o}

& 1) Y of A8’y oY

%5 EE
totA (alternative) FF{(mainstream)
%2 (hip/cool) w5 (straight/square)
=P (independent) F44(commercial)
ZA 5K authentic) AA = (false/phony)
Yk A (rebellious. radical) H4Z(conformist. conservative)
E35F A Z(specialist genres) H(pop)
WEA 2 A (insider knowledge) A Hol= R
A<>(minority) S=(majority)
0]% % (heterogeneous) 535 %(homogeneous)
Z#-20](youth) 72 (family)
Y& (masculine) &3} o]/d&(feminine) £}t
AZo] H=(classless) Algol AUs(classed)

s=0 mad 27 FEEA] g 72 el ofyzl FEsEE A
HEE Ad FAYS S5k Ho] BHeEst oldE&71 ot FEHE

- T =
2 A4lo] Pl WA Rxo] Fug Welz o] Zrto] ohn, x4l
o] ©So0}lo 11
o 1 =

Z59 vlclolo] M4HoR gyshth WA,
2R Gk Rolth £ES e TEoe 1
o 31 YA, T s SARE o= Aueli nlTiojel 2

53) Thornton, Club Cultures, Music, Media and Subcultural Capital, 113.

54) ot-27F Ag BElE o AREEL “gePdo] Gl ofolEo] #At MR Au|E
&4 WE BE WA, 29T ool wwFARt, SHwEs AL
BPMI} XAl §HE, IFH, FEAQ dJIdERY Mo 3Pt o= T3
St FgEgoltt. o|dls}, "Back to the Houses, 173-180& &15let.

55) Thornton, Club Cultures, Music, Media and Subcultural Capital, 115.
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A0 BsiAn WA ASUAE ZARTEL 2wt

2.2.4. 29 ZAHE 343
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18
ok
o
ol
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Ku
o
rot
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il

nzaszole] 27k £ HlgolE % 9 EslTold, A4 Eoks o
tol W Hl=yxot AE Erhe Zlo] 9AEA A&EYH HZolgic. 5

o
o
©
o
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o
St
K
e}
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fr
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Agk £EL 51912319} lrlol7} oj2go]

29 59 Al(scene)> AT ER/RLE vjH o

%

AN o
rJ
.
e
=
30
=
X
um
ol

h ]
9ok FHEsHe Ao v nlrole] AYYS FFUTH 5 Thydt wlro]
7t 3Y Bo B A4 5 EeEe A4S o 984 98e d A

EELZ A E SAe) Ho|BE TEASHHA], AFUACIA vy olE vA|
t|t]o](micromedia), YA ©]t]ol(niche media), % "iA(mass media)
£ AlEsty I QS FEI AdR], FA/MNA], WA (fanzine), s
&, AEHYU YAlE 22 A 7|9t ulA| mlHol= S AFE BOoAY
1ol FAaE AEgderyn FY JdE FAske 8% 4TS qih mlA|
ojojo] ZE= iy HHQ A FAPFEE AUt {FESH
ofj56) st FoiA oA B4A WA A o FA, &
tjHole skEstE st 715357 YA HY
Stal 29k ARREE Wl o4t otelHsleitt. 1AL #3H
A7) At Aol FAotes AEA T ok o Tvel 4
s WAle 39 5= THAZ|7|E Skl Y5 E fith WA
3= HolFEs &Y FAHHE A S8 AlUEE 29 Z2E(cul)E 7Y

dl, shiAlL AR gt 9o)q AHAle] BSHE

o o

56) GRIAE 19907 WA SoF ehrlost BiololA] WA Sorg AFahs
AL APl B PR HEE We frle Wy ge UL
SpeIRole] 5 BaelE W B5Y AY olF SAYES 2ol K3
At gpastel 22 g

57) UX| nltlel 54 Fofolgt BE nltol ojulsks] ulo|=g Hjontt
% o 23 ARAQ 26l A7 2 otk JIIAE AW Solt Avtale
At AL BdAoR Solyth, Welnolr} Y BAE RahR g
A Zh= d e, A nldol iy 548 Bt A o] o] 24l

33 Zo] I HRE AT % Ak
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dotAY T 2 A E7)3 oA S AAEY £t digt 4E9 S92
2 golErh. £E2 EDMO tigt =93 F&H(moral panic)o]oFLE of
AEstel 8 oAy A F9) sttt wetchs®) da AAHE FA5he
Age HAYZQl B Zolt AE9 Hryl 2oto] ZESLS g A5}
g HEg 3gotr, =8 12 o ojnd Fu HFE T & gl
T ShlEste AEA I8 /M WEA Ao vhEte Aotk A+
£E9] o] B2d o8t £2 Ar 1t ti(vs) Aol HHe
B tAo]1 235|8 oFES} Aol £8k fEo] AR oA A|ejEcty

= SHEel thfstA 183l AF2 0= |t ofet TA Bethes SEL
T2 ot9l/FFEs} oY, SHESE HAA R A7 A o]a ApEHA o]
= AEAQ AT HAA| o]ofE A|7|sh= Aoltt. wIAF

gt M9 Stub= 1950-704dH H|H Hol, 27, H4 55 AR,
H&H =54 $4 Fdo] 52 i 52 53l stelesE 345k
AR Z3ko] SHRY oA wiZfEA] gk JAS T 4 ATkl sHEA A
T ulE 2Pt et ARYLA7E @t dgo] ofy Athe
A3 AFoAlE FAl0 ERdi= Aolx 459 & FeEita FoF59) o
AR £EL o] ARG Al st A5 tix(Margaret Thatcher)
o] AIE A 1980-90d ) HAHE, ZAEHRHYEZ AHE A1 U+ H
dSoA 2d= A&E 4 itk AZge60) 1\ oheledrt A& o]

58) £E2 =94 F¥o| o5 stYEstY Fa 9T :
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Abstract

Interpretation of Pleasure in Electronic Dance Music
(EDM) on Cultural Studies’ Perspective:
Focusing on 1980-90 British Rave and Club Culture

Lee, Suwan

Dance music existed in conflicting evaluations of prohibition and
fascination. The history of suppression of dance music shows that
dance music gives intense physical pleasure and fear and disgust to
outsiders. EDM is a structure in which various textures acoustic
fabrics are overlapped on a mechanical beat and sample for a long
time, creating a sense of infinite mold or processing space, and
strengthening immersion to dance. However, the fascination of EDM
stems not only from music, but also from dance and mass
gatherings of the youth (rave), and a drug called Ecstasy was
completed. Rave was conducted in secret around the same age
group and taste. Ecstasy was considered a pathological phenomenon
(overuse and disorder), and was subject to legal sanctions.
Thornton, who explored English club culture in the 1980s and
1990s, asked why clubs and raves were key in subculture and
argued that: 1. Transformation of musical authenticity: Dance
music began to assign an object of authenticity, a concept of value
in music criticism, to records that were considered a means of
mass production by live music performers and performers. It was
the use of records in dance clubs that accelerated this change. D]
was recognized as a musician who created the tension that reached
the climax due to the mutual relationship of the dance group, the

unique atmosphere, and the heightened energy of the crowd. 2.
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Pleasure of distinction: Clubs form a group culture in which not
only generations and classes, but also subdivided musical taste,
races, and sexuality are distinguished, and distinction strengthens
pleasure. Clubbers define themselves as minorities distinct from
mainstream, and confront the majority of the public and media.
However, Thornton calls the dichotomy between mainstream and
underground used by clubber to establish identity false and called it
a “subcultural ideology”. Thornton argues that club groups are not
naturally formed, but are formed in symbiotic relationships with
various media. The goal of the subgroup is to gain pleasure
through the practice of club culture. This is a step forward from
the existing cultural research tradition that viewed subculture as an
alternative activity with the characteristics of confrontation or

resistance.
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