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F=9] ot 7MY edjd eH#tE A s 2] H-d(Henry Purcell,
1659-1695)9] <8} ofdotA>(Dido and Aeneas)y= Ho|Z E|o|E
(Nahum Tate, 1652-1715)9] stetst SES uigto g Jojo] <jokg 29
Hog Z HA AFoE LEA JUrhd eHte] EuAg & 4 e I

1) Charles Burney, A General History of Music: From the Farliest Ages to
the Present Period, 4th vol. (London: For the Author, 1776), 235;
http://imslp01974-PURCELL_-_Dido_and Aeneas_-Full_Score [2023¢¥ 29
19 H&INA U8

2) H2Z42A(Vergilius, 70BC-20BC)9] Tololdo] A (deneis) 434S 7|22 3}
o] Ho]EZ} SEOE ThESIT). EHo|EL A9 5ubste] A= Tguke] HEEA,
(Brutus of Alba)yg 7K&ete] &S TEQTE 35 e g FA4H o] oHzhe 25
Zto] mUojAE EH digf 1A A7 285, 4] tEQ A EEFe=E
H AAED vt} F3 o] o] EAE 21 Utk Donald J. Grout,
Claude V. Palisca and J. Peter Burkholder, TI=F-E9] AMF2dAL (4



=oA9 A9 Fdgt euEtets A FA 24|, AAL 24, YA 3419}
W2 24= 3 d8S ZotxE FA A Ao SRt A2 AF
Al et A oo g AEO] A2} A2 HAo gt vt A E S
At =9 YA A= A7HEdward Elgar, 1857-1934), £ AL
(Ralph Vaughan Williams, 1872-1958), €24 E(Gustav Theodore Holst,
1874-1934), B 8]E(Edward Benjamin Britten, 1913-1976)2.& o]ojX|&=
P A7He] ARZE SASI7MA HA ol¥ 2 WAlR W ATt §l
719l 8 4%% AEo7|k sttt

A ARE 20090t Ad 189540 <HEZe}t ofdjofAS> o] 3}
S o] =0l osiA o]FolFS ul, FHS] FQ H|HIo|A} o BET
A¥ A MU= £(George Bernard Shaw, 1856-1950)% “2004 = 9
=9 A QR 2Est]of YrA] gop ety SAE0A 4785k o]
T oH=e] Q7= SO AEH 0w Fo] o]FoRH ALY {FUJY
F=9 H=ZQl <HZe} oflofA>= 20471 Aol HUH. 27t
=9 gAFEAEC] 93 E¥E euet <HZeF AyofA>E AF e 1
AAS] HEo2E FES| % oA 7HA7} Qlt. §9] 390 Yo+ o
L9 ofglo} ‘Wt § &ofl E8 ' (When I am laid in earth)ol|A sF4st
= =24 AAQ I E Hlo|A= HHE(ament)d] FS4E ZRIE 0] T}

174171 iuﬂEH 735 dutdog Mol AZHAQl 2w glo] YEIEL}
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History of Western Music), W271/2A3]/0]158]13 /44 Y 9 59, A7¢ (New
York: W. W. Norton & Company Ltd., 2000), 407; Curtis Price, “Dido
and Aeneas,” in New Grove Online, http://www.oxfordmusiconline.com/
(202349 1€ 23 A&

3) Ellen Harris, Henry Purcell’s Dido and Aeneas (Oxford: Oxford University
Press, 2018), 171. ‘EE olop7|7} SIAHEE P k=2 EA= A'S 7]
ZFog 3o, g9 7}\ QW= KZH A9 HY>(The Siege of R]Jodes)O]
t}. Donald J. Grout and Hermine Weigel Williams, A Short History of
Opera 4™ edition (New York: Columbia University Press, 2003) 158.

4) ZAotA ZAE ZHYES B HIEQl ZxH ®HiHE] st AR
(Tenbury College Manuscript)®} % 33 "ARZ(Tanton Park Manuscript)
S AA3I} Price, ‘Dido and Aeneas” [2023¢ 19 239 A&
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ofA>E 20471 FRto] E®} ol 7HA] o= ARolA "ot & =22 F
% A=z s =do] ° <HESY ofyoA>E 24 AEE SHoE A
HE, T oA 2Eohe 2Ee A2, 53, FAH oulof it A
£ I3,

. <HEQ OH|otASE St HiE

1. <HxZe} ofyjofA>of tigt d JA Ae

KHZe} AyotAS>E S8t =L FrTAES SHoE ojn] F 7|3t
A&Eojgitt. =9 2= 164171 AdAnojo] A= Ao Q=
Fo&ol7]o ZAAE oty JAHAR} FANAE FEAFTE ol F A%
ok o3 ARE KHEQ} oUHolASE ET =82 AHET| A=
=4} BlEo] =9 JAte e T AmEotof gttt o|F 95 WA
Ul 7HA] $8 ZAF ol 55k <HEZet ofdjopA>o] 2 Ak it
7155 AHER AA, o Y ZAR 7PY ol ARSEE TIZRE9] A
Lo Y (A History of Western Music)l= oFdle} Zo] 71&Eo] 9

Hae felelst vele] qEkalo] U 1689%0] <TES} ofujotA>E
Ausioirh. A2 FHA HEE R 2AL AN Y= 45T
%ol SRk Sk 2eht BAH0lN WA 2AHUS AR
9iet.5)

EA4, BtFEA7I(Richard Taruskin)® ZA(Christopher Gibbs)9] 24
RT ANFLA(The Oxtford History of Western Music)oll= ofg|et Z+
o] 7]&%o] Ut}

5) Grout, Palisca and Burkholder, "I18F-E9] AFSFAL;, 407.
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A#, de|(Wendy Heller)e] "2 Al S2ti(Music in the Baroque)
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et A2 AE Atolofl =A== ot ot 24s 22 16890l A
o & ol ostuo|A TASUTH= AMdoltt. ofd e HF 24
A S7= A 230l FHNA FAHUS AL 7P

97, I12+-E(Donald J. Groun)et &|AA(Hermine Weigel Williams)
9] "7+ QHW2t IAN(A Short History of Opera)ols 23} Zo] 7|&
Elo] Sl

HIE Qu2ho] A dwel 2AdHE BEAT KHES} oulopAiy= Q@
51t 16899 A = oIAF 7Iseha s Al 719HE Aom &
A Al Ty 19909 Ho] 44 ol gk =Ao] AR F 7t

Al o] FEott shtts <HUAS) ofEYAS e vRTIR| R 7|55t
WA FAH7] ARl 16840l AN A= A= Zelal, HE st
= AYE 2AIE HAIshE FAH A o] 91719 1687d ol
1688 xof z<lo] o]FoiF& Aol2tal Hi o70|rt.8)

6) Richard Taruskin and Christopher H. Gibbs, The Oxford History of
Western Music, College Edition (New York: Oxford University Press,
2019), 236.

7) Wendy Heller, Music in the Barogque, (New York: W. W. Norton &
Company, 2013), 144.

8) Donald J. Grout and Hermine Weigel Williams, A Short History of Opera
(New York: Columbia University Press, 2003), 161.
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v 7H] F9Ae 554 16894°] A= At= Ardol= Fltt.
=oPAE dibolghs |2 u%% oESS, A4 TIHES] Agetihe
SAACR 16899 Qo] e AF2 v Wiz 2o Mtz AHe]
+hAY At 54 AVIE ORI, LR B A2E HESS
ofg] 7HA] 2 A= AAES & 2AHAA SA7E e dRelA 16894
€ 39 =S AR & o2 7HA] 7hsAdel AVIHAL e &
AT & A

o7|74A] W] 7EA 9] ZetAte] a7iE wAle] euztet IHE d JAME
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< AHEYT. B A7 A7) | MA T 2z FAbolA i |
ol 7P s, 291 ﬁia AAsHE Hol 545 FA §aL, 9F
¢ 24 A= FgEc] 81 HASY FAE FEY 74, &, 24 F=
£ 285t AMEE A —'—ﬂ—E gt} olE A8 <HZe} ofdlorAa>Tt &
AEAE F=Atet HEo] B 594 &S duE Aoid. HAo] &5
St Al719] A @42 53] HA euEt <Tke} ofdopAa> o] 54
o] Fa% 840l

2. 17417 FRE9| F=Ateh SoFeH

160349 7H G7He] AAHA7E SAE glo]l SAF AFEWES] AYL 6
A7t JSHES %’-?4% ojojio} AYA 147} Hrt. o|fjFE 1707A7HA]
PFHEY] 5= JFHE, AFEWE, ofdHEY] 55 AR Ly
AdL 1419 119] ofs FA 1A7E YIHE FAISHL AAFE FHTo =N
A= A WHof et HEd Eo] =G of 93] 7o Y FA 2
2 FHIEUT ojA2 ‘Huk Y oE oJojxm 1649¢ 1¥HFE 1660
| 5971 Gx= dAl S Q‘/’i‘ﬂr oH Fxo I I &0l F
A=t o] AI71E HIAER BAH7IT &2 FAH(Interregnum)} gt
o}, ojnf Hu oo Yzt EH FFA(Oliver Cromwell, 1599-1658)
o] J=AF(Commonwealth)®] Z=70] Hof J=2 AT 1660E F
BENE ZA 2A7F G0l 331, FE olof 19 54 AUL 247 B

o &gto}, Hod™(Glorious Revolution) W WZ&7|1, 1 4l YEs=
= AT AdA 249 7 w7t 9= 35 A HA FBE



TAZ], A 24 W9 3= Gl EF(Tory)7t FrEHo|de7t, Al
A 24 o B2t 30(Whig)7t & &L B ggo] 7hastA Hot 1702
Woll= Al ogfo] SRSt Y FATE QI AYA oEYES FESS
2op 7HEE ARt sto] g=ogloA dEgds vEdRte] mEt AROE
Fre= FEEHIYTL9

17A17] d=2 A0l FAstA710l HA d=9 5 F=25 F4
E o7 ok AYAHA 1A oY o] %9 AUYA 1AF FA ]
Z¥Zy ‘A3 H|QY (Jacobean)¥ ‘FH&EE1 (Caroline) Al7]8 st} = Al
= AR EH yWHed FAAuH(The Chapel Royal)d FHdH(The
King's Music)°] AU A 1A4= FHdES +4d5= 608 F27tE
8597HA =871 ot 34 A9l ¥l £&(Ben Jonson, 1572-1637)% F
9 2@ o9&} =9l o]yl £A(Inigo Jones, 1573-1652)= &4 34 24
£ AT (masque)Ph= ot FUE A5 FAE IRl 10 AT
= 154171 74 olgeotoflA FAE AR mFAet J=xoA FHF(ballet
de cour)?} 7FH¥(mascarade)& AT 1D

o) Fr=3(costume bal)?} olgzlol ezt ZE219] F3F FEiL uf
AdE YA FHFAY G G5 AT F5AZEAT AldA 14 o
AlARl A E = SR o A AYZE 157 HAAL, 4lsHHola &
FAQl 0w FAAY AFS ASche WES Hof sty BdE A= 3
Aol At mpA Qols HREF9 4TS Sk FEVRA A (anti-masque)
7F Atk o]ALZ olgE|ote] TS BlwstH 9| S50 A WIHE F
A G=th= E740] QUth12) AROIE & W] 34 7HHFS FriolA 7t
& 283 A7 59} tEo], £<&(Robert Johnson, 1583-1633)%}
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9) 17A17] 4te] F=IALE oottt BHAIFF, oAl B4t JfE o] sapaly (4]
2 724, 2007), 301-328.

10) Heller, Music in the Baroque, 133.

11) 929 A FHE Sotol= A 8Al0] Jafl 15128 == 42 AH
AR Bt A7) A3l 2 A 0g FASH|E Fobstlttal gttt Murray
Lefkowitz, “Masque,” in Grove Music Online, http://www. oxfordmusiconline.
com [20234¥ 1¥ 23¥ H<]: Taruskin and Gibbs, The Oxford History of
Western Music, 234-235.

12) Heller, Music in the Baroque, 133.
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16424 22 1A7h A9olH SAHER Eyzte o YU §Y
ofee] HUSS P2 met P wAsteeh. JLEAS] ot hstel ¥
A1) W £ AL AASI o, GeHEE AT 4

o}, e ofelEUsAE BF el Haet 2 3}
o} FUIE AFS EAE (concer)et Beln FXE W2 + Uit E
3 H1% 23 349 AR A9 37 FojolAol g AAT, el
I ARl BAL o]HF FAE Hdtel ALY N&H 02 o ZolZrt.19
164992 E 166097 ATAEA BA7170e A2 T 16609 H2 24
L 9He SR PuA mgrold Soieh Yelo] BSHEA SotrtEel
AL FAo] LA ek o] A28 ‘YHEIA7] (Restoration)eiL 3
shul, olnf Fo FEEAE okl A& GtS 2 LFA Fol mu
QL WOITH10 5 27 BHY TF 349 Fol th FA =
o 249] RERE FmEROle] AGA £e AN Bel U2 o
dlols 7 witiE B3 Zich olv] 939 B3}, o B3] goke thAl BE
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13) Heller, Music in the Baroque, 133.

14) Grout and Williams, A Short History of Opera, 157.

15) Heller, Music in the Baroque, 137; Taruskin and Gibbs, The Oxford
History of Western Music, 234.

16) FA 2= Fo] I (Louis Grabu, 1665-1694)% LSt F(Master of
the King's Musm)oi—f] APt I AEe FHolA 2 EopllAEe 7
2 At A 24 mEoA EEE dEed ot Aty FHE
(Robert Cambert, 1628-1677)2 W=t FH2E 16739WRH HAHA A
SFHIL 1677900 AFERtth. Heller, Music in the Baroque, 141; Grout and
Williams, A Short History of Opera, 159.



T 16824¥9]= stHE FE 0] 16959714 139 &<t HH9] HE AF9 5
8E 53402 Aot 17 168549 FA 2417 APgetal o]F 7 4l
ARl AL 2M7F FAE ASSHHA SAHEL A1719] 322 A& o]ojRlth

TR F2 o] Al71Y S9o] tiRE ‘F4gobolgk= Aot H4gof

= QoMY Soto] Aoy} TAE U=A, 22 WA AFEE= Aol
‘=etutElst oWt &2 Aju] @ #2F (dramatic opera or semi-opera)2h=
T3 A=olth18) Rapgoto] AAARl FAIA = viF == (Mathew Locke,
1621-1677)°19, °o|AZ dZAHA AEREE QAEt F=Rl19 AFgS W

Aol Soto] BE2H 752 @Eethe AulE Tl Qth19) Aju] e w2}
4 AdE W @St = (semi-sung play)o&2, FR13E w#sHA]
L3, W2 F9] BpA QIESo] kd#iste Aol 8 SAolth. & F8%
oA = W9 Mg ka7t ofd WE o]FojZinh. GHEI ojlF A
=S A ol FHY Fo] Id=9 FHE AE Aetsta AT =g}
oflofASE AQet BE A A2 o] FEE EREHU Aln|Hze] o
H&o 2 & &Edto|E(John Dryden, 1631-1700)2] <RIBIAES(The Tempest,
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17) 3fv= EukA A 1%(Thomas Killigrew, 1612-1683)7} o|Il+= Sdto|1 E
SibE 98Y diHUE(William D’Avenant)?} ©]11= Zgtolqich A 179
ST o7 G4 FRoNA, PHAESY S22 F7AA Q1 FZ(Lincoln’s Inn
Fields)?} Z=ojAl 7F= 23 (Dorset Garden Theater)oA 33 =d5 Yot
7} 1682 £ FRHEr A 2417F 16859 240 &2 ¥, 34 |2 o
42 g IRETE SR T 290 16859 AU 2419 tiEAS Yl &
9ok AR gEd 3A19F WZ] 247t 16899 FAE LSk, TA|7]
7191 168941914 170290l= Al&AQ Foh2 A=A Lt S
< AL, FHAT 174)7] 580l 3389 7S 3304 149 35 =
AoZ TS =T A9E, “FFEIAN A=) TFGETAR: G A,
https://terms.naver.com/entry.naver?docld=1049533&cid=60575&category
1d=60580 (20234 19 23¥ A&l

18) Curtis Price and K. Stein, “semi-opera,” in New Grove Online,
http://www.oxfordmusiconline.com [2023¥ 1€ 239 A<]; Barbara Segal,
“The Contribution of Dance and Pantomime to London’s Musical Culture,”
in Music and the Arts in England c. 1670-1750, ed. Ina Knoth (Dresden:
Musiconn.publish, 2020), 161; Heller, Music in the Baroque, 144.

19) B2t 2 TPAY AF EF4, Lf 81 2o] Eof AEo] ALY
HHZ o AREstE 29o=® A" Taruskin and Gibbs, The Oxford
History of Western Music, 235.
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1674)2F A9l « 84 9] A >(The Fairy Queen, 1692)°] 1t}.20)

A ARS oF 2009 FE AUAoF KH Q) ofdjofA> o] dholE F-<io]
18959 #¥9] 3k ofgtuofA UAATHL A AFsilet. ddiebe F< o]
A9l 17008 2&o| EntA H|E|E(Thomas Betterton, 1635-1710) =&+
o] g7 <l "Z(Lincoln's Inn Fields)9] 33 7oA FAT AolAy]
o]9] Aol o] AEFS A& 7|50l Ut} AlejAz|o] 3]t whFo]
= A3071E Aot FA d=9 o2 g9 E & olE2(ohn Eccles,
1668-1735)7F ol HHsITH2D A9 HYEL TEZ TV} dge 2
7kal 29ke] AHo| TIAE 2 HPH E(Priest Libretto)Rth A4 A}
Hog AEsHe YEHES A2 AXHA Y=ot 1 o]F HAlo] Queh=
e HE ZAE Hol gtk olf= ERYSHAT =9 A Hrt 200
B¢ =9 Atk AHLE B & glrh

KHYEZe} ofjylofA» o] AESI= AH F 7P QE HE2 HEYA A
ﬂr(Bodlelan Library)oll 23 £l "l¥2] ticKTenbury College) BARZO]
t}.22) o]A-2 1689d AAJo] X3t 3+ &t (Josias Priest School)olA &
A=A LYAE HEYE'Q= FAGHA] gttt TERE Q) 24t EEE
o] gol YA Y1, wt o] thEA vz = o] Qict.23) dAhetE A H
HEZ Ao} A9 I=0% HAYH otHe}; IYAE HHYES
Aoto] ghE Aot dd HYE o 2= 1888W 2] AYA(W. H. Cummings,
1831-1915)9 HHE, 1960¢9] B2lE0] HYyE, EAEQ HYE, 19614
28 (Margaret Laurie)®} THE(Thurston Dart)e] HHE, 1986W Zalo]A

2

20) 1741719 *1]‘31 et = 7'8* Lefel Aol 3, 719k Seto] Q= AA A=
o] Feolt. FL3t A7t T EE2(ohn Blow)Q] <H[HAL} oA
o} HA9 <<‘:]59]r °ﬂ1—ﬂ°}/\>>°]‘:]', E O FAAZE L2 olojA| 1, ofjeir}
Ut ARE ZPgAHo | A= ojgEoby QAL Thu|Eo] IAFolgt HIt
W=t} Taruskin and Gibbs, 7he Oxford History of Western Music,
235-236; Price and Stein, “Semi-opera” [2023¢ 1¥ 239 FH<&].

21) Curtis Price and Arena Cholij, “Dido’s Bass Sorcereas,” in The Musical
Times 27/1726 (1986) 617; Segal, “The Contribution of Dance and
Pantomime,” 164.

22) Price, “Dido and Aeneas” [20234d 1€ 23¥ H<%l.

23) Ellen Harris, Henry Purcell’s Dido and Aeneas, 59.
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1. Q0] 1684dxet= %

168992 7]& oAl AlgollA] AEE Ao 2 Akolt) AHE9] A
=7} 168940] ofd 16840kl F45H= F£Q SH= ZWHPeter Holman),
2 E(Bruce Wood)2}t H:(Andrew Pinnock)o]th.25) 1689L ZL2 wAl9]
£ AredaEdtes g8 585 F2 YA RE 7|g=HA, AA7F =
£ olojR= FAA FHE 25UV el <HEL odlofA>= HE =
25T OE SH 0 & TEoRE 7Fedol AZIEAT 168492 FA 24
7t Aflotd BAEIAZIE, FuE I o]F ZFA7E0A ZolHolA] ekek
| F=9 o] ¥hEst wojth 39 e e AW diidel €
nA Fo] 144|9] JFE Hhof ZA 24 16609 FHY o]F Fu koot
9l3] Frote] =9F FAE 5] FHIA Sy HAT AR & &
E%(ohn Blow, 1649-1708)= °©|&3t oA &ds] A 2473
I, HA2 E299] AHAQ JFZ T Qe S 1684¢o]gh= f_’_ e
Aol Y ket ofylor>of thgt AARA ARt BESHARE, Hol e £
9 &5 715 F9 HAol A% 3 FHS 5%+ ddE= 4“]01‘4
24 AxE A WA AFT Ax, ol g EAE AT Ax HA
ot3]o] 2o HAACIUH AYAIH. 16899 <HEL} ofdlofA>9] F
o] A 7t EEFY Tl AUl A Aot 1989d FAE
(Richard Luckett)= E2%-9] <HYAY} ol YA>(Venus and Adonis)
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24) AEH R AEPo] o]FojA 1 gler, o] FoAe HAx HAH ALt E7|5}
9}, Segal, “The Contribution of Dance and Pantomime,” 164; Harris,
Henry Purcell’s Dido and Aeneas, 186-197.

25) Peter Holman, “Reviewing Ellen T. Harris's OUT Edition of Dido and
Aeneas in Music and Letter 71/4 (1990), 617; Wood and Pinnock, “‘Unscarr’'d
Turing Times'?: The Dating of Purcell's Dido and Aeneas,” in Early Music
20/3 (1992) 373914 #H<1E-.
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7t NA oful & A# FAHACH: AT} 168410 ZAE ofsto]
A AdE e 2 SRletth20 R0 «HYAe) okryayTt 3
AZolta ShA HA «Hm=et ofulotayrt e BAY "oe §A

T ATME ARAZeR Ao HEE B2 M e A S
olzhe Fgol Al7lEet27) S W= WA R «HEe} ofyofAay
2290 ovFteto] R AT w0 ob g wste Zug
AR 1684398 2 A=E FHSH Hr

U S =

11 8299 <HUAe okzUa>ote] A4 ABA
=0 mke WAl ozt 16891l ohd 16804t Z¥lel o2 &
299 WA AE Aole] 11U AL Bk BE WAL B2
B4 AR GFS FIMAAT £ ot Bl 11U Ange o
o emeb}t BRSO <uagt olzUsse FERY W BT SF
th. =9t Ho] A 2AL AA, AA Pl L2219 350 5
Ea
%
1}
=

o S 71Re R o, ol AAY, Fo AA, Fd 94, SAUE,

W)

g7t 445 A¢EI, Aol 5299 AES A9 ARG A
& Atk Holth. &3] <HZo} ofuflofAS> 9] mExEF H1 A9l
2’ (With Drooping Wings)e <H|HAQ} ol UA>9] g2 rd= 3o
e ACE gt v x4, <HEet ofulopA>o] 29 2%
oflA ofdflofA7t o= FQl o HIFA= HHAL APFE(CIEUA)E E
of 2l HIE 1 =l ol AFHOR H[HAL} ol YADo|A oty
271 o B0 &9 S+ FAE H2yA ok I &S g2 A

A, KHEZS}F ofylopA> e KHUAS} of=YAS 0] SAI=0] A9 F5E

26) Richard Luckett, “A New Source for ‘Venus and Adonis’,” in Musical
Times 130/1752 (1989), 76-79.

27) Wood and Pinnock, “‘Unscarr’'d Turing Times'?: The Dating of Purcell’s
Dido and Aeneas,” 373.

28) YEL o]# s}t Behold, upon my bending spear, / A monster's head stands
bleeding, / With tushes far exceeding / Those did Venus huntsman
tear. http://imslp01974-PURCELL_-_Dido_and_Aeneas_-Full_Score [20234
29 1¢ #&1
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Royal Musical Association, 1967-1968, 94™ Session, 62.

43) Andrew Walkling, “Political Allegory in Purcell's ‘Dido and Aeneas’,” in
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Abstract

Debates and Meanings of the Premiere Year of
Dido and Aeneas

Ahn, Jungsoon

Henry Purcell's (1659-1695) Dido and Aeneas, an English opera
performed at the Priest Girls' School in Chelsea in 1689, is uncertain
due to poor historical records. It can be summarized as 1684, which
means the early 1680s, 1688 right before the Glorious Revolution,
and 1689, after the Glorious Revolution. It is just five years, but
historically, England in the late 17th century was a time when the
highest power changed three times and the culture of politics,
religion, and music changed rapidly. It was also a time when the
genres of opera were mixed and used. Tracing the grounds for the
three premiere years claimed by British and American music historians,
the year 1684 was created during the reign of Charles II, that is,
during the restoration of the monarchy, and has a strong connection
with John Blow, and has a strong connection with the court in the
musical environment of the time. It can be understood as an
entertainment masque and a planned opera with a commercial
purpose at the same time. The year 1688 is a masque with a strong
political allusion to the Glorious Revolution, and the anti-masque,
a dance between plays, contains the meaning of a warning to King
James II. The vyear 1689 is a court performance featuring a
celebratory performance for Mary and William, and an opera that
also has educational purposes, and the edited version currently
performed is based on it. Purcell's Dido and Aeneas differed in its

purpose, stylistic characteristics, genre, and political implications
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