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1) Ulrich Siegele, “Bachs vermischter Geschmack,” in Bach und die Stile.
Bericht tiber das 2. Dortmunder Bach-Symposion 1998, hrsg. Martin
Geck (Dortmund: Klangfarben Musikverlag, 1999), 11.

2) August Halm, “Eine vergessene Form,” in Von Grenzen und Léndern der
Musik. Gesammelte Aufsitze, 2. Auflage (Miinchen: Georg Miiller, 1916),
222-236.
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4) Werner Breig, “Freie Orgelwerke,” in Bach-Handbuch, hrsg. Konrad
Kiister (Kassel: Birenreiter, 1999), 670.

5) Werner Breig, ‘Bachs freie Orgelmusik unter dem EinfluB der italienischen
Konzertform,” in Johann Sebastian Bachs Traditionsraum, hrsg. Reinhard
Szeskus (Leipzig: Breitkopf & Hértel, 1986), 29-43.

6) Johann Adolph Scheibe, Critischer Musikus, neue, vermehrte und
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of71ol4 ApolEl7t “FR% G4 FA'E QHov] HEHbte BFT
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verbesserte Auflage (Leipzig: Bernhard Christoph Breitkopf, 1745), 637.
7) Scheibe, Critischer Musikus, 632.
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8) Carl Dahlhaus, “Bachs konzertante Fugen,” Bach-Jahrbuch 42 (1955),

45-72.
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% A4E TAT S BolWT 9l ABSoleHe Zolth aF0I4 29
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Q= Al 7HA Asiz udnh sHARE 29 |53 BWV 10473 481 5
I BWV 10497t o FFFEEG =A ZFHSt= dHole dAdes
o]Ao] Qitt. E3| XIAHWZE HH(Siegbert Rampe)?} Tujya Zp=TH
(Dominik Sackmann)2 HtS 719t d Eof9] £Q B0 ZE &£E3|= A
A Tets 9] #ESt 7Y, %, NAu(Bachs Orchestermusik. Entstehung,
Klangwelt, Interpretation)|~ BWV 10472 BWV 1049% 1720-17219
of Zzyg ‘HAre] Ao 2AHFYC10 T} kA vhe vhok 172199 2y

9) Heinrich Besseler, Kritischer Bericht zu johann Sebastian Bach. Neue
Ausgabe simtlicher Werke, Serie VI 2: Sechs Brandenburgische
Konzerte (Kassel, Basel: Béirenreiter, 1956), 26-27; Martin Geck,
“Gattungstraditionen und Altersschichten in den Brandenburgischen
Konzerten,” Die Musikforschung 23 (1970), 147-148; Siegbert Rampe,
Dominik Sackmann, Bachs Orchestermusik. Entstehung, Klangwell,
Interpretation (Kassel: Barenreiter, 2000), 241 5.

10) Rampe, Sackmann, Bachs Orchestermusik. Entstehung, Klangwelt, Interpretation,
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11) Rampe, Sackmann, Bachs Orchestermusik. Entstehung, Klangwelt, Interpretation,
229-232.

12) vt571 vol&d F7lo] 21 Q= thd E<oby WA k9] {30 gt
A W82 o9 E1E HFoMAQ. U, “His 9 ‘Hiol&d &2 & {3t
AYEl 9] F7MEr I AT 9Juje] Eolidof] tioto],” TA%Setst 20/1 (2017),
20-32.
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13) Klaus Hofmann, “Zur Fassungsgeschichte des zweiten Brandenburgishen
Konzerts,” in Bachs Orchesterwerke. Bericht iiber das 1. Dortmunder
Symphosion 1996, hrsg. Martin Geck in Verbindung mit Werner Breig
(Witten: Klangfarben Musikverlag, 1997), 186.
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Abstract

Bach’s ‘Hybrid': A Mixture of Concerto and Fugue
Ra, Julie

This study examined the composition technique of mixing, which
appears in the third movement of Brandenburg Concerto BWV 1047,
in other words, the mixture of concerto and fugue, and reached
the following conclusions. Bach was serious about tradition and
orthodoxy but constantly challenged them at the same time. Due to
the multi-layeredness and complexity of the composition techniques,
the Concerto BWV 1047 surpassed the concertos of the time.
Furthermore, the last movement of BWV 1047, which went beyond
the boundaries of thoughts of Bach, who regarded the fugue as a
solo music, was a ‘hybrid phenomenon’ that embraced the musical
culture of the time through strong expressive power and ‘modern’
language, and at the same time, attracted the interests of future
musicians. In addition, the ‘hybrid phenomenon’ pulled the concerto
and fugue into a completely new musical and expressive context. It
became a significant historical point where they were absorbed
into each other smoothly through sharing rather than distortion in

terms of structure, language, and style.
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