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ohjo] ZZoZA9 SH|ZEQ] Fjojy L=
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Grgsty 2otdFAa AYATY)
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29, ml&, 2351 93t 59 d& Eokg wEsta g &7t AAE AV

< 19 ZAE AAE =9st= Hl qlolA HHEAHQ
wolct. ol2igh wWe] A" in}_@‘, EHER A9 AFAGoNE BT

i"—.‘% A= 27 B EWS] F9-d Aol HE
o] FEZ =% = ‘Al 719l A171 (three periods), & HIEH
ZE AAE 271, 371, °7li UrolA AuEE A 119 gAY WA
4L &4 oldlist= ol lojA F83% 9T Fgteh.D ot Al &
OFAbY] ofg] ZF7tEoAE 82 Eut oflgl, ok Hol B3 H&, 9

olEigt A7 TEAIA ZR3 g AL lEvte ol {i&@ o] 5
H713) ARolut el&7te] st AH B
59 Aotk Tt olHg @714l 4

e

* o] =EL 20199 dfehlE 8ol BRATAE] AL Wop 5 AT
(NRF-2019S1A5B5A07093196).

1) Joseph Kerman et al., “Beethoven, Ludwig van,” Grove Music Online,
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/97815
61592630.001.0001/0mo-9781561592630-e-0000040026 [20239 3¢ 1¥€ Hl.
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A

O

= G2 FHIZES} o] ofF o]& Yoo AlE HuAY, AAEES
£ Uolofl EUHd A&rEe Afole A8t ofFthe Aotk
ojZgt FA|AZ HIF R & A 3149 Yol AldS bt o=
FH| 2 E(Franz Schubert, 1797-1828)7F AlAS wWubd il 18284 2
oAl 7f9] stolu] ke E FALE mehy HEEA S TAA Zige] 7k
BA, A8 FAES FANEIA g &7 FHEEQ] =9]d §lof
Al 7129 ‘27 FAY ES A SAIZCIUH.D 31dolEh B2 A
At ZAZ7HoA ‘279 JidS A&tttk Aol EA Hel & AR o
oJtt.
JEy BdgE sk mlekd HFE AP RN, £ Ads E2e
Zk571e] HA FAlof tigt A71A 4R mofsly] K FEE AL
B2A, Y EA Bl URHCE FHFT Zojthd) FHZEV 19| nf
Ak sjof A=t <M FO Wil >(Schwanengesang, D. 957)° A™ oAl
7ol stoldl Alofl o3t k#iE2 FHILYEAY F3o| TEAFY deos
Ted st /\}Eﬂo]‘jr

182840]| A= FHEEZE 31 WA o]5dfo] &8 X]'Oﬂ o5l <4
29 ki@>ds AEoR EwE 14719 RHHEE FAE o] = FA(song
collection)S 159t YrtFolo] EAA digdog 4 E3t h:E]HJ_J AT}
THE A571e Bzbs HolFes AR, E44 tideg2: AFEHo &
oh5) DA FHIZES] 3ok AAAX] AHIEA, 2o SuE THHE
EQo] w9l 29 HAaL, o|E, FAy(Schubert’s Late Music. History,
Theory, Style)MME <HMZO] Lai»7} HEHOZ =9 oL}, T
ZAZo 2 A oA 9] stoly] el HAof gt 22 == A QkofTt.0)
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2) Lorraine Byrne Bodley and Julian Horton (eds.), “Introduction,” in
Schubert’s Late Music: History, Theory, Style (Cambridge: Cambridge
University Press, 2016), 1.

3) Theodor W. Adorno, Fssays on Music, trans. Richard Leppert (Berkeley:
University of California Press, 2002), 566.

4) Joseph Kerman, “A Romantic Detail in Schubert's ScAwanengesang,’
The Musical Quarterly 48/1 (1962), 36-49.

5) Richard Kramer, Distant Cycles: Schubert and the Conceiving of Song
(Chicago: University of Chicago Press, 1994), 125-150.
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B AT <z Lgyo] £58 o4 Ao soly Letse e
o WA =03 4 9 ThoR ARtk of Lehse] ia vimA M
B a7t fH2EY Lo wdgol Aol ojudt YaoE =
FUEAE AMRET St o Uobbd fHZES] wiKe kS Uy
4 =02 B, oleo] A g2o] AH =0T Qe Fdyo] e
N .

=L olgfote o sty ‘i sH A (hermeneutic window)2.&2 2

89 & AL, X HUI2ES kAt Y PR oJuT ABE ATY
& QLeAE BAY Aol

—_—

[e)

O

St 7o) A Wske AZ|FES] FAF HHSA, B2 AevEY &7
g2 4 ool ottt 553 ZAYA Y HEE UEWI|E St &
g dle77t Ddo] ol28 17 &3 ARE, E3Hd #E oA Hlof
U A2 9L JiFsta, “AMEL oltds I=5"T o, T FA H
B3 (52 —E—ﬁ;ﬁ', i) TAlZ Bojdlrhs 12 vjEE I ol =2
L (Theodor W. Adorno, 1903-1969)°A= HIEHS] Tl ¢Falo] 7}A]
1 Y= AEZF AGE kel v|mE Ao g =8y, 9 E5H-A(Carl
Dahlhaus, 1928-1989)°lAl= “[Zde] FA2] Ho=w 70| &3+ Altf
o, WaozE= AA A’(inwardly alien to the age to which it
outwardly belongs)°lgts H&d-824 X8-S ZoWlth10 & A&7}, E9|

i

O‘

6) Lorraine Byrne Bodley and Julian Horton (eds.), Schubert’'s Late Music:
History, Theory, Style (Cambridge: Cambridge University Press, 2016).
7) A A2 2AA A oH(Lawrence Kramer)7t "@&/0l7} ¥&st= &
A/ S A9 255 53 £ gofolt}t. Lawrence Kramer, Music as
Cultural Practice, ]800 1900 (Berkeley: University of California Press,
1993), 6.

8) Edward W. Said, On Late Style: Music and Literature Against the Grain
(New York: Vintage, 2006), 6.

9) Theodor W. Adorno, Beethoven: The Philosophy of Music, ed. Rolf
Tiedemann, trans. Edmund Jephcott (Stanford: Stanford University Press,

1998).
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HEHC] 7] FetozHE BXH ol2et dH9 BjE4 2 "TdY &
oV (late music), ‘W9 ¥ (late style), “WA"(lateness) 59 70|
&0 g AleTte A7 2Al, 2 119 A7F EACl =3E= A
Jo] opdE HojEoh
53] AlZerste] 54 A 19908 d o|F
715 g7 © o=z 9] d&Este 3t d&7te
A FAEE A QAT = d= AVIE ‘jr ) o} 29| 73t
FE S0l TAHY ZAE A71H HFolA vEHH HFE ASAI7E= b
Ql ATS T AL MBI} == Ate|=(Edward W. Said,
1935-2003)9] 4113, @Al Ao Hotol: 2 ALY St 2o
Al&solAttaL = lo] opd Zojth12) Al]E9] =9 WO FAS
=95k= Hlo QoA st VS ASthe B7FE WA, 19 =9
= O|F ZAo2RY AZE a9 =9E tE de FEE FHAT=
tlof & FFE vH 13

OfEEigl Alo|EY WUY LN FBF W PR TU FAL

oR
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Sorstol A AE
do] goto] 744l H]H
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10) Carl Dahlhaus, Zudwig van Beethoven: Approaches to His Music, trans.
Mary Whittall (Oxford: Clarendon Press 1991), 2109.

1) A€ 59 = 22 AFE2 2047] FHRE o2k 9] AH&Eo] Ju|H
SoLLANA ThAF BEs wolsn %S HolEn Rose Rosengard
Subotnik, Developing Variations: 51‘}/]6 and Ideology in Western Music
(Minneapolis: University of Minnesota Press, 1991); Daniel K. L. Chua,
The Galitzin Quartets of Beethoven: Opp. 127, 132, 130 (Princeton:
Princeton University Press, 1995); Daniel K. L. Chua, Absolute Music
and the Construction of Meaning (Cambridge: Cambridge University
Press, 1999); Daniel K. L. Chua, Beethoven & Freedom (New York:
Oxford University Press, 2017); Beate Julia Perrey, “Exposed: Adorno
and Schubert in 1928,” 719th-Century Music 29/1 (2005), 15-24; Michael
Spitzer, Music as Philosophy: Adorno and Beethoven's Late Style
(Bloomington: Indiana University Press, 2006).

12) Alo]=9] HAl= HZEE WHo] Ho 9t} Edward W. Said, "#d9] 4o
mstol: S ALY e Bt d<.(0n Late Style: Music and
Literature Against the Grain), F2A 9 (A< vtg], 2012).

13) Gordon McMullan and Sam Smiles (eds.), Late Style and Its Discontents.
Essays in Art, Literature, and Music (New York: Oxford University Press,

2016), 5.
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71&9] A 5ol tie A, &2 IS 2HEH ] W} o] AFAIK
o2 JAS U9 d&d AHog QA= Holot Alo]=o)A §t 9
7P e EHLHL dolzt dl& A WRY 7y #HdE =AE 9
ojAl, 49 g ¥ @7 JIAZ Efli= ek FU. ol =&
BolA ot=Eko} /\]'O]E% A7ME(FPFEAN = ZAF7HE)0NA E5HA &
|HY ‘7] ZAEF 9 M, W9 S TEUle ALEA WA AE
Ato]o] atolE =yt o]E9 AlZhE stue] mehA ®FE QrolsEQIthd,
HE ‘F7] FAo] W] FAlof Falshs AL ofyrh

E3F D] FAL ‘=l FA'(old-age style)¥o] APHZ FSiA, T
9] <FAlo] ol gglo]l TAE= nlshd W3S FRIITH 1D o] AL ¢
Wo] FAlo] thE 4 Q= dlerkeEe HFE A7 Hol 71odt ds
Eo] BAZE(Wolfgang Amadeus Mozart, 1756-1791)4 & 7]Z(John
Keats, 1795-1821)% Zo| o]& uolo] £ d&rts, &2 AleAuo]
(William Shakespeare, 1564-1616)A% o0& uolof| A&z AJAHS EUy

oA Yetts g9 =9& 7FssHA T

J3u of =28} Afo]E7} =9]3E T 9] FAlo] u|shy HE2 A9 WY
ol tigtk shte] dE = AASHE A2 ofdth 235]8 o]E9 =9=
DA "Eo] 7H o8 EAREE =E2AFT. 59 259 A4 7idol
H grteteE dAEL Bdge] =0l A AR Idigt derte] T
W' o 22 #8E Sof DS A Aerte] & £4H08 oAAAXNAY
s &9 294 &40 AT o Qe A¥S WAstL ok E3t o
As] FAZE H1L Sl A v|eHd MFEA 9 /o] Forksgt /d 7t
Sh= Aot

ol2gt FAIEoE oL, ZofgtolA i A= W] Aol o
St =0l 2oz ALE T QIrh15) WA G2of QlojA Sofshe FrZ
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14) McMullan and Smiles, Zate Style and Its Discontents, 6.

15) 22 AF1ES Yot 23 Zth Bodley and Horton (eds.), Schubert'’s
Late Music; Thomas E. Crow and Karen Painter, Late Thoughts. Reflections
on Artists and Composers at Work (Los Angeles: Getty Publication,
2006); Andrew Davis, [/ Trittico, Turandot, and Puccini’s Late Style
(Bloomington: Indiana University Press, 2010); Margaret Notley, Zateness
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Ql IS gttt et WA =9+ E5at nle Hofz FAEHI, o
Lol7kxl= Blalsiok, 7H 1941719] #ekAl thl(Charles Darwin, 1809-
1882)9] Ty 9] 4710 tigt A2 oJo]A| L Jr}.16) ¥ HolrhA, Hdg
o] BA= 2 Fofl AF(disability studies)?t A= o] Sotmt 149 £A]
£ olgfiot= dloll o] A TtE AME7|E gt 17) )5k MEEA
o] Ay FE9 AL AR JIE, A kgt FAES JAS e
ofufar it

F| 20497 oheFet HopolA 9] g gt thfst A5 v|EhE |

and Brahms: Music and Culture in the Twilight of Viennese Liberalism
(New York: Oxford University Press, 2006); Spitzer, Music as Philosophy:
Adorno and Beethoven's Late Style; Joseph N. Straus, Stravinsky's Late
Music (Cambridge: Cambridge University Press, 2004); Joseph N. Straus,
“Disability and ‘Late Style’ in Music.” The Journal of Musicology 25/1
(2008), 3-45; Laura Tunbridge, SchAumann’s Late Style (Cambridge:
Cambridge University Press, 2007); Marianne Wheeldon, Debussy’s Late
Style (Bloomington: Indiana University Press, 2009). oA = Alo]=9]
AAZF 9E o, o3 Zo] F4olA9 HdaAd JEE g e FAYEo] o
ojfct. 44%, “A¥: Edward W. Said, "Zd2] Falof| Bojol;(FEA H),” A
G238t 11/3 (2008), 175-181; d5, Lo o] ¢4 &=tk 25
(2011), 61-96; =47, “Fotd T 23 HH” To|ghg=x; 25/1
(2021), 181-219.

16) A& S°, ¥d, = d®8sia a4 Aeh LW EskdTe] iy e}
=0 S QIS AR, TEESR=E 79 (2018), 387-423; Gordon McMullan,
Shakespeare and the Idea of Late Writing. Authorship in the Proximity of
Death (Cambridge: Cambridge University Press, 2007); Gordon McMullan
and Sam Smiles (eds.), Late Style and Its Discontents; Bethan Jones, The Last
Poems of D. H Lawrence: Shaping a Late Style (New York: Routledge,
2016). ©Hi9] T S27]0] gt Aol a4l David Amigoni, “Making
Darwin Late: Later Life and Style in Evolutionary Writing and Its Context,”
in Late Style and Its Discontents, eds. Gordon McMullan and Sam Smiles
(New York: Oxford University Press, 2016), 69-80& Z%gF A.

17) E5] 29 Hofo] Aol 3o tisA=, Blake Howe, Stephanie Jensen-
Moulton, Neil William Lerner and Joseph N. Straus, 7The Oxford Handbook
of Music and Disability Studies (Oxford: Oxford University Press, 2016);
Joseph N. Straus, ‘Normalizing the Abnormal: Disability in Music and
Music Theory,” Journal of the American Musicological Society 59/1
(2006), 113-84; Joseph N. Straus, “Disability and ‘Late Style’ in Music,”
The Journal of Musicology 25/1 (2008), 3-452 #x& A.
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Z2A9] wdo] gpalo] 7k BAMEC] tet 4E9) Hang Bejzth 1
AL WAAO| GRo] WA 294, 2o 4L e At A

d<7te] TA9 FAlo] = Athet A4, 70| ‘Q’iﬂ% i
star, njekA HFE A WA NE AlErte] Ty
H= Aol

ojZ3t HolA FHIZEEE: WA MEH FadS A5 & e =2
Aok uFstd 19] Zok2 Qi Eet A7t Ar)et WS W HofA
A3 g7] w&oltt. 718 EH](Donald Francis Tovey)= “FHIZEZL &

A F7 BE AE2 27] AEF®)0| Itk o= FHIEEL] ZFo] &
SHA] EEZ BlEE= AolA, S 1HET o] EXoA= o A7t A&
A B&ETE wdsts dol oA F8% vd EAg: FE Eodr 2
(Edward T. Cone)2 “FFHIZES] oF&-3: 3oH4 d4ste] 4" (Schubert's
Promissory Note: An Exercise in Musical Hermeneutics)ol|A4], 1822
FHIZEZL W= 4™ o]F Ayt 327} 119 o|F AEEZ HEE BA
9] Zolgt= A7)0l AT F4H HAZ AFerh19 29 A2 H =2
EQ 7] Z9o] FZof thigt 1A% A AFE T FHIZE A 719] A7)
TR GA|FE20

SHAIRE QFA] AT vl Zo] £3-& gt A371e] M7]A Q1 A%ge] 11

o Udol IuE FEAE olaAn JAAS AL Y EAT M

SRR @ A2t Bde] AEelH BFEAOE vehtl AlY BAZ
o el pAle Aoshe AE BEAHQ ARE whEolurt. 1w
HoIA Al =7} 3 of&7bt Bde] A5 AR 0|t o] Izle] gFo.

2 &3 AfERy A9E9e i el Seuy] ARt we Fe

J300] 7R el Bae) shsols BRek By BN Aze
AHL WEOIMILE) TP T3 ABHL s T, T P4,

18) Donald Francis Tovey, Essays in Musical Analysis, vol. 1 (Oxford:
Oxford University Press, 1948), 456.

19) Edward T. Cone, “Schubert’s Promissory Note: An Exercise in Musical
Hermeneutics,” 19th-Century Music 5/3 (1982), 233-241.

20) Brian Newbould, Schubert, the Music and the Man (Berkeley: University
of California Press, 1997).
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9] 2AEF 59 MdS Al71FE(periodization)olH &2 F419] Bido] of
d, shte] vge] HMFEA AT 5 Sl AVIE wET

A =00l WAE £A52 9B X|(Laura Tunbridge)7t $85H=
2, ¢ d&grte] £84 Fd IS siAske BlE7E Alele] AR AZE
th22) e X9 Rt Td9 AES ol HlE7te Ut HE =
A9 AEo] gloftd Weto] ofd, 117} Qfojul= dAZA WEZ ¥ Fa5HA
Azrer Aoty 183 "’B R F4L2 HEF(Lorraine Byrne Bodley)7t
‘FHIZEQ] WA FA2 IAE wEOW A&t I A7t obd, HEX
89 EAC IAE Hu oty g Adk S Zo] gt} olgt
AZhE BIRFO & o]ofR|= FEoA £ =E2 FHEEQ %9 L#i>o
=49 A 719 stold] kHEZ HIHY IoA AmEY qrh WA <
29 =#fi>7E 7R e s A4S Ao AT THsA AuE
o=, o] kol &3t oA A ZZte] ko] FARIL Sl ‘T E
FHIZE A9 FAlo] HAZ Q47 mofste= H|HO TFS =954 =

Aoltt.

l. wHIZES| 5O[4| L2f

FHEZEZ 31 YA g Si7F Al 1829d, 19 ¥ mEMUE GHEZE
(Ferdinand Schubert, 1794-1859)= B9 & SolA FA A4 14
49| L E HopA MR LF>E SWIC. WA EH[otA S1&F
o|(Tobias Haslinger, 1787-1842)+ +HIZ2E9] uiA|e}t ZEEE Holsd
o] ol B ZA drirt F7] A & T ¥ ol &AdE U1 F
=te MR AES TA Amo 2ot <R k#li>= ASHEH A%
717F At Aol ofd, 119 ARE SWAALS] EoflA Hjold kol ATt

21) Said, On Late Style, 6.

22) Laura Tunbridge, “Saving Schubert: The Evasions of Late Style,” in Late
Style and Its Discontents, eds. McMullan and Smiles (New York: Oxford
University Press, 2016), 120.

23) Bodley and Horton (eds.), Schubert’s Late Music: History, Theory, Style, 16.
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T9] SHoA HFE Wix <HRo] Ly o AJQ19] AZFAlo] &
orS E9 A7l (song cycle)o] ofd, ATIA 7| Slu|ot L ES Kok
< #fif(song collection)o]th.24 o] w2fe] 7FAHE A5k Al &
Al otk (F 1) ¥R kAfi>E TSI U= 1432 AR U
=0 ZoJt}. o7]oE= Q3% 7FEEd Ao|E(ohann Gabriel Seidl,
1804-1875)9] A] gt H, F&H|5] e (Ludwig Rellstab, 1799-1860)
o] A] dF #, 183 3F1g]3| sloldl(Heinrich Heine, 1797-1856)2] A|
oAl Ho] Eoi7} Qitt.

ol

(B 1) <Hix9| L>o| 714

=4 AlQl A= B
1 Ae] H™(Liebesbotschaft) GHAz
2| HAL A7 (Kriegers Ahnung) cHz

3 9] 57 (Frithlingssehnsucht) BbAZ
4 | zzws @gmx | g ud(Standchen) Dbz
5 A F A (Aufenthalt) Fex
6 | ™ 3o A(In der Ferne) B Z-BI=x
7 o] (Abschied) Bb g%

8 ol=&tA(Das Atlas) GHz
9 | 3ol 2AsHIhr Bild) Bhotz
E Stolels] soly] o] 7.9 '%}(Das Fischermidchen) |[Ab&ZE
11 ZA|(Die Stadt) cgx
12 HIGE7 | A(Am Meer) CHz

13 T=Z780](Der Doppelginger) Bz

14 | 83t 71EE8d ZolE |H]E7] 2H(Die Taubenpost) GHZ

24) AR APo] Qe LI ES SF 2o HoRsL ‘L 22X (song collection)d}
SdHoE FHoE A2 S HAAE olF= "A7FH"(song cycle) A
dH@og zol7t ot 19417] Q78S ATotes SHEOAIA AlFE o] F
Mg 5] AtEE Jigoletr| Bt A9 AoloA HIEEE= Zidoltt
olo] tisiAl= Jonathan Dunsby, “The Multi-Piece in Brahms: Fantasien
Op. 16,” in Brahms: Biographical, Documentary and Analytical Studies,
ed. Robert Pascall (Cambridge: Cambridge University Press, 1983),
167-190& =z A.
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KHROY| Lfi>E= o i BSHY AJZo] shA|Rt 1 ey Ipo] o
e =T A7 gl AL oflth AFEZY Ao B2 4 ¥
e} stold[e] Aol £21 oA T k7t At SHEE Holr] wZoltt
o] ¥ % A4 (Susan Youens)7tF FHIZE A7 Zoh2] BF
of dis) =4 A& F7|AZIE I FHIZEZ 97 & A7HEA, ok
e EHoI7te] oW >(Die schéne Miillerin, D. 795, 1823)9F < A&
YUI1d>(Winterreise, D. 911, 1828) ol thA] &84 (cyclicity)S 7HA]=
St Eo] EAgtt . wettt25) 181 IE HE2ESY A7kR WY o
IAEEC] HAEQ aglo] ofd 249 HiE &olA FAHES FHTT ot
Al el A7FE WollAl shelTEel UErd wolle 1 AATE 244 AR
RAH, IR A7 WollA & wix|et " FH2ES 39H B
3 Foll stuete Aolth.20

a9 F4S <MY kyo] At F otY1F, & AfFEHT
ofgt dF N9 ket stold] Alell gt oAl JHY o] HEAA He A
2 2WARY] 94 ZAoR HYH <HRO| Ly AVfgH &4, o
Al el el sl ohA] AZelE o x|Vt SRS s AlARITE ESE
el Ao ot U5 7N ket stold[e] Alof o3t oAl 7j9 w7
£ 7KL BEEoldls E97I2E & Zol7t Stk I¥ThH o] waiyde At
A FHIZETL o] k&S A4S A A7 7R T RY e

= @F0 T2 A} o] obd7} Sh= F5S FE5| 7HeotA stk

<z Leai>ot #Hd ol = £olli F8% IS st A2 Aols

N
o

ok

=

o] Alefl &1 & 3 o] wafl, WE7] fH'd Aot WFEL e IH
stold] kedll 0] A7 A7 e T A fRHoR, offd I
WAE 7] P& HEY] SWoR A 145 vpReste A olsis]
FE oot Flu WIE7] fH'9 w2 BVIE ASW AET FHE
= oAl 59| stold] ke ofo] S5 W t& Fh HxE
Trsofdnt

25) Susan Youens, Retracing a Winter's Journey. Franz Schubert’s “ Winterreise'
(Ithaca: Cornell University Press, 1991); Susan Youens, Schubert. Die
Schéne Miillerin (Cambridge: Cambridge University Press, 1992).

26) Youens, Retracing a Winter’s Journey, 95-104.
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HE7] S A otHof 7|5H RV thE xR 1> kHE
7 gEre JE o] o] oA omAlEE Aolth dF RE o
5] To]x|(Otto Erich Deutsch, 1883-1967)9] 7I&Z21 23 204 H
7] SH 2 <R > ARE oARA] gefrt. 1L A o] ko=
HEo] FMERT WS Rl D. 965A7F Bol AUt Lol 7} Al wd H,
7 AARA 7hE R0 o] TAER FHEZE MY, 9 dRE SuY
ojAof HE7] LW 2 <HMFO| >0 dFE=E HYHUL, o] ko= A
2 7FEE HSQl D. 956A7} Fol=|ich.28) EJt pHZE AR T19] 3@
Hagdert o] kS SHAAR] skedoldA d7l= HAA HlE7]
S-H'o] A5 AFEHA EUth= AR Q8] o] k7t 2ZEet <ME
#>0] A7} ohati o] AHG Aot} 29)

A W29 >0 S FEd AF7HAY =952 o] k#iyo] st
o] &AE Zof AF 0 g9 97t duty YHERAE HojEt o]
s ohte] &2E A9= HigtEe 2ol WA Adgol= E+tstaL,
22 2 <M =#>9 st aFEs A7 A A /Z
oA AAgo Fote, FHEIL SAH FE AAR AHolA =2E 1Y
sttt I golH(Richard Kramer)2} A1 E(Martin Chusid)] &jo] 125t

-4 Zoltt.30)

53] Aol FHZEZL stold] k& Aot BFolA stelvle] o
2 A7E AEA WA= Atk AAl] oEE A7Igtt AL fAAE HF
A FHIZES] <AS YIUH> AFtoA 29 A] HjZ|e} thE FHIZEQ]
Al RS Bl <AL >l EAFoR Hdsks WAl Fdsitt3D

ol

27) Otto Erich Deutsch (in collaboration with Donald R. Wakeling),
Schubert: Thematic Catalogue of All His Works in Chronological Order
(New York: W. W. Norton, 1951).

28) Walther Diirr (ed.), Schubert: Neue Ausgabe simtlicher Werke: Kritisch
durchgesehene Gesamtausgabe, Serie VIII, Vol. 4 (Kassel: Birenreiter, 1978).

29) Otto Erich Deutsch, Schubert: Memoirs by His Friends (London: A. & C.
Black, 1958), 385-386.

30) Kramer, Distant Cycles; Chusid, A Companion to Schubert’s Schwanengesang.

31) Youens, Retracing a Winter’s Journey, 95-104. &3 <1, “=}9] Y&
AIZE FHIZES] <AL Uv>et 4 Y, TZoh=ts 44 (2020), 174-178
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o] Aof|A FHIZES] AJof] mpx|e} sfjof] 19] $EL2 S04 57ESHA
AT =L ARl sHRlE 5] stolul7t 5tk AMdE 5T et
ULk AR stoldl9] Aol £91 oAl F2 FHIZEY} Z4et ks oA
7P A= AAE M k@Eelth 18 stolvls FOETE H2ZES]
24E o] HIHE Fgrtolxp FHZES thE A9l A&3t ke
7FQl f7Rbo] Seto = Qofld AlRIolqitt. #77te] AV LFEATto| A
(Liederkreis, op. 24, 1840), KA1 A=E>(Dichteriiebe, op. 48, 1840)
2 17} stold|Y] Aol 2l B2 = E FolAE HEH A7HH
th FHZE o|Fox $HE Z5750] sto|d|9] Ao Zoks AR o
&9 LfE2 A5t A& &0l FHIEZEY] stold] L F skl ofF
o] @' Z% Fo FHEEE ZIL oF 90199 A7t et ERAIRE
TFHIZES At fREY] k52 dFA f5olth.32)

oldl oA FHIZEZL o o]28 9f sto]d|9] AlESte FEFPI F
A= olHeAe FHEES T FAE AuEs o] oA Fas
Helth, FH2EZL stoldl9] AS 7HAIAL Ut 7152 of8] =R 7]
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Heimkehr)& 18230l 2o oy} T7o] EHEE A 54T AL 19
Ad G AE Hokg2 1820W9 A, "AAY1HH (Reisebilder) AR
o o] 53l <AF>E stolvle] & vE AAY "] Hy(Das Buch der
Lieder, 1827)°] A=t o] & A9 AIYE BT FREF9] Fuvta} 3y
(Hoffmann und Campe)ollA S®R= UL, I3 o]F2 FHIZEE Sto|ylE
dZo] FRE=F9] stojy"etal F27|E Fr}.33)
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32) ‘olF9] &9l 9FQl Q17 stolu|e] Al AAo FA] F-a¥StE Hizol(barcarolle)
A2t 47 929 5 7] ol t. Susan Youens, Heinrich Heine and
the Lied (Cambridge: Cambridge University Press, 2008), 1.

33) Youens, Heinrich Heine and the Lied, 6.
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stold|9] AZA] KAGE>OA A HE AHSA o2 Eoli AL 7]
< 1828 8dolt}. HIZEE 11 3 1149 199 S Hith
et A= A9 A2 Y1 392 B0l FHIEEY AHFE 4
o 27} S3EA] 1, 290] A 1828W oA of dtoly|9] A& &A
S #3EH} 35 SHAGE AL FHEES n@x E 4w (Franz
von Schober, 1796-1882)% H|&% &0°] 18284 1€ stolulE &7
Yl olopr|olz YT ‘F=A HA'S &H9 i}t FHEEL oA PPt
= Zlojt}, o] &9 dYo|Rd = E Sst=2ETHFranz von Hartmann,
1808-1895)0] HA] HQl o] 7|E3 47]|7} olo] gk SA47F Hrt.30)
SHAIRE FHIZEZE S WAl A9 30d0] AUA 207 715 & HpE
Ql(Carl von Schénstein, 1796-1876)9] 3= ol¢t AFEH+E AFS o
ok AFERIE FHIZEQ] Stolu] k7t FHEE Q] mpx|uk ZRE o] ofgt
2 A AZEQJeraL ofopr|gttt. il T1of| OstH FH|EE= oln| 5}
ojvl9] Meefo] ;& 7FA AL QIQIth 19| S AFFthH FHEEQ ulA]
g ey AA o £ EO kefghe AlES AEg Aol obd Alo] #
oh37) <O wef> o] stold] kfEE Aet Aol HLE AL
9] 25 E4stal, I8 HEo R FHEZEY AFET L& Zol]
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fo Jz mo o

23] AT AL ohIth® A7, <Mz a0 Bl o]
A GAE stold] ) oAl 2ol Gat we keASo] sauA o

34) E3] stolul9] Tiafo] ;2 stold] AH] 13¢o], sxutat Z7h 7R3 9l
d wdo] glojd wiztx] 50 ol &7, stolule] FE FolA 7Y 17191
ZEolz}, stolvlE FHie] 7 A3AQd AlRl9] vt &= Hol 2HF
FHE Wt Ao, “oFls] stojule] Figio] 3} ZHZE k9] FAIQle
Ay, TEGolEsh 39 (2007), 351.

35) Youens, Heinrich Heine and the Lied, 6.

36) Youens, Heinrich Heine and the Lied, 6.

37) Youens, Heinrich Heine and the Lied, 7.

38) Kramer, Distant Cycles, 125-150.
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<AL UIH>E AEA H43. g8 429 A4S B A2 &8,
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0h.39) o1zl Alof tigh 2t5719] Q71 FIIL2N FHIEES <AL Y
9> 22 7R AAE BEshe olobrlAel ofd, AE =& At
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ol A2 <29 2> slold] kiEo] FIE o A FHIEE
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39) FHIZES <AL ULY»9 Ao g3l 5335 g0 A= g%,
FHIZES AL o4 7IH <AL Ud>» 24, (HE8: 9, 2018),
13-27; &1, 2R W A7, 174-175& A2 A

40) &1, A W4 AR, 177-178.

41) FHolHE stolulel <AZF>Ol A+ 88712 Al Atol7t HEt oJob7|E ]
A Ly &5 222 Aty Wetel Kramer, Distant Cycles, 126.
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2 o]ojAt}, JEx I AL 7} ol gst 9o Qu]-(o]-»—a}/\)
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2l Al HiR] £A19] AuiElE o gt g 50, ‘=AM HEEHA
%2 Al AL BHEEHE CH7SRES =730 9 A& 9 BH3skEoR
S|AE . TS o]t Hjo|A9 HiE SHo] hEoldle A= WAl =E
of oA wj=]Q] @% AL AT CHS SN F68he 5o 2AR
ThA] ¥R E|o] T4 o]efat Y7l FH|ZES] Slolu] e oAl To

42) ‘BiR7EAY Y] vpR|ut = P op23 Zoh UHgl2 J9rt €9 O B8/ 50]
Hol U= HEA AY"Mich hat das ungliickselge Weib / Vergiftet mit ihren
Trianen). & =504 AREH slolu ]«] Edo] sHF WYL Heinrich Heine,
"w-2)9] ,(Buch der Lieder), ©1AF 4 (W3 UME, 2016)°04 7FALT)

43) ‘A9 290 39t 492 oS3t Zt Ud7} g o] AR / AEE SRR

£ A=rP’(Mit traurigem Takte rudert / Der Schiffer in meinem Kahn).
44) Kramer, Distant Cycles, 131-132.
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EE AUt 9] 971= 7Hssith E2HE 2ARobert Morgan)d 39 ‘=
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o] C% 33222 siddt T3tk B9 97| FHIZES Al HiX|
oA AoIYaL, 19 Y7 FHIZES] HiX] HojlA ALH F FQl TA
oF WGt o] TAE ZFTIAIZITEAS) o]eh H[5HA o EQE 29 ¢7|E
TFHIZES] HjAE A|A|gtct.40)

SHAIRE A E7F A &S, AR of2] SAkE0] AQtshs WAl RE A4
&= stoldl ks 7He] SRAAL A Stoldl9] A& ofY il FHEES A
olgtil 7|k FETh4D ARAQl FAHY LA FAA] gF2 o] oA
<KW >0 stoly] ke B2 BZHE0]

o} 2= o] koA FulstA EAct= ks 1Y ABAAL == olEE
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#2384+ 9 BASS WEstn ek s o] BA] gd =S of
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Bee 27 olop|Ee] Lat neEow meoshy, Lt AZEAel
it A, = A2/ §Y ;M o3t YEo] o] o4 A S
oA Dolubi g TASH Hrh4®) AH/gok4 FAHE A ARH

45) Robert P. Morgan, ‘Dissonant Prolongation: Theoretical and Compositional
Precedents,” Journal of Music Theory 20/1 (1976), 58-60.

46) Edward T. Cone, “Repetition and Correspondence in Schwanengesang,”
in A Companion to Schubert’s Schwanengesang: History, Pets, Analysis,
Performance, ed. Martin Chusid (New Haven: Yale University Press,
2000), 84.

47) Chusid, A Companion to Schubert’s Schwanengesang, 161.

48) A4 dutdoz FEEN Qe A7HEHY gl didiAe Susan Youens,
“Song Cycle,” in Grove Music Online, http://www.oxfordmusiconline.
com [20234¢ 2¥ 1¥ AEE 2T A &3 &1, "THAY YF Az 173-
178& =23 A.
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49) Joseph Kerman, “A Romantic Detail in Schubert's ScAwanengesang,” in
Schubert: Critical and Analytical Studies, ed. Walter Frisch (Nebraska:
University of Nebraska Press, 1986), 54-56.

50) 29 HZ4U /fdd 2lE B4 ggj4E Edward T. Cone, The Composer’s
Voice (Berkeley: University of California Press, 1974)& %8 Z.
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Abstract

Lateness and Schubert:
Schubert’'s Heine Setttings as Late Work

Chung, Yi Eun

This study aims at understanding lateness as an aesthetic category,
approaching to the notion of lateness as ‘the hermeneutic window’
for the critical interpretation rather than as historical and biographical
element. Schubert's Heine settings in his Schwanengesang (D. 957)
are discussed as the representative example of Schubert’s late works.
By doing this, this study provides an opportunity to reexamine
critical issues in discussing lateness of an artist, and further claims
that lateness is the significant aesthetic category in understanding

Schubert's Heine Settings.
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