Fgok=tt; A50% ©2023 ¥ty ZotA+A
202349 10¥, 53-90% https://doi.org/10.36944/JSPM.2023.10.50.53

H239 oHg «<BAI> thA] 97]:

FUdEd PF BRWARC] te sty g

(PSR 3AD

ot

I. AlZol=

rir

LBEAZ>(Wozzeck, 1925)= dH=23, HHE3 A 20417] A2 ®letst
£ f#5t= gyl W23 (Alban Berg, 1885-1935)7F %9 FxSotojH
oz zZx3l eumetoltt. FEHEE 19149 HlojA A" #5]|(Georg
Biichner, 1813-1837)9] &&tu} "HolH = (Woyzeck, 1879)°] 7|H¥te T
I Atk Holde 52 3FAA ‘EY ddi=9] ofA'E Rt Qi
ESF 19 Eepup THoH A= 5Y 2% IJRE S9E FRATE YA
$= ZEolt}y. Egut "HolA| A= Lo Udd Holstal 444 24
£ ARg3sle F9o] HHES APz o7 wijx|ste] AEFut= AEstE W
23 oF 27709 shEARl AHE IF St Aujgsto] 39 154 0]
A4 49 etz AgAH D

rr

*H =00 gx1o] oYL 9 =R ‘i KEAADE B E ¥=239 =
ghut fHolA| 3, Eo): ute]e] tekst IAH FAGE FHCE” @t 8
AP =R, 2022)014 ERE A5t AT Aot

) #HE237F ZxsE =22 Tz A(Karl Emil Franzos) o & oA GA] ZAHI
+£AE Qe AY 23 AHY mYd At gioh AHe] £ whEo] what
Aolste] oF 27702 H7|Eet. ohafet wEO| tfgk AR &2 Qhg<e=o] |t
A =2 FAERSH L. e, e KEAIS>E B & 239 &=
o THojA|=; &4 ute]] ohekst IAY HAEE FHOE,” (S wAt
=R, 2022) 6-9: Douglas Jarman, Alban Berg Wozzeck (London:
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AHH o ® QuE KEHAAD> = Thdolghs E7F3E Y %ol At
19 H|=Z 4o = sfAE. A "TIHFE AFZIAbolAE BEAA7L
‘TREA At = WZol YA A Frofstar, Algol Hj4lgs
o A= AQlE AAEL AN = B3 49 IJPA R HAMET E
St B}RAZIY TSARE NUSAAL(The Oxford History of Western
Musio A= 87 29 Aot A fd 18 A4 s 18st=
OJAtet, Wi E R5% AL HAE HAAE 0 & A|Ygshs AR 7H5T
17, BA|Z7 Adfets B3Rl B0l o8 w7k 1§ 2Fotkal 19
A FL3E A ve’2 AErt.2 & Qs BAIE FA4d £, vt
25 I3 2 SAAUEL FH AEZ HAIE v]3o| o]24 3 S
AFots AEE AT 2 =22 JAPo|EZ L83 FdEAE ot 2
Hg} KEA|ZL>o et 7]1EY HME4 s o Al7Ista, EA AL} vt
2of] it A2 A

LBAIA>E FX A
Z5oo o] AEZ EA67] fsliA= vl 7HA #Hol AHgES AgRt vt
Atk AR= 24F FHAAY &4, A= AA(Heinrich Schenker,
1868-1935)0]&2 A&%t £4, Afs 2784 ol&e B4, dd= I

25 o83 £A4o|th3) YjtolEo| &
7] A eHE KBAZ>| st FE AF= H(George Perle)d At
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Faber & Faber, 1979), 157.

2) Donald J. Grout, Claude V. Palisca and ]. Peter Burkholder, T18+9-E9]
A FSIAL (Bhi(A History of Western Music), W-27] - 2A3] - 0]5]4 9] T,
A78 (AL o]MB]ZH 2, 2009), 262; Richard Taruskin and Christopher
H. Gibbs, The Oxford History of Western Music. The Twentieth Century
to Today. College Edition, 2™ edition (New York: Oxford University
Press, 2019), 728.

3) RbAY, "FRFOt] AAQt obgthE,” TAYRtsh 8/2 (2005), 3-6.

4) +UEE ol eugt <KEAZ>O tiFt AvE "It Aol F £ o]F 9
o 2 =22 JolErl FOEES oA YFota, Baof ut o]=9
ATLE A AHEY. Douglas Jarman, The Music of Alban Berg (London:
Faber & Faber, 1979); George Perle, The Opera of Alban Berg Wozzeck,
vol. 1 (Berkeley and Los Angeles, California: University of California
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ol&ste] KEAAS>E A5t} o]F 19739 EZQE(Allen Forte, 1926~
2014)9) AA TRZRLr9] L, (The Structure of Atonal Music)olA
Fol&o] FHrtd) I JYPolES F-HFS £ oy} 1985W= 21
2 KEA > tiof JFol&S o83t BA9 ZAHE I7|% st 19
U ZREQ A= 8 TAUEL F8 F7]0] THH AFUThe HTH
Al7] R EQ| AAPolR}F B & FHHE(anet Schmalfeldt)y= ZQEQ B
A ATE PIAA QEE KEA IS A HEFt o] AFANE 1Y
= HAEHIE Sofiglal, o]E 29 HA|A: sHddolet Ertvt X,
(Berg’s Wozzeck: Harmonic Langage and Dramatic Design)h= A A
2 Wttt

olo] & =olA= A7 AA +5H FEHEQ] o]
ofRA AWE AWET, o2 EfE FUHET} Yse A%t
Aoj| disto] sjAshy £AE AbstaAt gttt o]F s WA HYPol2o =R
A% S0F JAf(set clas)E9 EAF ebzt &9 I A=
K/Kh #AZ)9 ouj& *ehﬁi Zolt}, ol HW237} {5y tamlE
@A FfctU=AE ot Aolth Hoprt HlE39 EH2 Hls|HY
Teph KEOAH > et vt siAtE sigol glof H==9] e
KHEAZ>] Hitt M2 ZE IS AAZ Aol

Press, 1980).

5) ka2, 'RRFUGEA: Aol A&y} HEs (A& HAT, 2008), 26.

6) Allen Forte, “Tonality, Symbol, and Structural Levels in Berg's Wozzeck,”
Musical Quarterly 71/4 (1985), 474-499% &3ttt

7) Janet Schmalfeldt, Berg's Wozzeck: Harmonic Langage and Dramatic
Design, New York: Yale University Press, 1983), 1-238.
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Wyolge 2 gofo) %A}Jﬂ F22 Ask d BgHo] Yk Aol
= o At Ao X2 B4 By Fust 19 24 g §
zgotoloz ATE AFolgdeh. Teiut ol <EAL>E colxozw
gtmel BraFolt. 9H A¥fFe]l FTUEL fiRd PazE
<EAZ>O B B AgPch B =L 10 A7 dugel rzac)
BRI shlolel Sotul 12004 A W] BYBAL oA Fuic.

ofeo] Bt HUUE AW YiolROoR LAY Az <AL
g8 ST AAEC Ko Kh¥AS HolZ: Eolh. 9% 7Hgtelo] 9l
£ Age el A8E Fa QYA A HAY 1, 2878
W2 oulS s 9, 387 ol4Y WARE oJulsh WL of
ARTH10 7837 ol49 SnF AL 58T olskel Wi oY WA=
ofdiel £ Wil BAY olo] Wgsiol Aok, 487 oot <A
359 $4AEL Jujste o) Bolojn], 422NN ARstel 5SS, 6
27 $HR 38 SUF YPEOl 0Tt o A oA AEHI Yt
A ZkersiA Awime gk

8) o] A2 7|EAHoR HUHEQ HA Berg's Wozzec/( Harmonic Langage
and Dramatic Design AA|9] W& % WQ3t BES ZoF Hol A5t
TEHES BA2 F, Agk, ZQEQ] 7|& Ao Z|HiaL 37 “ﬂ—v-Oﬂ o]59 ¢
FE Reel 272 ST, Bk ole Aol tha Fuf Ade} =
£l Y&2 ¥y ZIFE doith &2 %—E—% Mool o g Qo xES BAs}
L go] BHL =x] oron Hdo|zo st HAl ﬁJ}Eo] ~urHEO] o7
(HXJ)O"H Z8sto] oo gt A OHH(IHXPM EZo] It} Schmalfeldt,

Berg's Wozzeck: Hafmomc Langage and Dramatic Design, 1-238.

9) HUUETL FE Fa AYYYS A 3 3670l BE 36709 A Yol
Saliol . A S AU L8 SN Gt FPELL 4Ea 3

7ol JE Eepate] HAES 9]“]01] S £ SR JPEE AWt &
gk J3te] Az #2714 K, Kh ole 583 9n7t gk K= Complex
9 48] Y& A ZFAE, KhE Sub-Complexolt}. t4AY, TFEZSoHEA: X5t
o|29] A&7} A<, 161-164; Allen Forte, The Harmonic Organization of
“The Rite of Spring” (New Haven and London: Yale University Press,
1978), 12; Schmalfeldt, Berg’'s Wozzeck: Harmonic Langage and Dramatic
Design, 223, 2320014 AL
10) k49, TH2ZoEA: Yol 29 83t A<, 155.
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47 B odet AAC] A4 AgE ST YT WAZ AF WA
of T2Z Holxth of7]o] AEH ATS AFATOR VUL g 7]
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3 ol Za% AT JF Afelo] BAES FEFF(subset),
Al(inclusion relation), & (complement) A= AHEc} o=
AGEY TARI of" JF 11 Fd9] s x3et T Yo
S 9"k Kot Kh#AE & A8dth. WA K¥AS A2 b 2
719] HdAet AFB7E AZ W, HIAZE JFBel T2 JFBY Y
ZotE= BAloIY. ®H Kh#AS JFAZF JEBo| @=L, “I18a” J
ABY oo xItE = TAE Dottt & KhitAls KA vls] Z=

& do b A do
lm fu rrE

11) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design®l
2709 36709 217 FAEZ o] 2o BF UEA= g1 383 JF AF
2 AMesto] Attt o]o] tigt Y82 FTEES] XA 52 M9 vAb=
2 32T A e, e <EAAS>E Bof 2 HEFY =ehut THolA|
s F30: vhele] Rt BAE FAAEES SHeE” 51-102.
Schmalfeldt, Berg's Wozzeck: Harmonic Langage and Dramatic Design,
235. QoA FQ 9u|E 221 FYF2 3671E o] ZoA= FaT JY IR
£ Lot Agdttt. UmA Jgo] digt RE2 Pl sE RS Fx
SHAlQ. RHA<, “eHE KBAFSE B & HEA9 =2l THolA|A, S
uh2| 9] theFet AA FAEYE SHLR,” 58-102.
13) B, “JEolE9 A iR Z|E2dEel #I A =T 7
(1993), 315-374; €44, “—‘?—7\°°}94 S B3 A A
3] 3 (1999), 185-2258 =
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7} 231 6 7195 BAolh 1) HUMEL HoEd] o5 TEH K Khat
AZ ot <BAZ> B4 A8sEy, 1 A%z ot AH 3T

L,
zo] AREE F 36719 21T A #AE =&

1. 42+ A

)
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WA SC4-19(0148)= #|2te] HA| HEQl 7hds7]'2 57g3itt.15 o]
2 BAF9] FAGE oA Ediie 15 JFe=, 19 149 9t
BA|=7F dstohe Aol A SR BATE Y oA 7HA] AE
EZoMx A5 YT dEo R Sgottit tieivt A4l ofolg FiL
TgHo]x] Zgt EAE vldsiat olo] o o] & £ gitke % AAE
ettt SC4-19+ 19 ¥ Bl HA U2 ofg ARl ‘g rhde ARt
E'(Wir arme Leut)o] 291 Hgto|t}, 714 9ujsis o] A9 &2 D,
B, E, GOl 11 YL (0148)°]th((tE 1)). SC4-19% 19} 232] Exho]A|
=A%} A UR7HAE F2 W, ST Yol AldEls BEAIE HA
g g 3 So] 271E FEQl SC5-Z17(01348)2 UErdth = SC5-7172
SC4-199 E°&o] 7t Feiz FAEDS ougch((etE 2)). E3F 22
149 Auer P4)9] oAl ofd] HA|A, ute, ofo(F2 7|thE)E <
st Hgto] 27t AUELY] 134, 254, FE2FAY AR AR EEY)
ojwf 13419 FXsh3o] HIZ SC4-190|t}. o] Qo& 29 570 HA
7b 7ol Al sfulsiS o, "t St (Einer nach dem Andern)olzt
= AR A vhe] Al AAs QR 3)), 39 4837} 5% Atel9] 2t
T3 T HE XA Thdolgs ATIAAC] 2R BEAFE Ee 2
|EREEZ A&Ho|1 yIHsHA &3t

¢}

14) A, TR2ZAEA: o229 A3t Hf,, 161-164.

15) 9& 7hdolgts Ho|EREZE HdYsty, ZREL ‘Qugt HAE ofEs
EE'Z o] S HYsith Perle, The Operas of Alban Berg Wozzeck.
97; Forte, “Tonality, Symbol, and Structural Levels in Berg's Wozzeck,”

490.
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Vorhang rasch
auf Sehr langsam (s =42-48)  Andres und Wozzeck schneiden Socke im Gebiisch
| —
201 : < .
on e sliodd A
D4 7 t 7 2 £ 7] 7
o ; pA ==
o3
4
. 0 | | [t I |
Zwel- | 31— g = —— |
hiindig | O 52 Lie | & 1o o LN
o wz® Ny (g — e
Pt —— PP
Blech
mD L Imam
% D) 1 /] @
5 - i
Ha— " }
| = e [
5-Z17 5-19 5-Z17

16) & =59 otHE= Alban Berg. Wozzeck Vocal Score (Vienna: Universal
Edition, 1931; Universal Edition, 1958); Schmalfeldt, Berg’s Wozzeck:
Harmonic Langage And Dramatic Design, 8614 A QA&

17) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design,
97.
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7HA9] FaF Y2 437 HEE oA 7L 238419 JFow At
BARTE19) o] AL 19 4304 HAAE THIA= AME HARY of A
SAITH(AR 4). ol A& FHO| o FF A E, B’og TAHL.
H SC4-715% SC4-7299] JEE #HE= (11111DE 2E WAL
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18) Schmalfeldt, Berg's Wozzeck: Harmonic Langage and Dramatic Design,
57.

19) 19609l 29(David Lewin)2 o] 583 #A Y Yol st F4doz I
HoFoth 1T ZQEL olE ZAAR Wyt o] & 32 dHd WEI &
Aot wEo] SFHOE [FARE AE7F YA, ol ZHZte] ZFHAT oHE,
= o2 499 dile Jgtolct. o] ZIAL 433 T A4, 52 Al A, 6
2o EoiAl o] Qrt. David Lewin, “Re: The Intervallic Content of a
Collection of Notes, Intervallic Relations between Collection of Notes
and Its Complement: An Application to Schoenberg Hexachord Pieces,”
Journal of Music Theory 4 (1960), 98-101; Forte, The Structure of
Atonal Music, 21-24°14 AQA-L.
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AL, BAA7E o= ARl wit 171004 B9l A4 o= C, A, B, F7t
Lo =t o] T2 SC4-729°1H SC4-7159F ZH8A 9] HYtolth(tHE 5)).

HlE zae] T g 29URS e Jduy Wy 9% Ygos
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2. Szene Strafe in der Stadt (Tag)
Méfige Viertel J=J (=cca 98)
Der Hauptmann und der Doktor begegnen sich

171
H N
T T 7
L3 st N T A T T be P 1 1
o W /TN 7 o NT—N—T 1 —— DO SLeeny
k53 %'” ﬂ‘q:llv’-:l_'\ IV'IV.W ’\’ .\ WV.\ ’f H_'“'-—I\J:. -3 T T—
G, R T R b =T =
P S — —_—
| | \/—7?\ /e
= G 7 6f Y =i e 72 fio)
1 AN 4 T S rgl Mg Al I\ G \ 4" 7
7Y 1 T Lhad lsT A} 1 1 % B
L ol — riiart i T
3
(Fog)

C, A BF
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20) @olke] WAA ZWOR BW SC4-Z15% SCA-720% OJAHE ulSIE B4

W, 2o BARA ZHold Zl5H0E WY NS ASET. FUs LA
2 A3, Bz, ofu] 59| 750z Aguy, Fxgoteldo] Aol ojdd =
Ao R 7154 g WSt USZ & & Utk Schmalfeldt, Berg's
Wozzeck: Harmonic Langage and Dramatic Design, 237.

21) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design,
16.
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SHHE 7)), whele] APg7HR ofdt 19 2739] /I=H A0 g, 29 174
o FA| 249 kg Fske FTORE ARt o] Fjto] JA2 FA
Hlofute] = ofdf ARt S D] 25sAE It SC4-232 9|
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urE] & QujshE SheoR, SC4-233 A ofolg = wHelRt 22 Al

A

>,
rh
2
e
re
é
>
e
E
B
H‘l
ri
Y
10
lo
o
Io
mﬁ
E]
é
o
1)
2
o
E’/
10
N
ot

Fae
SC4-162 mielet BeiE E U2 FaT g% wom o] FFL
H 23 SC4-233} SC4-20< ©]

Fe TR F shuE Y=g uA = st
=

ot 08 ILQEXE SC4-162 ‘uigl9] A 1, st 7]@%1 olg} A3

0

O

22) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design,
14.

23) Forte, “Tonality, Symbol, and Structural Levels in Berg's Wozzeck,” 490;
Perle, The Operas of Alban Berg Wozzeck, 101.
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(SFE 6) 1937, P 363-36627)

Orchester:

Marie [{ey

Was die Leute wol - len! Bist nur ein arm Hu-ren-kind

(Solo Gg)

3

th20 Be o] wlelo] gl 7|tk Y n|E 2k olEwE Lz Heldt
t}.25) 19 3% BEA 37 GASH] R Ao SC4-160] uFE425, 426904 HZ
g0 WekslA SeT C8ol Bgo HAHA B-F7l Bt olAe) 24
AL S4xolw] Bkt 230) AATllA v 3H LS A egom
A S71OIE(OHE 8)). o] AL BAAY HAolE Sely), Ful2e
AL ol5 % njr)(hH449-4500% TH Hul SC8-19(01245689)7} 11, o]
B2 SCi-199] AFBeIct0 o oL SCE-162 35 130 olel}
9l A, 20 1ol A BAA ofolo] F TP BHS BT

) 52 S 9, 25 4201 WA A AE T A B A
HA ofo] 3L vhelo] Tgle 7ichgle] L@ e ofnjsin AHgET,

24) Forte, “Tonality, Symbol, and Structural Levels in Berg's Wozzeck,” 490.

25) Perle, The Operas of Alban Berg Wozzeck, 97.

26) oJ7]oflA AREE SC8-19¢F SC4-19+= HAA oA 3H(non-literal complement)
o7 AfE PEEE o] ot 44 WA Y ofdtolt). B -G &
AL 42, THE23MEY: ATol29] 83} ALy, 151-153S FXRsH]L

27) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design,
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(FHE 7) 1934, 1tH370-37528

5-22 Langsame -. (=56-60)
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g ——] — _
[ A i Ao Aoh T
[t 5o o lte o lire o=
Pe—a o alrr” £ & R B S =
e Lo Ll R
s £ & (= # # bﬁ 4 hhé a @ (Hrdaz)
7 ~F e
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420 L1 420 522 | 5-35., S=————

457 AY F WA ORE AHE Y2 SC4-18%1H], o]AE oo R A
ol ute} o] AAe Snlole walf AYoR, o=t AA] AA o2 A
3 Aol A2 gulE DAA7E Jdolth. Egle 7IHES ulole
SC4-163+ Adsto] 1749 FA|4Q1 SC5-218(01457)°] =L, oAl A
o] 9 FwHof|A *ol= SC6-217(012478)9) st AT (subset)o]™, HA|
A9 BALE Yulol= SC4-199 AFsto] Eefnte] 45 AAE vlote
SC6-7219(013478)5 WHE71% ot 83 JYoloh((FHE 13), (2FE 14)).
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33) Perle, The Operas of Alban Berg Wozzeck, 133.
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36) Schmalfeldt, Berg’'s Wozzeck: Harmonic Langage and Dramatic Design, 32.
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37) Jarman, The Music of Alban Berg, 154-170.
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39) Jarman, The Music of Alban Berg, 49.
40) Perle, The Opera of Alban Berg Wozzeck, vol. 1, 131-141.
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5-30 Qo] £ WA Sh(HAF)
5-26 HAF9} vtE]e] FAYE Aol A
(F24], #do], 1)
5-22 HAF9} uEje] FAALE Hslete e
6-717, 6-743 oA}
6-728, 6-749 o]
com 6-725, 6-747 B39 =2
o 6-719, 6-744 BA| A9} viElo] ey A
6-31 A5k
6-34 ZA sk

53) Schmalfeldt, Berg’s Wozzeck: Harmonic Langage and Dramatic Design,
68.
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TEHES YlolEe TEF £49 Ade Al 7THE 8°Fd 5 Utk
A, KEAZ>] 585k 36719] A2 B Al 7HA o]l SC(6-219/Z44),
SC(6-34), SC(4-18)°t Kh#A = dZ€. =4, EA=2e #d A¥=2
SABro2 221 SC(6-34)2F Kh#tA ol A|et, vl2](SC4-18)= S48k SC
(6-34)%= Kh#A7} ofun =44 dAGS 7530 AR, ohejeh A2
£ 9Ju|Sh= SC4-18%} SC4-19+= SC(6-7219/744)° Ztet. 53] SC(6-
719/744), IANZEE FA RI9| F2Foo)A T2 YEhH Fa5HA o
HA= fdolth. 7177 FTEETL Y2 E8sto] KEAA>E #4
gt Aolrt. o]A| ofzfet £4 Ado] fis) Mz Moz oulE =&
HIA} St

. 207 =0 g siAsk=

=

_|oII

b fam §
Hi-

ro
ol

ot () o SAJYEY FiF FEe 54

o T Frlze AL BALES B ot & T SR v}

Nge TEHOR 1 4ol thEtt Zolth. BALE ZgY ove
& SAQUSES BAY Ygow RAFAT, vl B4o) UFHSC4-18,
4-17, 4-16, 4-20, 4-23, 4-27)0.2 FHHLE FlF2l BA|Z(SC4-19)=
AvEE, i R glojA] wusA OH geiolA The wetoz S
- ,éj} U WYEC4-19)2.2 AT T} mhele oy, BAAe)
BE. AH YO SRSHAT el Ao B Hoo) o £
A5 o}urg BHIE]x] okimr} 55) = nlel AMYSke ofe] JASe AT o)
o Ao Y & Yok okdle) E: BAZL, oA, 3144, ntelE 9

-ll

ol

54) o] E= 1189 Y& AHegt Aoltt. v& FUUEY} F&s] AFotA Lokrizt
T 19 AFolA FES| 45 7Hedt BREE Z3okyh

55) FEEELE vle7t F F Zde OUe 9T A2 sj43ith B ZoAe vt
thekst JA o] EF|=9] ‘Zpo] I AA|'Q] Abme} "ol Q E}I’_ 2. 3=
AR Adgo] itk ATe E OE & FAR 5 AFE AFPS ool
Gilles Déleuze, TA}o|@} HVE;(Différence et Répétition), AT F (A& 7
24}, 2004), 88-92.
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ot SIF AUEL A4 Z08, vhele] YPEW enfellA fUst
A Stz BUHA % OIAYS HeIZTH(E 3)). QAKSC4-Z15, SC4
~729)% T5H(G-718, 5-238)2 % 719 WolAwt o5 zuAe] YR
2 'HlE EH4oz W8 02 £79 YPSolAT LYl SHME B

A3 SFZ 7M7) diel” Moz BESIA50

(B 3) EA3, 1F, oM, OIS EYHsk= 8UF HESS)
EEE]

SC4-19

1
8 4
0

o4}

S scaz29

EFESHR; FERS =54 9] =gtutel § aukAE(Hugo von Hofmannsthal,
1874-1929)9] "E71, & vluwst of7]o] A5k thato], oy, AlH|=E
AetS2AE 747 HolAl=, v, 7] BlR3t vl QIeh58) 2 mutAgto]
F57} 0] $4ske 7ol BolAl=27t A7] AlATE st 484 o
EXNE W A TSR OlA ol A= AESEAS Fof AR
o Wt} "E7h oA Hol= tigigold] 1YAHE B HAA}F FA

56) U4, "RRHEA: Agol29 Ay A%, 136.

57) <E 2)0] FEH Hle} Zo] BAIE SC4-19, JAH= SC4-715, SC4-729, 115
AL 5-718, 5-7380]H, ulgl= SC4-16, SC4-17, SC4-20, SC4-23, SC4-270]
th. FAL Zflo] TASY, X EVF FEst 78#A Y TS HAR Aolt. Zz¢
A9l AL vE 2IAL gt o2 Jgroz EREXR A ey 5
sto] FFHoaE FYUS Moy H23E olg WA TS AES BARHE
o ARESEG 7ol TSt Moz kS 4= Qlty 4519 FHE

58) ¥%E “Woluve THold, 3t Suytago] TEZLC fRjs|uet dAdiEsh 21
(2003), 7-31.
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steh. F5|H 9] seprtet miR A2 W25 QuEolA BAA= o4yt A
AR 52 FAREY HE08 YAT = A FZol1, gUsty
o, @A 3L FAAL(SCE-19) 02 SHHE T 29 54 Aol A
- = 08 FXYE Wls shH st 9 35 olF = 1w
(SC4-19)= HIE HA| A9 HAGY AHACITH(E 3)). 1T o] &
U= FURt FAEE BiE ZAY ti®d EAolth. EEfeRE ofyzt
QoA HAFE= ARAA] &85l et 2502 Aok IER HA
HAGE A= FAEDe] PR AHAE HESHA ettt = AR
AE D7) Het ZHAIRES] AlAlo] - E tgelet FAFSH. o] =Rt siAES
cepmtel euEtolA A5 FHEE FEolth

o2 nieE AuER niEls euE & S5t o= AR
2t} 2 EY(Claudio Monteverdi, 1567-1643)9] o2 tld], w]A|
(Georges Bizet, 1838-1875)9] u|7}de}, EXZE(Wolfgang Amadeus
Mozart, 1756-1791)9] spu|UtAE IR IESEAL 52 0]X] ka1, ZEH]
209 zZHof, BXEEQ] o] ofg HAY 7t2Hl, FEZEA(Richard
Strauss, 1864-1949)2] AE2H|AY ZRIsHA FAE Hol4l7l= HEoE L
ofytt.59) ntej= o]FA 7129 ezt oA AEE o5 on A2k
27 st EPF ol HAH QAEZ HARHTE60) o]t niEls euEt
KEAZ>oA shte] AEE oln|A] Z2 tiide] obd o7 HFow FAH
= A dIAR vttt 528R a2 FJAEASHE QlofglofA 9]
g2t d Aol 71Hio] olzfgt nie] o] E4& ARt vt k. Aewho| U=
A ohE]= weotal AEbekal, oYz A 9] o] SASHAIT, E5of 4
stal Fdsh= THHQl BEo® Xtk Zlojthel HE niEs 44 &
fri=dd mrs DA 1ol i R e o s el i ) i P 4 ] = AT R S R S )

59) Susan McClary, Te|lv|d AN i(Feminine Ending: Music, Gender, and
Sexuality), &84 - o]27 - 2909 Y (A& 9%, 2015), 266.

60) gL Z2AE 119 AAfA FAHA SAE A AN, v E 5HEA <
E8 HABIEE Alex Ross, "'UHR|E= Ago|th(The Rest Is Noise), 7AHsH
g (AL 214171 B2, 2000), 113.

61) Aed, “Ho|e HAXH E5hy 49 QA2 1F” THs|Uet A ES; 7
(1994), 10-13.
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3|3 M8 S04 54cks o149l ute3AE BE FAT STt 8
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g 259 oo R Ttk Zo|thed) olHY Ho|H9 AE & 4SS
ofu] o] R Q] xoA Hloju} theFet FEjQ I7MFo R A1 it
ol (F 304 HojRk ouet «BEAI> & S AAnte d@Ec
(3 3)o] W= uhE A3 At 14, AR o] FRIFR] BAFE
TS M o F Yehdthed) 1AH(SC5-238/218)2 5o JAYCE, ut
2]9] 7|th=(SC4-16)T A2 87HSC4-18)0] AFHE AA4dolh 9AK4-715/
229)= W9t o)l dFoE wAFoH QIEE HEZ YT Ml gt
Jgog yepdr}. uixeto g BA|A(SC4-19)E #AZACI(SC5-26), ute]of o
St 9419 ‘A2 F71%F SC5-30(01468), ARG AFE(5-717, 5-15,
5-19)& =gtutoll A oA YetA|Th, 2= o] BE g9 st ygto| 2}
‘g JPAEE AFREE S o|RE SURE FAE SC4-19% S AnH
o8 BAAE At nHGAY ddFor nSHE 2o A Y g 25D
oo}, uiE|e} A euEtollA GUSHAl AFE]A frfolH A FIF]] AT
2= G JEXNE Sy gUFo|n ZiF A7 9njthe ©Y
S AAAG o2 AZEEs 4ot

A

i

2. 2913 TZRE(SC6-34)9] 4¥Ql BAF(SC4-19)

THEEE o= AA] dAH AREE F8 36719 AR D)ss AEst
£ AYO R SC6-719/744, SC6-34, SC4-18& ZEFr.64 o7]o)A] SC6-

FAOE" 53-54.

63) uEoA 437 JP2 HAEY AFH 550 2L o Zojd ¢ ol =
A g= A9 For FARNEES AAst Ut eugtolA] o7 2, U
9] o7’ (Komm, mein Bub)E SC3-3(014)9] S17E ofol& uigitt. %
HEo| 29 SC3-32 ofol& u|stAlRt, ofol= FollA o8 FEEA] &
=tk ofol7t SRIERA FHEL DR FEHE FES v FH
“Hopp, Hopp“ol AFoltt. & 453 ol HAie ez & 54AESE A
Astal Aot Schmalfeldt, Berg’'s Wozzeck Harmonic Language and Dramatic
Design, 212, 226.

64) K& KhitA=z gtEo] dAEE AL YA A(nexus)Bt 311, A2 S

62) A%, “Aud7e] wHo B HIUel (Mola): 3F AR T 82
[e)
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719/744+= SC4-183F SC4-197F A3td HEolH & ARt 455 ®do}
E Aoz gt vhe(SC4-18) AT F9+= uielet THd

E 52 AgolA AMEET 36709 ] 4Rt K/KhTAE ol&
A FESoF -2 BAA(SC4-19) AFAH o]AL 7+ 2] |ARSAISHS
oF AMBEE SC6-34%F Kh#Aeltt. ShA AAE K/KhIAE &2 (&
1> Jge] A= SC4-18, SC6-219/6-744, SC6-345 FHOZE AJZHH
O & T HEEHJTKE 4)). o] Al 7HA] "2 #H2te] f-oJngt 36709
Aty 2% dZ"n. BHAAE 9ulshs SC4-197F SC6-349) &S i
T e glor BAT JTSCE-19)2 SATES olF = SC6-349] 7Y
fojoh, HA| 2o} up7IA 2 e, oAf, 1, AT AE HF SCo-349
KhHA=2 42 52 4"

(B 4) TEY SEUALH
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A/ /’

SC6-228/6-Z49

$C5-718/5-238 | s§,4i~1'7" / \ SC4-12 SC4-715/4-229
\ | scads | ) N ys
| v / / SC4-16 ./ S
5C6-219/6-244 - SCA-21
: N 7T ~
[T c / 27 AN SC4-24
foll sesa21 / [\
o/ sCa-19 sC5h26
\ 5C5-22 / .
3 sca-27 /| scs-28
Iscs-19 N SC5-30
! SC5-33
SC5-31 5C6-717/243 SC6-31

ol ATARA ¥ <EALS sATe e M2 A dHE AA
ot ¥Ee ZUd AE Aol @ IRl BEAAE SHor 19 v

A

A4 YeHnexus se)ol2h STt WAL Fgol dfat o AAe e ¥oE
9] AF1E XA L. Allen Forte, The Structure of Atonal Music (New
Haven and London: Yale University Press, 1973), 93-177; 449, "%
R Jgol29 Hai A%, 161-164.

65) A7 2IE 9o 217 AT TAE DEsotelr] W ol FEst xS
of tigt JEE dogd (& )& IR
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ax2} 51519 WP S HolF she] o QuEtolA 7]5eith.e0
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Ade TS AF SC6-345 FUHL ol F AA LK, T,
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oYy PaEe BUEe ouat,

3. 2UH FEB(SC6-34)2 BUEA e vhel(SC4-18)
uE ARl JotEat A WEL RS oxet 49| 36749 SAF A
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67) FFE, "Wl THold, 3} sxukAg] TE7h," 7-31.
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4y F2EZ ALEHA geth
ol EYE gt &ollA 71t vFHQl Aol Q1] SAE Tl 3
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SIEAMO: YFolE, SIF, S, €, KhaA, BEA A, v, A=
HOZAMO: Set Theory, Pitch-Class, Modernity, Post-Modern, Kh-Relation,

Wozzeck, Marie, Nexus, Set-Complex

68) Henry Schmidt, “Notes on Woyzeck,” in Henry J. Schmit’s Translation of
Georg Biichner’s Woyzeck (New York: Bard Books/Avon, 1969), 79-116;
Schmalfeldt, Berg's Wozzeck: Harmonic Language and Dramatic Design,

1359014 AjQlg-.
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WA, Wl G W o] B AT TSR 7 (1993)
L BRG] BAMMEC] A AT (AFAFIATE, 3 (1999)

A, “FE2Zo9 AALL ofEthZ." TAYITh 8/2 (2005): 35-56.
CTRERZOREA: Aol A8 dg. e Ad™. 2008.
M. U KEAASE Sl & HEA9Y st THolRH, =5 uh
o] otFet TAH FALE TR AFgn A =g, 2022.
FE Holve] THold, 3 SImatAgo] TE7L TRs|Her dAdiEsh 21
(2003): 7-31.

et Holve HAA E£3H4 49 IAEH 1 THs|vet A 7
(1994): 7-27.

LS QMAIEH HEHeE 2 THoE,: AWl HolHlo] HSA 4.7 TR
syt ddi=st 33 (2009): 5-32.

_ L AYAFY BPoR B Fo|uve] THold,.” TRs|vet dAEsh 35
(2010): 45-72.

Biichner, Georg. TRO|A|Z(Woyzeck). HH&E 9. A& yenee, 2005.

Déleuze, Gilles. TAFo|9} W (Différence et Répétition). 4T 9. A&
9I-ZAF, 2004.

Forte, Allen. “A Theory of Set-Complexes for Music.” Musical Quarterly
17/2 (1964): 136-183.

. The Structure of Atonal Music. New Haven and London:

Yale University Press, 1973.

. The Harmonic Organization of “The Rite of Spring”. New

4D

Haven and London: Yale University, 1978.
. “Tonality, Symbol, and Structural Levels in Berg's Wozzeck.”
The Musical Quarterly 71/4 (1985): 474-499.
Grout, Donald J., Claude V. Palisca and ]. Peter Burkholder. TI18}-E
9] MFLotAt (BHs(A History of Western Music). W27 - 2 A 3] - o]5]



H239] owa «EAIT> THA Q7] 87

- ARY - BAY - AR TG, A7 A o]AMBEH A, 2009.
Jarman, Douglas. The Music of Alban Berg. London: Faber & Faber,
1979.

. “Berg’'s ‘Wozzeck’: Harmonic Language and Dramatic
Design by Janet Schmalfeldt.” Music & Letters 65/3 (1984):
294-296.

Alban Berg Wozzeck. Cambridge: Cambridge
University Press, 1989.

Lewin, David. “Re: The Intervallic Content of a Collection of Notes,
Intervallic Relations between Collection of Notes and Its
Complement: An Application to Schoenberg Hexachord Pieces.”
Journal of Music Theory 4 (1960), 98-101.

McClary, Susan. "®lv|Q A9 ,(Feminine Ending’ Music, Gender, and
Sexuality). £33 - 0|27 - &R19 FF. AL A&, 2015.

Perle, George. The Opera of Alban Berg Wozzeck. Vol. 1. Berkeley
and Los Angeles, California: University of California Press, 1980.
Ross, Alex. "WHA|&= 40|t} (The Rest Is Noise). St G, AL 214

7] B2, 2000.

Schmalfeldt, Janet. Berg's Wozzeck: Harmonic Langage and Dramatic
Design. New York: Yale University Press, 1983.

Schmidt, Henry. “Notes on Woyzeck.” In Henry /. Schmit’s Translation
of Georg Biichner's Woyzeck. New York: Bard Books/Avon, 1969,
79-116.

Taruskin, Richard. and Christopher H. Gibbs. 7he Oxford History of
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opurz
Berg, Alban. Wozzeck Vocal Score. Vienna: Universal Edition, 1931;
Universal Edition, 1958.
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Abstract

Rereading Berg's Opera Wozzeck:
An Hermeneutical Approach to
the Schmalfeldt's Analysis of Set Theory

Ahn, Jungsoon

Set theory established by Allen Port is mainly used to explain the
syntactic structure of music. In this paper, I propose a new
interpretation by combining the Schmaldfeldt’s analysis using set
theory with recent views of Biichner's drama. The set-complex
shows the relation of 36 meaningful sets in opera, among which 3
nexus sets, SC4-18, SC6-34, and SC6-719/744 are derived. SC6-34,
which is related to the cadential chord of each act and chapter, is
a background symbolizing modernity, an important theme in opera,
and can be said to be a structure that signifies the modern world.
Since SC4-19, which means Wozzeck, is connected to this set by
the Kh relationship, Wozzeck is a part of the modern structure that
is reduced to modernity. However, Marie set SC4-18 exists as an
independent set that does not have Kh relationship with SC6-34. In
addition, by reinterpreting the character of the set of pitch types of
the characters in the opera, Wozzeck's set of pitch class reveals
Wozzeck’s single identity, which insists on only one world of
poverty, the typical characteristics of modern humans such as
uniqueness, identity, and masculinity. On the other hand, Marie’s
pitch class has a character that is not reduced to one set while
forming a plurality of sets. This is Marie’s naive yet faithful mother,
revealing her sexual desire without hesitation, that is, various

relational aspects that change from moment to moment and are
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not reduced to one characteristic, represent post-modern humanity
living in the modern world. This point of view on the complex
relationship of sets and the nature of the set of music classes
reverses the traditional interpretation that Marie provided the
decisive cause of tragedy, and suggests that the cause of tragedy
lies in Wozzeck's modernity, which is poverty and insists on a

single identity.
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