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KTHER O] U>(The Life of Pablo, ©]st TLOP) ul= 1 7hd] ¢
AE(Kanye West, 1977-)9] 45 ¥4 AFHe dAWog 2016¢ 2¢ 14
A g gt o] WL 2 Hiolghk= Q& 7|7tol| AA grEoijzon Wy
o|HEE SHAE motth 53] o] Aol tisto] “Lo] o] FdAGE TtAHE
I olgh= A2E9] AEFE =3o] HAEHLD oA 67 d¥ <oJAA>
(Yeezus)ollAl 'tz AloJH ([ am a God)2te Fo& AR ozt Hg
7HA] R YJAEQ] o|gg A H M2 Ao gt 19] HAL A

P9 022 HEA7|7Io] FRAALY olF F/hE TLOPOIE FwAl

R =2 20229 12€ 39 A7IdEnolA ™ A313] ertiEaetetd] 7]
St RS04 LESE “Life of Pablox 7HAE FWHIZIYTE 4 4 H3tH
Aotk Al w2 AL 4 AR ngd, oS wged, FAY wad, 4
AF W5EA P2 FAE =™

1) Jon Blistein, ‘Kanye West: New Album Is ‘Gospel Album with Whole
Lot of Cursing’,” Rolling Stone, 2016 29 49¥, https://www.rollingstone.
com/music/music-news/kanye-west-new-album-is-gospel-album-with-
whole-lot-of-cursing-111762/ [20234 8€¥ 279 HZ].

2) NME, “Priest Defends Kanye West's T Am A God from Accusations of
Blasphemy,” NME, 201349 8¥ 30%¥, https://www.nme.com/news/music/
kanye-west-520-1259224 (20234 8¢¥ 279 H<.
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83 A&l vigo] H4o gIglom, od FL ARFER slolF o] &
WS 3ol 7hAE dvolety B 4 A thg =HOoR o]BY 18
U "zto] Azto 2= old =42 TLOPO gt At ols|E A5k &
gt} o WS o3 A7E B AIEY] W] 5t Wo] ofFA ¥
shleAl, 1Ea 3E o HAS S5 ALEZE A g o2 A
& 9 T/ "HAEOL) o]FH AL 7
QFstd 7HAe] W82 dolAe Huh 42 AHolA 9 sfiAo] a7FHH A
2 o] AYPS AAIS] wEsHH 779 oA 553t Al AKnarrative)7F A7
E]_]__ U E n}.o}o]— olq.
dEaet AFolA MARE o]&dhe A= HI7HA] ZotRy] ST
200749 ==olA dolsl Y= (David Nicholls)= B4l HE= A7l
7 7Y e Al E9 HE AgotH o] HEoA “AAM(narrativity)©|

ol

A9 AFHA Bt M %%Zl orcp ety ek 1y 1= “AA
© HE=etel A £ OME} old BrolAe dFEt s ol
A 7P %293 gareln 245k AALe] Aol tlEeor Lol Wa A
< 2usAnt.> AR T&E}E— TLOPIIE AAF & MAMAL dHAs &
o, o]g9 E4& mefsts Aol o] HE olsfst] #fs dHo|th.o

3) EFoz EZA] Y¥l(Timothy N. Wellbeck)2 o] €®o] “7|&wolo] ofjgt
ATAQ 279 £ £9sHA SoldA= FAL L] BASZE stofa AATH
71504 Z@Eo] ofDA yeht=xo] s uRlskA wrETEt RSk
Timothy N. Wellbeck, “The Gospel according to Ye: Kanye West, The
Life of Pablo, and Authentic Christianity,” in Beyond Christian Hip
Hop: A Move toward Christians and Hip Hop, eds. Erika Gault and
Travis Harris (New York: Routledge, 2020), 250.

4) David Nicholls, “Narrative Theory as an Analytical Tool in the Study of
Popular Music Texts,” Music & Letters 88 (May 2007), 297.

5) Nicholls, “Narrative Theory as an Analytical Tool,” 300.

6) YA AARE AAMdel Higt A9 WEA gtk H ZF of&(H. Porter
Abbott)2 MARE “AHd(event) &2 A9l A4 A A(representation)’ o]kl
Aolstct. H. Porter Abbott, The Cambridge Introduction to Narrative
(New York: Cambridge University Press, 2002), 12. 3tH ZH = o u}

$2(Fred Everett Maus)x= AAMS ‘AT E(artefact)S AALS] o2 & 5= Q)
A wEolFe 44 2 AA} e @2 AdEolgtn AHYstqith. Fred
Everett Maus, “‘Naratology, Narrativity,” in Grove Music Online,
http://www.oxfordmusiconline.com/ [20234d 8¥ 27¥ H<l.
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2 =oAL o] AE ®olF7| Yste] TLOPY} A W] 2 Moz A
HEA o2 B3 o] T shapet gotel ofe 7H F97h EAste]
15 HAISH AZslo] Bet el MAE wa ok 2T ol
BAZQ =olo] Al o] WHe] AuT LAY ste] ZreksA A
w2 A,

¢}

Il. TLOPS| HMIXtapgi} C}5d

TLOPE EH|IAARY djs B2, U] 702 Rt olx] Akt
o] AWl 2P 20139 119 AFE U= EFo AEo] oz A uf
Atk AEL 2013do= <So Help Me God>»°]Qa, 2015¢ 5¥o]=

<Swish>E HAEJTE? 20169 1€ 26¥9 A «Waves>E HH L
I, B3 EAE 9F 9E 201649 2¢¥ 9¥d FFAHOE <The Life of
Pablo>& A=) o] A HA7 fFolA HSo&2 FHE AL 2016
d 29 119 %829 Hg& AFo] 7F=(Madison Square Garden)ollA E
A7 AL o] fHasE GA] FAES A IA A" Axx oF
Bl oirjryA(Adidas)] ©]A] A]& 3(Yeezy Season 3) RIS F7i<t
AAES] =L A TLOPY Ay TEE A AYUcts) oju I#e
SEES M A4S AA 249 149 2EHY JAIQ] Eol(Tida)l &
19708 Z/=qdct W YAEL TLOPE “Aob &4 Al&sto ¥sto}
= Ao m@ ot FH5H SUS TN o] Tk S olofuizt
th9) T+ 20169 349 30¥ $EFE9] HEES 40k UtE FUolE

|

ﬂl

7) Jack Moore, “Kanye West Changes Album Title Again, From ‘Swish’ to
‘Waves',” Newsweek, 20169 1€ 279, https://www.newsweek.com/
kanye-west-changes-album-title-again-swish-waves-420002 [20234d 8¥
279 A&

8) Adelle Platon, “Kanye West Combines His Two Loves with ‘Life of
Pablo’ Album & Yeezy Season 3 Debut at MSG,” Billboard, 2016 29
11¥, https://www.billboard.com/music/rb-hip-hop/kanye-west-life-pablo-
album-yeezy-season-3-msg-6874814/ [2023¢ 8¥ 279 #HXI.

9) Ben Dandridge-Lemco, “Kanye West Is Updating ‘Wolves',” Fader, 20164
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£ Td¥staeH, 20169 6¥ 14¥dl+= A2 F0 A= HRE'(Saint
Pablo)Z @9l v} o= Z7sigict. 11 A3 TLOPE & 2049 &
Hol F9Jal o]F F7}AQl £ o]Fo|R|A] gkttt

ol BT &Y B2 o] WA ofz] Aol FHE vhEo] WAl

d e Ao BAY A, 281 50 B A A 5 Ak E
A dHo] #A = thaa 2t

_°.

(19 1) TLOPY ¥¥ XX

9] 2o ZaEeS AAste w349 o4 A} A& st
ofRl9] L=&d HAmFo] At old dixEE W& WA= “go] &7l
7tad dyrolgts YAES] Ig wEEA gtk Ay EZAO] AE%le
“WHICH/ONE™°|gh= 75 <FHERQ IA>olgte AR AZdEo] A
FE2 slolg ‘mER U FQviets AR 514 syt gutdoz vt
Al Y83 JAES old AYPS 1T W o= Al B9 HER, F 204
7] AHQl sriel mHEZ #7}A(Pablo Picasso, 1881-1973), E3H|o}9]

39 159, https://www.thefader.com/2016/03/15/kanye-west-is-updating-
wolves [2023%F 8¥ 274 %]
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uloket mHEg o AFHIE(Pablo Bscobar, 1949-1993), 181 A7 4
2+ Az HRE(St. Paul, 5-65)& 7|7l A2 &&A St

3 AEE= 20109 19 E, BAI Waves>EHl E2|d AHo] EH
YAEE Al 7HY 9oz vieo I & oFGIT. 10

(B 1) 20161 18 YA EY ZAE

19t 28t 39t
1. Famous’ 4. ‘High Lights’ 8. FML’
2. ‘Father Stretch My |5. 30 Hours’ 9. ‘Real Friends’
Hands (Pt I & Pt II) |6. ‘No More Parties in LA’ | 10. ‘Wolves’
3. ‘Waves’ 7. ‘Fade’ 11. ‘Ultra Light Beam’

o143} 20164 28 14 WEY HF AES WY vAT} £771
A o] W] gL WP ARk ALE T > Ak

20,

(B 2) 2016\ 2% 14Y HZE E¥ ZAE

1. ‘Ultralight Beam’ 10. ‘Waves'

2. ‘Father Stretch My Hands Pt. 1° |11. ‘FML

3. Pt. 2 12. ‘Real Friends’

4. ‘Famous’ 13. “Wolves’

5. ‘Feedback’ 14. ‘Frank's Track’

6. ‘Low Lights’ 15. ‘Siiiiiiiiilver Surffffeeeeer

7. ‘Highlights’ Intermission’

8. Freestyle 4’ 16. ‘30 Hours'

9. ‘I Love Kanye’ 17. ‘No More Parties In LA’
18. ‘Facts (Charlie Heat Version)’
19. ‘Fade’

Y Bl A MY ol P Wske fze

44

=

7HERAL EY

4
il

10) Harriet Gibsone, “What We Know about Kanye West's Waves, The
Greatest Album of All Time,” The Guardian, 20168 1€ 29Y, https://
www.theguardian.com/music/2016/jan/29/kanye-west-waves-what-we-
know-tracks-collaborators-art [20234 8¥ 27¢ H<%l.
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9] A7 Wol vtk Holth, &3] ‘247 Y(Ultralight Beam, ©]
3]_ ULB)’—% Q,EH}:_ oHI:HQ,] UH U]—X]UT-O]] O1o—1x]u} 5]_1.14 oz ;54\ I:HWH 5'__0]
oIty E3F {ERE (Famous, ©]5t Famous)¥} OfHA] W & #EUTY
(Father Strech My Hands, ©13} FSMH)2] <M= HulH et 2 Fojl=
Famous”} FSMH®] S¥ofl QIIARE, F&E A= FSMH7} FamouskEtt WA
v =] Qlh. oY WskE2 Aol St Ul 71 o] AW AA oA 5
g ou|7L ke Ae GART 53] o] Ao v iEstd ol A

olul4lAsl EQltt. o|A] o] HES ATEHA FEC| GAUE AA
EA3 FolE =9s .

. A Wl o LIEH S58t MAt

1. ULB: ¥¥t3Ql 7tA"E Holx = =

A AR EFQ] ULB:= o] FHolA 7Hg 7kad Ze IJolehe H7ks W
tt. M2 o #HH(Chance the Rapper, 1993-)& “ULBE IAEQ sty
ek W3of Bt FAYTE 17t AXAY © ol A2 4 glvkal =2 of,
T 9 2 St & QbojlA BE Zo] & F Zolgta Azl
gl Agsily. I8y Ao HEEE o] 32 ARl 44S 7HAH
TRl LS FolAe iAol 7hedt Ao Hth Ame] WH(effrey

Al SFA

McCune)& o] oA “ULET}F 49| R4S gt 1Y
£ AT A L] A7 AT FAEIA tHd A (polyphonic)ol il o
(#)E24 5 (polytextual) AT A7) o LY AL Holz

12z skl
tHd A (polyphonic)olghz T2 ol2] ZR7F FAlo] &2]ol= 2214 AR
ME L= oA, W9 A g2 1Leshd of7]A= o] &of
go

P& EHE, polyphony) 02 olsfsl Zlo] Bg Hus) Helc. thy

oS,

0, ﬂJ[ﬂl

11) https://en.wikipedia.org/wiki/Ultralight Beam [20234d 8% 27¥ A%l
12) Jeffrey McCune, ““Ultralight Beam”: The Gospel According to Kanye
West,” Journal of Hip Hop Studies 6/1 (2019), 52.
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2t 2 Ao} Eslo|271Q] nletd His A (Mikhail M. Bakhtin, 1895-
1975)°] L2 EAEAIAY|(Fyodor Dostoevsky, 1821-1881)9] A4S
A5l ARSSE fgoltt, vlS AL T AEE AT oA 55511 =
A2l oy Hag7t @A 8= AL EAskth e old 44 4F
st7] {8 SetollA tHdEetE 77l E8EY 9 /S W=, His
o =W “FHH ol §ASHA] U= o] HAYET oAlE, 1P 7
7] SRS 7HXE W HAEE9 AR (&L, polyphony)o] ZAE
dmAy] 4249 AR Ql EA 0|t} 13) shH Ty} 2oto] HAo &3t o
B8} W2 EX(Werner Wolf, 1955-)= ©E9] w44 ztolof tjsto] =
oJstitt. 1o w2 w5t Zof Afe]o] FAMEZ EASHAINE, wiAof whet
AEAQ EAL 27 Yyepdth Ex= EstET ZotoA V| EE9] A
9] W (the sound surface of their signifiers)o] B2 $Q35}H, o]ZE0]
=919 ARl 847 Hekal F7gokeleh 14 "R 7o 2= ULBoA+=
SARME, 7] WE, H, 5 52 B9 S AT 5 3leH, o]

[o] [e] =
So o8ln AN FulRe “Aele] EW'S WEoWLh o)A o] HE A4

Ztpol| whet RERE F9] 2= ohSd Atk o] 32 o] ofo|o] MEFo
2 A&sto] § E(The-Dream), YAE, A Zto]A(Kelly Price), A
o #H, A3 ZPZA(Kirk Franklin) 5°] Fojgtct. T8 o] F7to] 7}

2% To] SASIA AT BEe stad gTe) 2w Ty

13) Mikhail Bakhtin, T=AEAZAT] A8k (Problems of Dostoevsky's Poetics.
Polyphony and Unfinalizability), 74 9 (A& B3Ak 1988), 11.

14) Werner Wolf, The Musicalization of Fiction: A Study in the Theory and
History of Intermediality (Amsterdam: Rodopi, 1999), 16; o]ujsl, “Fqt 1
21 AEaAZ9] ol#E (2): #7Y «ZFol&HEolt> Op. 169 UEht=
Sotmt Baho] ASmiAlg,” TolshSei=xs 25/4 (2021), 124914 QL.
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(# 3) ULBY CtdY X

Aizk 54714 SEDPE ham w54
0:00-0:25 o]2] o}o] A=)
0:15-0:27 SR
0:27-1:38 YAE
1:38-1:58 o ca {} 1:24-2:10
1:58-2:34 2] mTajlo] A
2:34-4:06 MA o o

4:06-4:22 HLE 4:07-4:42
4:22-4:42 o =3

4:42-4:59 73 39 4:42-4:59
4:59-5:21 J} A shxpc {_} 4:59-5:21

ojgA o7 7Eo| EFdHole R4 TS Foloks AL &
Ao A ¥ &= gxolth, Cm, Eb, Ab, Cm, G72.& FAH Y vl g
7} 48 22%25E 48 7RIS AQstal Al BHRHETh E3F 23o] upx|ut

FEQ 47 592 o|Fof|= o] L= FHSHA F=t

R

(9 1> ULBY #xz,
https://youtu.be/60HdAA3AqnE?si=YpJQct) EObUABUFA&t=9

Cm Eb Ab Cm G7 G7
—— == =]
g : I © H

T ‘ T i
- . == i

ol Ay9] MEYOoR AFst=t|, o] A+ “9H+= o vtAE EstA
ot} 8e FHE YUsHHWe don't want no devils in the house, we

want the Lord)’al oJof7[gttt, 1 Qo= HYAEE “o|AL Al9] Holth

(This is a God dream)’@= 3H& RE5024 FuHQ HYAE EY9|
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3t} o] Zo| E ThE FlamAel @4k 7iaE Tl o5 & A Wl
Saste] = AA ) EUHS ¥ B ohet FmAQ AT A3t 1

Do WOt ThAE PHHE o] FolA TS Tl o 4
HHoR 7o) oSS $AY et 23H o] wale] shao] At

2 AT PHEL Agol A5G AZATE BET 4TS B
g, A WA SAT e 2 AlA g oldHel 8a Aujgat. ol
W PP FHEE mdFosd ue M0z o4 Sau of 4
2 Ay 9 Wl 5%

St Al Bt FAZoE AW EA

2 0% Atolof] AZo= AT

ojdAor LAAA %=th 239]8 o7 7pEol st 47 HE
oFZ FE1 HiAlz oA SYHY 84E ZHEIT TS JAE
g Ql(refrainy& F& 4 7HE IHE ot FEWHA

g &go] fuYRlE £E e 25 F=E A B2 FHo|A Y| ©of
“Faith, More, Safe, War"& FEth. 1 o ¥ E9o| #x|1l majo]Ae
HA(verse)’t £01&H, ZEto]A7 S0l o|Foe FHES U HolE
gt ¥ o wstal AbeHHith o] oA o5 § ERld mEto]A] BiE
AALYGA AdsfeErt. ZEfo]A7} o] Fof| TS FYt A7kt
e sy T g @44 oidolzte il A9 FE8A
U=tk ESF o] BRolA TS ofF AAAHA AR §9] et
27F 7kad Ao g kg F27] o] Zato|As WA ol AE
| Hohe T £2HE AXY. P o] ARFAIL YAjok

zetol2st £YHQl ofel AT AUS ARttt
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=ha
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XNorle o
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(B 4) 7t2H E3E A N SY F&

A7F 714 7tad S

1:24-1:38 | AAE(H Q1) A~EQ] 7HHE U= &

1:38-1:58 | & =3(F=d9) Y] ©oj(Faith, More, Safe, Wan){t £=
1:58-2:10 | A7 mEo]A(H2A) Y] ©@o(Faith, More, Safe, War)¥t 2=
2:10-2:34 | A mElo] AMA AlL) |
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© FaolA EEe] 42 25 HstelA A wiAek=
Al 84F 7HAA "ok TGS 48 629 45 42% Alolo] B
st A 1A S8 TRV R AAER o =79 2]l REAM &
o2}, o] FZolA YAES ¥ =Y sholAet &35 FLsHA kHE
FEC SHARE T e Wt I3 WS U2 ik 2gd W
ot WA I QAEV REe FREOA FAl AR S Aol U
22 W L2 ALES] BE VME A 3t AVAE 29 THARE
oS4 A e 22A ol ik 24 Ao, 1 23 A
A7 B2 vlstaAE 292 8 242 €4 old =42 9 =30
F2E P20 HE 29 =8dnh. § =3 £ o e A |
Aok €8 w2 S0 e mAEeEA, STl 27 Fd o
Z S0l "o Eeh, o|FA AT o] Balo] EFA He A2
FEoA Enrt whA)7] 2ol & =7t wpgo s <l g7l ¥l 1k
o =83 Aol A g o 414011*1 A HA B2 T2 =
£ F2e " FA7t 729 Ae AL FAsH

S}

rE

(B 5) 7IAH E¥HY F N SH &2

Az e had g e
406-422 |IAEEEH) [IAEY HAFE AU B wkA|7] A

Y] ©toj(Faith, More, Safe, War)&

4:22-4:42 | ] EJ(EFZH]QD) e sloowm
- = — Ta

AT Fo] upA|ut Bio] £22 A Mg A% F HA S8
et 22 322 FEAN dd £28 FARte oA =42 #th &
gk o] REoA Tt F HA FEY LT S FEAT BT}
F7HElom, 11 A kst &9 Aok mlHSHA HofRth thA] Eeld
o] FiEojA FHHL SFH FAEZ ololo] o|d FiETE= o E I3
< "t=Sojdith o]& ol3] o] HEC FAHogL 0}%‘5&01] SfgstA|Rt, o]
A FEDE= o8 F &8s =T oldde] FEAA "ot o]d A
< o] Fi9o gkgo= <lsf Attt
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A 2> 7IA" 9] opx|ek ghe
https://youtu.be/6oHdAA3AnE?si=6IXJcr5yxsB_vHew&t=299

Cm Gm Cm G7
% n
i e ) 5 o) Fo
y, -y >S4 © 5O
+ 8 © >4 iz'e)
© O g o
Faith, More, Safe, War.
o <
% o) o)
< 3
%
t

o] B2 ] o] “Fatith, More, Safe, War”% ZtZF Cm, Gm,
Cm, G780 = o Bac}

”=1' ~ =

o $2FE A %7 AZE FUE o LS %a} % o Y 3L
ULBE 992 A/|Rchs Al2g Aol A4 gk of JojA kol @
Hro] 4% NFS AAAHE AL gAE0] FAANAS FAHE BT
= s uag A

4 9k 201649 399 diiz <l
AstRa, WA o HHE AT
Hrh15) ThA] WotH IAELE AT} ﬂtﬂﬁé F7h=
o2 F2o] &o%leE =3 IS HS BP9 ottt

AF7HA] ULBOllA 7hAE 54t o] tisto] AmEerrh. o)
AldEE A2 THIAES FETOEHN o] IS AFH 7tAdE ot 7
Att % AHE(Matthew Gelbart)o] WEW 7FAE goFe “garxog
FTE5AY (FnHR]) L3R WofsoFon, weby ‘HATEY JHEREY
L oy HE24aUEo] 545t AT tAl29to] ofyat (=3 ouoA])
Shbe] H2AUE molEo]7HA "t "160) AMES] A4S Tejoto] HH T

20 4¢)50] Yo% S0l ULBE AubAel 7had Sobe Yol

_‘_4
_Lu
O

_4

15) Peter Helman, “Kanye West's Updated The Life of Pablo Is Now on Apple
Music and Spotify,” Stereogum, 20169 39¥ 309, https://web.archive.org/
web/20160701001848/; http://www.stereogum.com/1868554/kanye-wests-
updated-the-life-of-pablo-will-reportedly-be-on-apple-music-and-spotify-
this-friday/news/ (20234 8¥ 27¥ H%.

16) Matthew Gelbart, “Persona and Voice in the Kinks' Songs of the Late
1960s,” Journal of the Royal Musical Association 128/2 (2003), 207-208.
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2 o2 I, FSMHOA d2EA] gke=ct, "xo]
Ad2E o] oA 7HF a3t AL At ©Ed Fgoltt o7|AE
FSMHOA Yett= AARS] ©@dof tisto] =9stal, o]AS HAETF S
o7 olgA HASH=A] LotH At o]F HEHE AMAS JAETF E3)
= 9o dig) AdET 79 =& AFZeE At FSMHE F 719 EF(
Heol 230z Uy oQe|, 545k= 7k wet oh23t o] FEHL)
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AZE 7k 7} Y& 24 H=E o7
00:00-00:31 7ted g 3 et® ANE
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01:58-02:16 AAE(= QD) A etz g

(B 7) 259 =

Ak 7k 7} Y& =4 = 57
00:00-00:12 et i sn A EbAx ME
00:13-00:39 AAEME L) Al&A eb©x gz
00:40-01:04 tjzto|y A4 ebd= g
01:05-01:18 AAEE QD) T3 EbAx Fab
01:19-01:41 tjztol Al&A ebTR g
01:42-02:01 AEEHA & Z13 e g
02:02-02:10 7t2d gt 13 ebd= ANE




KIEERO] >l yehd AAR A+ 217

9] #AA 7HAF] g2 EHH F F9] 27t gesitt. 1R= Sl
7L 5 o|R1 S AlEA TP A ECIE W, 2R = A%
2l 7hAe] FFof T A}l W&ol FHE] vk BAS] Az o g = o]
&9 Aol7t T FolA 7MY Fast

15= AZHLoA FAfolR; 7kAd Zo7tE &Edd T. L. HFEUT. L.
Barrett, 1944-)9] ‘ofHA] U= W £ #EUDY (Father 1 Stretch My
Hands)gh= 9] AlEd o= ARt 0|72 19764 e AF&l 7}
A4 Zog AMEYEH FEOA 7tAE o] “Falvto] {ATH 3
(You're the only power)’o]&tx gttt AME o|F HEZ Hul(Metro
Boomin, 1993-)9] Z&%A ®(producer tag)l?o] JQWHA EAHO7R
Soto] A2t £ AQ YL 7= A(Kid Cudi, 1984-)9} YAE]
g ole 5o FAET Ate olgthE ok, G4l Ui obXle] Bigol
ot o2 A ¥ 28 gt’(Beautiful morning, you're the sun in my
morning babe. Nothing unwanted)ztil =&lolH, PAEE= ‘U= TA
e =711 At just want to feel liberated) 1 T&<tt.

T8y ol ARl &2 JAES MATE Y= &7t ZjojXith A
E= AN H33 o] S St

i

d

mlo

Now if I f*ck this model oA W7t o] Xdy H§-& XdH
And she just bleached her asshole IYE ZEH9 EH“Xﬂg ﬂ-T’—
And I get bleach on my T-shirt W gz EWA} &
I'mma feel like an asshole o FjA4le] A 7]-5}0]012

olgA Wetat A8 Auglel A At AV SATHE AL 24
2] olsl7k HX) ghth. AAIZ olAL W XM Hofo A A 59 3
U 85910819 o] o Alzjo] Folst A o i o] REE YrE

17) Ta54 €92 wao] Xz Hio| ZT2E A7} “?Jo}L e FECE HAEI
A ko] HEE AR ARl T'—ILO]Z1 g oS gty g 2ol A
ZAFE AFREY 2000ddo] Q7S Adth https //en.wikipedia.org/wiki/
Producer_tag [2023¢ 8¥ 27¢¥ @é?—].

18) Complex, “The Worst Sex Lyrics in Rap History,” Complex, 20179 1€
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7F A4 & ZolFal YeH YAEE AR QA FuY
k19 WA 7t QAEE “Fujrdrola £E A
g EAQ W8 THAAN L7l SRS oA A%
ol L¥og Holth

d8y o] BAE AAEY Tl F QoA EESE S 11X
A et o] BE o] ATY JAE= o] Rl RHERORE
upz] obf Ak QIAY AAF Jo] A&H. & HLES MAE o
0E 2 9250 Ao o FuA W =
24E AL SRlE. Atet YAES HuHle &
= ARSI

©l 3> 71 A9 <,
https://youtu.be/wuO4_P_8p-Q?si=yhqycCmaOyOywcmn&t=33

Am7 Bm7 CM7

Kid Cudi

o 4) A2ES] ZzeQl,
https://youtu.be/wuO4_P_8p-Q?si=2u4QvPTkihvt0j5R&t=49

Am7 Bm7 CM7

249, https://www.complex.com/music/a/complex/worst-sex-lyrics-in-rap-
history [2023d 8€ 27 A&l
19) https://en.wikipedia.org/wiki/Father_Stretch_My_Hands [20234 8¥ 27¢¥

H&1
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S o A&t 7HIeIAE o5 B Esolth. Iy odF]l WE
o] ¥A HALES HAofA o] Blie e det. HAl Hola A&
= ojxl WHE7}F SRR

RN
ju.

r_||j_‘
T 3o

o]

9 5) GAEQ] WA,
https://youtu.be/wu04_P_8p-Q?si=vNvjDxzmajQnr6Bg&t=67

-~
Now if I f*ck this mo- del Andshe justbleached herass-hole

AEstd AAEE AR W& == Al&HR 7S S4F o s
®ESH] {8 Mz2& vt FEHE ARSI, o] ¥ Hlo]A A&=dt o]
FolA qlof ohE i 2o Hlolle A A AXEZL old
ARl W82 7S HAISHL o|AE Foter JHshe A2 FSMHE| 27
oA ZrohE & Q.

259 A FEol= 1504 e 7tAE gatho] 7k SRt olF
ALE] HV\E 2A4H o0& Fo| AlZst=d|, o] FEoA 1= A4l o

Ao} vt A ZHAIAL Qlokal gty o]% “IE ] A
g2 AAA /A& "oyt go] B HA(Driving fast, lost control/Off
the road, jaw was broke) &= 7= &3l 2002¢0] AFAlo] 242 WEAL
IE AT & o] BEZ AEHQ IA Hitt AAEQ] Q1A QL o]of7]
gl O] Y852 dAto|H(Desiigner, 1997-)8] HAE & Sthatd
o] REL2 Wty (Panda)gh= FollA MELS 202 7|4 F& AFst
= W& OV}, upek, Ab7], AHEAF Solth

MN
R
°

=

I got broads in Atlanta OFEFEIOA ARES WA
Twisting dope, lean, and the Fanta "R whil, #,20) ofSThe- oz}

20) ¥ mjoFo] dZo|t}. https://en.wikipedia.org/wiki/Lean_(drug) [20234¢ 8
2 279 .
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Credit cards and the scammers AL7IEQ}F AV RS
Hitting off licks in the bando npek A AE ol
Black X6, Phantom H2A X62De 38 2
White X6 looks like a panda SIFY X6+ Wrh o] Holyl

g Qo] M RE JAES] JhAte FdHor A& HEe
Hote fAfolve] AE2 FotAoz AZd 1549} w7IAR d2a
Eo} fAolu YT WE5 o] 8ste] 27t Lot FS it

@l 6y AAES] B2,
https://youtu.be/xp8z7pconzw?si=i4_usjZVdFnHMq_0&t=12

Ebm Bb7 Ebm Bb7
" West ébﬁ’bbz'/ ....7/ ..7/"' £ \' 7: e o el roe

Up in the mor-ningmiss  you bad So-rry | ain't called you back The same pro-blemmy fa - ther had Al his time

i

Al 7> HAIH WA,
https://youtu.be/xp8z7pconzw?si=E6v]khGxtT]Vaytu&t=39

Bb7 Ebm Bb7

XX AR

in the ban-do

o8 A&ZAQ Y8e 18 42%9] Uyot 7Ea2l &(Caroline Shaw,
| BEy 2954 gRrEt &= BE 20% ALHo] &
= %

4
AshA) AT A T2 FhAeh Lok EAL AT k. Ak e 2

21) X6= BMW X6Z <Jujstt}. Natalie Robehmed, “Desiigner Explains How A
“Panda” Looks Like A BMW X6,” Forbes, 2017¥9 39 209, https://www.
forbes.com/sites/natalierobehmed/2017/03/20/desiigner-explains-how-a-
panda-looks-like-a-bmw-x6/7sh=65db609b49b8 [2023W¥ 8¥ 27Y HZl.
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o] Lafgict
How can I find you? g 4l 2 £ ua?
Who do you turn to? AL F oA AT AJA7ER?
How do I bind you? FAE @A F& & Jue?

= a2 L8R e, RFH(vocodern)?t ¥ EHl(overdubbing)S
ol o3 22 ez &9

ol 8 MEH &9 FE,
https://youtu.be/xp8z7pconzw?si=pbuqCoGWPuSDs1bx&t=101

M
430

can I____ find you?

Em

How do I bind you?

o714 gorom Jbg FNl2e W 49 THE Mg Hio] x4Ho
2 g o7} Utk AHleleh, £9] kdl emzol A LhoAw ThE 74
0 NE chWEE BT F &7b BT Fol 25 AAGIA oA
Fabolehs AHle] 242 B3 B St ofd 249 Xol2 B9
Qe R b ALE BT 4 ek A, PAEE FSMHE 25014 A3t
% ot slosl oiF 2902 B Atk A
FSMHO] 139} 228 a2 A 5Y49 adolth 49 REo4
AgE egEt FLA W8S T3 U 1589 AujEQ 24o|gich, wre}
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242 ol&ste] 43 &9 g yerd & ofyzt
159} 259 AWAES &3 Ut
gt ol S2Ql divle FAL o] Fo] tEE AARE ofEA olshsior st
A QofsHA ghEt. Wk o] Fo] shte] AR FjA/dol HAeHA F=
S, 01371] EO] g AAF A2 BAIA @ AlvlvHcounter cinema)E
= F3olE7t ¥ EH:(Peter Wollen, 1938-
2019)°] A= 1ttE(Jean-Luc Godard, 1930-2022)9] ¥sE A9st7] 9
s AARE FHEeR, e 7I1EY deE I3t e IHE AES T
Aldlutetal 20 AqAHY Blo]gg(narrative intransitivity)& 1ITHE F3}
o] T8 EAo® JoY. Iv=7) Bstaal Y 2= foke] #g
2 AAFY olgH(narrative transitivity)Z A=, AAR o]Pd
Shtel Abdol AR weEh the AICE olojXe AFES AETS
ofulgit}22) 11 A% L Jkt 2] A= AFoA s AHEol A
2 Ad=A et
279 Az ALES] FSMHO| Y= AAE Blo|@goz olsfd
ULk ollA AmHEQRo] o] 1o RESE it #A glo] A= dEEo]
At AL HEZA(Alexis Petridis, 1971-)& ©] ol dis] o3t
o] HHgstAtt.

A QrEE N oe

X

5 BEow olfold ohulA W £ WHUTHE 48010 A%t B 7
Qiglo] w2719k #1718 vhRch WA thA] AZehe, oed 7t
o AN ABOIARE B Leli7A] SR 5%, Hlolast EgY A
% 293 RIS 0|8 28 VHN T oAV EAL
ol7o] A= Lk YIrke Zolth olAL EXAYT FIAYE A
A% EU 223 o AL ohukz AR uhe S WS Ak A
A% mEch2)

22) Peter Wollen, “Godard and Counter Cinema: Vent d’Est,” Afterimage 4
(Autumn 1972), 6.

23) Alexis Petridis, “Kanye West: The Life of Pablo Review,” The Guardian,
20164 29 149, https://www.theguardian.com/music/2016/feb/14/kanye
-west-the-life-of-pablo-review-you-can-see-why-his-immodesty-rubs-
people-up-the-wrong-way (202349 8¥ 27¢ H<%l.
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FAEE a3 gt HEYAL AHL o] o] IrbA]l 4]
= g2rs AHS 2935 HojZo), oA Uahd FSMHS] AA= H]o]3)
45 7HAAL Sl

J9td YAEE o o] Aog 45 fAst=A ol tote 9ol &
F ok ITE7F AAY Ho|PAE AFHESHE olfE KA S5 W
FoaH BAEY F9485 WAL AHEA ASE & F AEE FE5]
At A7oltt.29) o]d WML TLOPIE ZHE&7Hs3lth JAEE FSMHE 5
o FApe] FolE &rlota MEA HSSES wHETH 1 AR ULBOJA]
Eol3d M= 37+ FSMHO @dd AARE Bl FAte] #4 de= d
Yt o|fo2ZHN YAEE TLOPY UMA JZEA tZ olop|ES &
HE 4 A "Eo} th& 3 Famous GA] 553 WA 02 A9 o] HS A}

e,

= =

3. Famous: Tt AEQ] AL

Famouse= AW AANA #E 583 A& A2t fufstd A|F7HA]
Z}7] & AARE HolE YAETL o] I ofBA AIst=urt 2ulo] B4
Ato]7] o]}, o] oA 17t AEt B2 wetE|AE (paratext)2] AHE
ot mtHAELE FEsto]27} A2 FU E(Gérard Genette, 1930-2018)
7t QAR PR “F(main) HAEE SR = HE AE = M7=
Zo|t}.25) H|E HAE A= o A5t gt AEE= 227F HAEE o8
o W S83 T gt & wHEHAELE oA RS 7IHIAE
LTI, o] B3l ST HAE o g” Soid uf ofd siA M= F5f
of & HsfiEct."260)

FamousolA AMEE TEHEIAEE OF ofd gAY AYZE(Taylor Swift,
1989-)ete] AZiEo|th. JAE= 20099 AEH] H[H L F3Z o]E(MTV
Video Music Awards)ollAd AYTEZ} “ofA ofg]AE ZFH19 H|HQ A

24) Wollen, “Godard and Counter Cinema,” 7.

25) Abbott, The Cambridge Introduction to Narrative, 26.

26) Jonathan Gray, Show Sold Separately. Promos, Spoilers, and Other
Media Paratexts New York: New York University Press, 2010), 26.
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&

(Best Video by a Female Artist)’& $AIHS o] Fdjof Wlste] AQTE
o] ZAAAAY Hl&A(Beyonce, 1981-)7F “Ad 19| H|t]Q F shUE X
A E5S FHTE2) o] A FA| B2 AEAA FJAEGIeH A
EQ] g woFqch olgA §8% o|FE 7HA L Y= HAE+= o] 19

30 FolH thest gol g

I feel like me and Taylor U= ofds] Hedet

might still have sex AAE

Why? I made that bitch famous @J? W7
7]

o3 AFHQ W8S Aol FFEL BwHOE WSk By ol
o] ARAAF YAEE o] Fhae] Hate] AYmEAA] Al FoIE TRk
FAUAT A9IRET} o|F Helst B Apolo] Aol QHEN A4H Y
t}.28)

AAZ Famousol T3t Bj¥-0] Bk of Zhate] WEEL et of
To] GAUE So4AQl 8o} ThE HEEL A9 ojRd By WA ¥

k. olofl skl AulE =A(amieson Cox)e H&d Zo] A &5kt

el FAEE A Sotold Al 4E0] Edvlelch L o
744 4ol WS AmElolltis e YBTHE E shte) Aol
a2t <R dg>lA g AQE HIE, Uik AE(Nina Simone)

27) Rosie Swash, “Kanye West Apologises for Interrupting Taylor Swift at
VMAs,” The Guardian, 20099 99¥ 149, https://www.theguardian.com/
music/2009/sep/14/kanye-west-taylor-swift-vmas [20234d 892 279 FH%].

28) A2EE &3] ot FAl 19 offdd F FFHAIRKKim Kardashian,
1980-)2 FAESL AEETL Hlstal Qe 3848 I4E 20169 7€ I
Sttt o] FAolA AYEEE YAES JHAF U HEHS ods] AAgE T

% 98 AW SAE 5 F olfo] WA SAGL olopr|start. ol

-
G4 27 olF AEEL ANTAolHE HTS Wk, AYLEL ofo] &
£ wiete g QA gtka FAselch of =k 258 ol A P4l

20204 3¢9 F/HEHA Q= Qdet https://en.wikipedia.org/wiki/Famous_
(Kanye_West_song) [20234d 8¥ 27¥ H%.
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oA WAL B-S, A~AE WAI(Sister Nancy)®] TS A 2 “upet
(Bam-bam)" ol§3te] B7|% Hj5| A (tapestry)E WSOt 1]
o] RE o}Ethe2 AT g 4% B Avtole] odE Aol

A A7) s AHEstech29)

2200 Blge o] Fo| EAERA ThRoIX A gkil AFEY TAlo] vt
ASIE AFAJE A& BT, W o] F AAIA} oz
o] T YAER ol T Zo] Wasith W] BARE o] TL &
o WE, FANCIeAE A 1 BEOl e Tl

2ot o® o To|q Fbg FESAE Fe FEAR} f29%0] ol
7ok 2400 wet o] Zo] xRt thedt Po| o] & 4 9ck.

(B 8) Famous?9 #Xx

A7k 7t 24
0:00-0:16 FortAHED) F#=
0:16-0:58 grE fEez
0:58-1:17 FortHE2) F#=
1:17-1:50 grE fHox
1:50-2:57 AI2E WA F#gx
2:57-3:17 Yy Al 2(31E2) Fagx

9] HAA & & URo] HE 7HEY AAEVE AHE kP E REET,
U2 7tpE9] RE2 FREARE, JAEQ BEL f#dxXE Hof qlr 39
A& BRo| A glohf(Rihanna, 1988-)= YUy Al29] 4lo] sfjof & A&
S5t 8 (Do What You Gotta Do)’ 9] IH-& FHEAXRE ZF kgt S o]
2 A2 S5 MEE W2 70| ofye} golur} oAl 133t Zo|th

29) Jamieson Cox, “The Top 10 Best Songs,” 7ime, 2016¢d 119 229,
https://time.com/4575319/top-10-best-songs-2016/ [2023¢ 8¢ 27¥ #H

1.
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Al 9> gohte] Al HAE(E1),
https://youtu.be/Lq2TmRzg19k?si=dhS508PrI30RXohj

T I s S S S S S S S S S B B 1

f for L U T

Man I can under-stand how it might be -  kinda hard-to lovea girl like me__
.
5

: LR o g
- 1 i f - i — - T e ™ |
vz
don't blame you much for want-ing to be free - I just want-ed you to know

U 2L o5 ARpehs Zo] duht 954 olsd 4 ek ek e
o] Zo] W ho] AL THEL Y AAY ST HAE Zolo] AT

Eo] Higt Y2ES] 2Hl 7L tHERAA SR,

(o 10) AAES] H3} wh=,
https://youtu.be/Lq2TmRzg19k?si=Pcz72z5fD—IFutK&t=25

E#dim7 F#m E#dim7 F#m E#dim7

e and Taylor might still have sex Why? I made that bitch fa - mous

1827 i 1827 =
”;Vo = ”;va = g;v'o

ol Fohtsl GAET} ThAl @ ¥ Widol SASHEA FE PR fHER
o §HE-e 2% Fpto] AEL) Itk ALE WAL ASo] W FY

S
%% 389

Al 11> ANAE dHAY Agxt 3k,
https://youtu.be/Lq2TmRzg19k?si=DQoDezvueaUZ9ffW&t=109
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A2 WA AES TLOP BHolH Heo= F27h Hush ot ¥
ot} B3] WEE R4 354eEE AH8stel PR LAL He By
Eok. A28 WA o] Fole AR M| SolgozA I AANA P
o 24E thil B ¥ sty T
ol Fxot dxo] YW fa:
P29 vFo] £1 FEYRE Jo| Turtt ¥S TS o] 3

o
Fxo} f4gzrt Aeolg ol HFHOR FAYRIL SHUE AFE

BN A

=
£ FE21 Y= A2EE F4017] fEo o] I2 JAE, Z2 FAof gt
qHEY SEE SAHLE HojFe= A Z7|% sttt o] si4E HE &
H5A sk A2 AAH WAl tZo] Alo] AlEo] ARt Abdolth
Aol HEL Fotte] & WA 54 FERE2)Y 5L4et, 2= 2ottt
7F ERE BES AEY E4YE 59 oA o W 24 Ho=H o] REC
HAIA o] F55HA "k A9 Ao 2= of7|A FEL AL 7MY W&
oltt. ‘U7l Y9 7IEEHEY vE 9 ALAU( loved you better than
your own kin did)"#H= AIE9 7MAHe AF 24T wEY kg 24
Foh T3 o]ofX|= "UI7F @A AREA L 4o qtkeE A wizo] UE H|
WA= & AT (I don’t blame you much for wanting to be free)=
W8 FA| AAE0] gt oo ojsfel x8&2 FAISHL Qe AoE 5¥
ot AYH #Fu(ennifer C. Lena)o] W2H “HEL2 Y olEAEER 3lo]
= L] B £2 2ok v 5 A & £ oty 9u]et AAdS Folst
£ dlolx olHEA|ZTE."30) o] ZoflA A2 MEL I HAE oF-Ex= 9]
£ Rojshe Ao Helth & F#ARE BdE 49 3944l 57t 9
AEZ HHs|Er s 18 X85t AdS & & Aok ofFA g W &
AZE tigt AT F AA A ofF A2 HFS AASH. & AYZE

oto] Ysh= Famousths HJAES] mEte|AE] Eileh Aot

30) Jennifer C. Lena, “Meaning and Membership: Samples in Rap Music,
1979-1995,” Poetics 32 (2004), 3009.
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4. Famous FAH| T Q: sFtHAEQ Jfjstel L% AA}

T2 $2= oAl ¥ FamousollA YAEZ ARIZES AGHe 4
Hotof gttt X|F7HA] AE BE JE50] S NIt AYE A= &
TEStH YAETL AQREE AFTe A2 #9Y5| oolty. Ao A
B2 7|4 FEGoFY H& AfnERZ: PEHAET} 7ER AARY] 48]
ojtt. oA A AXH AYZE tigt W82 JolA At H|SO]
Aolow, 19| thE FESHE JIvA] AZEHA AU & ALEE A9E
Egts qHEAEES o]gsto] AALY] ©ES THEojUily 1 AT o] 19
AAE A7 SRR L=tk olF 2 o] F9 FAH|H oA Hr} T
go5HA =gt

Famous® HFAH|TE 20169 6¥ 24¥ Elo|gE &3
HAEHY o FHAQ ¥g-E olFolWlth. g WiAlE o] HHeE “F
2l grlskeich32) sty o] Ao tHREES FAESF AQIE
g 1279] F8%E0]l HAZ Mo =94 = AL e BE5E Ko

w0l c}.33)

2| Azt

J

2 o St

]

H=

«

o)
rr

g,

it ofl
[

Y

o

» o
il
AN H
N

|

31) FAEHE o2 P34 &I & Stk https://youtu.be/p7FCgw_GIWc?
si=NjyJEcR8tUFSwmGY [2023¢ 8¥ 279 H<l.

O

32) Peter Helman, “Kanye West Explains His Shocking ‘Famous” Video:
“Matthew Barney Is My Jesus’,” Stereogum, 20169 69 25¥, https://
www.stereogum.com/ 1884763 /kanye-west-explains-his-shocking-famous-
video-matthew-barney-is-my-jesus/news/ [20234d 8% 27¥¢ A%l

33) G4 & SHAVEC] gt At AEL o3-S HISHAIL. https://en.wikipedia.
org/wiki/Famous_(Kanye_West_song) [20234 8¥ 27¢ A%l
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(19 2) Famous F3H|HR9] g AH
%l . =

3 o AYEY EAUL Holkw), o5
B8 SYt ESo] AA ABAAX oh]W APAX, LT YAET}

OlERFH Ve Wok=A SOl diet Aot 21U ol =S &9

ThA] @ ¥l =] FAlo] A AL PAES] BAET} ofe} metelAEold,
BAolA] o] FAH|T o ATolA trehd AAte] BES o FHoz Sey
£ 449 Btk A FANed] A8E S0k YT AT Aol
7} olet. o714 WA ST 930] Zolo] thste] AL ET o]F oA o
S 2 QA =olsT. B4l PES Fuo] Het Eashd thet 2o

—

(# 9) Famous SEH|C|R9 X

AlZE FAHH R W&
0:00-0:15 |7FHl2te] Aldo] ShzolA] HAHs] W&,
0:15-0:25 | A3+ “Rap is the New Rock and Roll, We the Rock Stars”
0:25-0:37 |Ad 919 HAES S2E2YL R iy AR HoF7] A&
0:37-2:28 |Famous =2 A}
2:28-6:35 |&9to] F7to &, 4w 51 YAES ALt HoE.
6:35-7:24 | SARJNEEY ol5S BT Y A YE(ending credit)7b W&
Famous7} AIAH WA FERE thA] A5 JAEE F40=2
RE AFFEC] 3HHol U& wizhA] iyt HE wkl.
Famous7} BU41l o]%F FSMHS] 137} fERZ Hgl RERE
AlZE. A2 HgTE EojE.

7:24-8:53

8:53-10:36
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o

o] EAH ¢ 5 A& AFH FAULLL MY F2F Fol Lol

t=oh= Folth. Famous Y52 A Zo|7F 3 17201A%, FAH|H 2.9
Zol= 108 36%0|t}h o] 28 28%HE 7H 24% Alolo] AQlE oF 5H7t
o] A&} X 53% o] 5% FSMH wj&o|tt. of7]A E35] 23 A

o
St AdE A& FEold o AR A 42 T ALEE AL e
HAIES BT 92t 159 a2l Suth QAL 0@ Saent
SHFD} G 35240 oY FHYES RojFerd, o] E: ofrd
27 oA gheth ofF 78 2422 oA ¥HY Famous? 2ot
AAH WA BERE A Azt ol2A] 2o F7t) 71 BEe &

glol AFUshs AL LAl

e ZARE stoig oAl

ok
FE:|
(S
_g
i
1o
)
o
>,
é
nT}S
)
X
r&“
_g

ol
>
e
£
f
(0}
In
N,
X
ol
g
[
N
o
ki)
¥R
_\1
%

SARE AL S ek 2] FEold, wiols A7tel it Ydl(Lena
Dunham, 1986-)& AH419] Ho]2% Ho]4E §3f o] G4l 20169 FA
ABHoR SRt ol AY U BIF'E AHSHE Aoleka Aes
3HA T} 35)

el A RAUT FlE ABEOIE ARu[UEE HEA] G4 o
& %0] 9l Ao P olop|BHAIAI Q! BHA|E THoF BAlo] o] o] Al
o) Aejollq B-& AA10] BANER QP YTk LA ek S
2310 Suolq AHE AT I BL Aolehd = AL BT 4K
T gk B 4% glgynh3o

34) Wollen, “Godard and Counter Cinema,” 7.

35) Elle Hunt, “Lena Dunham Condemns Kanye West's New Music Video
Famous as ‘Sickening’,” The Guardian, 2016d 62 28%, https://www.
theguardian.com/culture/2016/jun/28/lena-dunham-condemns-kanye-w
ests-new-music-video-famous-as-sickening [2023¥ 8¥ 279 A%l
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gdie] dge EH 7t AAESE "SUASHA Rotal A EgloH,

WS AYFORA BH'E /7 Yrks B £ & 5 Uk BT
B Sol= B AEol o FolH RIS LA AL JAst o

=

EjUl Alo]EofA HA gl & Qle37)

SHH o|gA JAET 129 JIFS Wt 2 ALEA = =
A ES SAE ERIE & Sl o] 49 Aol = & AR 4
2Ex= HIAIE dAE|2] 2(Vincent Desiderio, 1955-)¢F ui% BFY(Matthew
Barney, 1967-)& #%+=H,3®) @ vl&7to|xt =2l vy = 1tt29]
FEFS Wo| T2 Aoz deA Ut} g HE7H= HY ] ZHEo] dfsto] "1t
271 A7) 24l =0l oty ofn &9 ArlEtal B W AAH,
2= HIYE on A5 247 BE & & Aot 398al BFokqit
AAE JAELE 20149 v 6AIRE F3t <7189 > (River of
Fundamend®] AAME]C] ZHAsiglom, 15 U] diedolgl REr|e
5} CH40) o] Qo= JAEE sjHTAtoly AFE AEMW I(Scott Sternberg)
£ 3o 1t29] ZEo) g H o2 P L 4D Aol EQEIA 1
925 A4 &5l sHqith.42)
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Abstract

A Study on the Narrative in 7The Life of Pablo:
Focusing on the First Four Songs

Kang, Yongsik

The Life of Pablo, seventh studio album by Kanye West garnered
significant attention even before its release in 2016. West's
interview that it is a “gospel album with whole lot of cursing” drew
people’s attention, and most of the discussions related to this
album have been about whether it can be considered a gospel
album. In this paper, I contend that this debate does not provide
meaningful insight and that the characteristics of the narrative
must be grasped for a deeper understanding. To this end, I
examined the lyrics, music, and West's personal history in the first
four songs of the album and argued that these songs can be
considered from the perspectives of issues of space, disrupted
narrative and its integration, and the use of paratext. In
conclusion, I argued that the album is a thick text that contains

multiple voices and reflected on its universal meaning.
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