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4) Johann Gottfried Herder and Philip Bohlman, Song Loves the Masses:
Herder on Music and Nationalism (Oakland: University of California Press,
2017), 5.

5) Herder and Bohlman, Song Loves the Masses, 5.

6) Jakob Norberg, “German Literary Studies and the Nation,” 7he German
Quarterly 91/1 (2018), 2.
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Jiingere, 1802), 166; Nancy November, 7The Age of Musical Arrangements
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10) November, The Age of Musical Arrangements in Europe, 23.
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11) Peter Szendy, Listen: A History of Our Ears, trans. Charlotte Mandell (New
York: Fordham University Press, 2008), 51. Atj7} Q1-8st AF9] 4= Walter
Benjamin, “The Task of the Translator,” in ///luminations, ed. Hannah
Arendt, trans. Harry Zohn (New York: Schocken Books, 1969), 81.

12) Szendy, Listen, 52.

13) Szendy, Listen, 39.

14) November, The Age of Musical Arrangements in Europe, 74.
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Solomon, Beethoven, second revised eddition (New York: Schirmer Trade
Books, 1998), 7 =,

16) William S. Newman, “The Beethoven Mystique in Romantic Art, Literature,
and Music,” The Musical Quarterly 69/3 (1983), 357-358. FHol -85t 7H]
EQ9] B34 Arnold Schmitz, Das romantische Beethovenbild (Berlin: F.
Diimmler, 1927), 1-6. & o}24d9] £32 A, W. Thayer, Thayer's Life of Bee-
thoven, Revised Edition, ed. Elliot Forbes (Princeton: Princeton University
Press, 1967), 494-499.

17) Burnham, Beethoven Hero, 32.
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SH Zﬂiﬁ}")r 180914‘%]"1 1820d°] o2& 1 7|7t B9t HIEWS AT S
L9 29ok= (George Thomson, 1757- 1851)«] 9JFE dho} 140

o ol2&= 0}%1% . T, AgA9 ¥l8 A&S H3sto] 15039 B
gE A= 78 #H3 3—.} ZATh.20) 21A41719] # °okg 891“1}31 AlZtol A &
oj, Aol FH & 7@ ] A7 ddojet ZaF HE B WeE
Aot o A 28 7IRAte AMEE AR B dYAE HEF]
th. F¥(Barry Cooper)?] Z&Z AFE H|ZESIo] ojn] o] ZH|EL HHE
2lof] gt ZEAQ] A7 o SASHARE2D o] A-tollA BAp= 89].'1"?5.
= &0l o] o] Ho|HAE XDt oo ‘ofnl'e} 11 ou|7} A E = WA o
gt ofsfio] =EstarAt gtrh A 53] 394 FA|Ado] SHbsto] 3o i

ll‘l ﬂ
D10 ruI

o_l>4§

1A
o

Z]
R

e

P}
mE ol

18) Tia DeNora, Beethoven and the Construction of Genius. Musical Politics
in Vienna, 1792-1803 (Berkeley and Los Angeles: University of California
Press, 1995) #=.

19) Jan Caeyers. Beethoven: A Life, trans. Brent Annable (Oakland: University
of California Press, 2020) .

20) 918 9] A|7|&= Barry Cooper, Beethoven's Folksong Settings: Chrono-
logy, Sources, Style New York: Oxford University Press, 1994), 12, 33-35.
HaE e Ag9 & 0.

21) Cooper, Beethoven's Folksong Settings; Hee Seung Lee, “The ‘Beethoven
Folksong Project’ in the Reception of Beethoven and his Music” (Ph.D.
Diss., University of North Texas, 2006); Nicole Biamonte, “Modality in Bee-
thoven's Folksong Settings.” Beethoven Forum 13/1 (2006).
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22) Caeyers, Beethoven, 363-368.

23) Caeyers, Beethoven, 363. W18 H239] A ol tist &419] v QAAL Lee,
“The ‘Beethoven Folksong Project’ in the Reception of Beethoven and his
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& & BE ARRAQ AZ 2Y5hs AEARA AGEH7E otdth ol 142
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24) Elizabeth Burns Coleman, “Aboriginal Painting: Identity and Authenticity,”
The Journal of Aesthetics and Art Criticism 59/4 (2001), 385.

25) Caeyers, Beethoven, 366, 368°|4 WX Q9] Q8ES AH=E UL

26) Lee, “The ‘Beethoven Folksong Project’ in the Reception of Beethoven and
his Music,” 36-50 &=.
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27) Nicholas Cook, “The Other Beethoven: Heroism, the Canon, and the Works
of 1813-14," 19th-Centiry Music 27/1 (2003), 23.
28) Cook, “The Other Beethoven,” 24.
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29) Nicholas Vazsonyi, “Marketing German Identity: Richard Wagner's ‘Enter-
prise,”” German Studies Review 28/2 (2005), 332.

30) Vazsonyi, ‘Marketing German Identity,” 332.

31) Vazsonyi, “Marketing German Identity,” 335.

32) Rhys Jones, “Beethoven and the Sound of Revolution in Vienna, 1792-
1814,” The Historical Journal 57/4 (2014), 949.
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Illinois Press, 2015), 76.

53) Margaret O’Sullivan Farrell (ed.), Beethoven’s Irish Songs Revisited
(Oxford: Peter Lang, 2019), x.

54) James Travis, “Celtic Elements in Beethoven's Seventh Symphony,” The
Musical Quarterly 21/3 (1935), £3] 256-264.



CREEEE PRI 55

Grove, 1820-1900)9 ™ &MY} ot /N w&=s(Beethoven and his
Nine Symphonies)ol| A% 79 Wk w'gde] o7go] A7} WEHo] HI3h
ofdAE wlQ ‘L FF o] (Nora Creina, WoO 154, No. 8)2] HIEo|A|
FeEfigt Aolgh=s o] AHETSS ‘et Aol et 7H Wk g o

A Aolo} gobd AL ulmA AWsAE, o] Ave whHAl &
A dolAE 42AE =olg 4 9t 1810dt) Zuto] &2 79 =
Fu3} ¥l weo] Uents wewol Az 2ot xgd s AyshE

A, EEEZ T 0] A JAREE ojgste] £330 Y= 5
ofZl A& ZA9 mpefrfolAd] EAHFIeE "2k T 56)

H EWO] Zotof| A R1Q e} al&Zo Ate]o] Add2 A o SIS |
et} #ZtE(Mark Ferraguto)= “FA A (moujik[2IAloF 1) F2 H]
Bl SR AT] dA45E0 HAoMd d5HA FA"(Beethoven 4 /a
moujik: Russianness and Learned Style in the “Razumovsky” String
Quartets)9] AFollA HEHS] Op. 599 Uett= Ao 840t ¥t
of obHd vt} Hote] =B YAt HHEE T2gh v &
ARY Aol W&ot} Bl A FO] Zofoly] Ato]9] o dA TAZE A
HEH O] FR3F ZF; AFHo|drkal 451 A], Op. 59, No. 29] EZ Q0]
wafl, "EF| QoA Bt il 849 A5 849 S5 AloMdof tigt
He 7| ek ¥ FAlol thigh o414 o] lrkal F43,58) B EHC]
20%of thFstAl Yel= A3 (lowbrow) 249] ©]Z oJujof g A
shaAE Hopdz] MFE>0| P4 (ordinariness)o] "7 &7

55) Travis, “Celtic Elements in Beethoven's Seventh Symphony,” 256. E&jH]A
= 9183t AEIARNGrove)&t AAXH(Beethoven and his Nine Symphonies),
ETAE(1898)7HS 255%9] zH 19 B7|3tt. Y& £X+& George Grove,
Beethoven and His Nine Symphonies (London: Novello and Company,
Limited, 1896), 261. 12 B Zto| T Zoto] A3t do] disf ojopr|gt Algol
ofdei= a7} AHEE(C. V. Stanford) Y& BHE

56) Solomon, Beethoven, 276.

57) Mark Ferraguto, “Beethoven 4 /a moujik: Russianness and Learned Style
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Abstract

Music Analysis as an Alternative Discourse:
Re-hearing Beethoven’s Irish and
Scottish Folk Song Settings

Cho, Hyunree

This paper aims to activate the interaction between Beethoven's
British folk song settings and the discipline of music analysis in
order to present a new direction for music analysis. The Irish and
Scottish folk songs arranged by Beethoven as songs with piano,
violin, and cello accompaniment are unique in that they are
uncanonic pieces of music arranged by one of the most canonical
composers in the history of Western music, who is also a German
composer. These folk song settings resides in the periphery of art
music, challenging the discourse of music analysis that has focused
on the form and structure of canonic works of music. The paper will
review academic preconceptions regarding folk songs, arrangements,
and Beethoven. It will also explore which kind of orientation and
focus should be adopted for an analytical approach to music that
exists as performance and as traversing. By analyzing the folk song
settings, the paper will also provide cases of music analysis that

adequately accommodate the differences in such pieces of music.
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