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. En revenant des noces, J etais bien
fatigué’, Au bord d’ine fontaine Je
m’y suis reposé’.

. Et I'eau était si claire Que je m'y
suis baigné’.
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7. Pour un bouton de rose Que trop
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Abstract

Music of Chansons Populaires:
the Political Implications and Constructed Symbolism
of the 19" century French Folk Collection

Cho, Miseo

This paper explores the political implications of chansons
populaires in nineteenth-century France by examining the lyrics and
music of folk collections, as well as the discourses and policies
surrounding them. The French Second Empire (1852-1870) and the
Third Republic (1870-1940) had opposing political positions and
projected their political ideologies onto the chansons populaires.
Since the chanson populaire was a collection of folk songs sung by
peasants in the provinces, the image of the peasant class, which was
considered to be simple and docile, was also assigned to it. This
paper examines the political and social context of mid- to
late-19th-century France to understand why two regimes with
opposing political positions were drawn to the medium of the
chanson populaire. Explore the ways in which the opposing political
ideologies of the Second Empire, an imperialist regime under
Napoleon III, and the Third Republic, a republican regime centered
on civic forces, were reflected in music by examining two folk songs
with the same title from two folk song collections compiled during
each regime. An analysis of the music and lyrics of the folk songs
reveals that the Second Empire approached them from the
perspective of ‘purity’ and the Third Republic from the perspective
of ‘genuineness’. This study shows that the symbolism of a particular

medium can consist of more than one approach, depending on
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political needs. The significance of this study is that it reminds us
that the symbolism assigned to music is not fixed, but that music
can be appropriated as a political medium at any time if it is

constructed for a specific purpose.
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