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58) Donald Jay Grout, Claude V. Palisca and J. Peter Burkholder, T18-2-E 9]
A FSAAL A7 (a4 History of Western Music), 11-27] - 2A]3] - 0]5]7 9]
o (A& oMH|EE A, 2007), 516.

59) Grout, Palisca and Burkholder, TI122EQ] AYLotAL Al72 (&)1, 516.

60) Gernot Gruber and Alfred Orel, Die Zauberfléte: Neue Mozart-Ausgabe,
Serie 1I, Werkgruppe 5 [NMA 11/5/19] (Kassel: Birenreiter-Verlag, 1970),
191.
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£ Aolrh. A9 ofgjot of, yE T A ZOoH 7|4 (Der Vogel-
fanger bin ich ja),61) Tu|} F30} Ajzgo] ”4‘”4‘71]5:7} A RE= ol5H
‘A o= EAE= AASE (Bei Minnern, welche Liebe fithlen),62) Ef
e, SpA L, 3909 AHY 55% S, &, ¥ (Hm! Hm! Hm! Hm!), =
O, HEABEA oAk 353 A2 Ao oj4 2 (Du feines
T4ubchen, nur herein!) &, °]&9] S92 “1A3H ‘%_1'—.—01- 43 9 ‘G‘ﬂé}@
et U4 Wl v, AAtt JAAFE =2
5] 419] HjA"63) T 1H-ote] ¥4 ,
ojof & u-& 3} ‘ﬂ—i‘ﬂ% FAo] gt A& 01—?—1‘1: 1A 01]%94 AP
Hola Utk Ao m=9 o]y
I A =g o] F3 1HE dle2 g x—i@i} o'/ diﬁo]
Holow of5thEo FIS WAHT DET H otk A2 YA = &
I, doRE QS 4 QITh6d
SHH o] oG AHAER AA ] AEdE 522 W& 34, E= 4
A3 37Eo] EUAE Qs A dlee] AAE Hojerl & 4 Aok <7t
%ﬁlﬂ»ﬂh Lt Algote] A F4l, A& T AW, IY TIRC,
& HEHE, F71, Z225E ofglot T 18A417] T AlZeA & o E3s)
4«%@0]11] AE7HRl AL W viE34 SoF A 57sk=d, oy
22 E-E o oGy AHAER Zof, T8l JARE9] Aol
BEo] Sleh. 29 840 Y= o] o9 ofglol "W 7k Rl 2 EE
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gt A9 R g SHWAYE AR WE2 dHE 97 vhAe} of & A
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61) https://www.youtube.com/watch?v=U6S9cQNbENI&t=5s ﬁ ;
o2

62) https://www.youtube.com/watch?v=AYTmKZDTs68 H

63) Grout, Palisca and Burkholder, "1ZF2E9] AFLorA}L 11]7-% AP, 518.
64) A9, A9 miglofA A& P43 GARESE] BA,” 151-152.
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65) Gruber and Orel, Die Zauberfléte, 226.
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719 479 UL TEUTH(R 3)66).

(&FH 3) 29t 28%F Marsch
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solo .., s.:
ﬂ 2 Corni in G a2
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Timp. [y e T . e PR o Y |
a2 Ty s i = Eaa—

() Iil
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ofgfel o= 20 284 W WuEel QR of7|o|A FIAE vz
oAl FABHI BAT 7 40 24e orHoR Wt glon] Fol
wr} Ble 0] sHH BEsee HohEA dole REH ARES Ao AHo
2 &40 3389 20T HASIT ATk R4)6).

66) Gruber and Orel, Die Zauberfléte, 304.

67) Charles Rosen, "2182 F&:(The Classical Style), F2A 9 (A2 99,
2021), 526.

68) Gruber and Orel, Die Zauberfléte, 390.
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“ole BAZES] $7] Alo] /b Helzhx) Uolzk Zoleh. gt %

o A9 olFHolet & W Frrdoln], WHANS PATL AR

sp) olgthe BEohioR Zrg Bolth, BAZEC] H4% QuetEe

Auith S5 LY 2AW, e uF old Sdol A LA
2 WAL FRAQ EYfE o]k ot glrk )

Yo r stefetar FAsta oA W&ol QoAM= TSt &5stH
BASH7I7HA] § o] B2 AL e} <uhE P >oA] ufg- ARl ofu]
£ 7L Ao® Rl 1 HIZEV} APAERO AASE A A9
Plas EE tiEo]7] Hgol
HHo] ole] BstAl A4l Ho|a A5 3 FREetRe ofgjolt, AetA
EZO AIAE AAsH] 98l A", Stoiid o2 dechy 24 3
St FAT AAHE FHoks 2571 %, FAF 52 w0 T W&
of Hls) ‘HAHE F4'o] AdieiA HY IS =k olHT WeT FAY &
SA4 =Ho] wEd, T 9 7t oldl &R0 A 24 TR
:[

deke g ole' WeelA Gt Hat vioh ol A ole PAT ol
o g3t F4o] oby A glot 2Tt oAl of&The: ool o}
57 23k BYT Fele] d&olth 0 AL cjgo] “FE, 4% 2 52

69) Rosen, "11AZ 9FAl;, 528.
70) @8, ‘A& FLAGH AL, 74
71) Hegel, "8l2 ©]g 1, 90.
72) 98, A&l FLAG A4, 69.
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ol F4Ao| T LEAQ oldit FAT o] HI NEHAFL N&HFO
2 WEE gaHoln FAH F4 FHvt BRH o] HEA of&aE
£40] 9h55)7] fEojeh Aolc7d “o] A9 PR AFHA At 3
NHos HAHQ e N2E Jush] Prk7H TIRIE ofselH & 7
o Qoo & BB oleldt SokEel A BATeIA ol ojut 7l
% BA0JE ZAHoR EAS F 4 Uk AALTS ool 18
A7) 2A gobA oS AT BE <vlewe>e] AH Sobd Wz
o} Z

oM & w, 25 AA ol FEA FaL o)Al B IH= A - A

Qe gu shsite] gAE AAT BH we] ot AeaERe] A
£ AEshe 8o wE AAST P&t o BAS vl ofmuUe] &
v, T3 ARG, W5, wele] ole wasts meuoliele] AR e
A} 383 AEo] 97] YEolth 1Y o] AL i BAE cho] 9L o]

olopr]olc}. wre] oigtal AAER AlAC] EREL AAHS 2zt P A4
HolAgt HEeo] 918 B HAE ¥lo= 1ok 24 A4 AYAE Sol4

o] % 9] e AR FEI v o] AR 34 E/FsT RIS wAEE
£ <ieTe>od nAH d&FAlo] AT &) S AETt A=
£ 4L B8, oA Do) nAH of& G40 AH od G4 S 5]
ARL2A DL SIF, T AL HAO] W i of ey
QYA Eolv|% st} 1o W A 71A ole F4] 71ed] durd d
% YA 8o A YAoT o&x HHo] BA5H A
Aol o9 AL ol B B HAL 4 ok ofe AHe) A
2 Q4ele o& g4o nAR d& P4'0] JH3 of2reTt & ¢
HE A7t A EE 3L HolzrhTo E3) olejat 1 &olq vt 4
A7t AHshe WAH old PGS WA EHE QoA “HetsiEln,” A
SiElc}77) “ol4] o] mpX|ut of&ehAel kA ol&old WAl oldAel of

73) Hegel, T81@ wls} 15, 95; ¥h1g, ‘&9 FTAAT &4, 69 AUL.
74) Hegel, T8]A wls} 15, 95.

75) @8, ‘A& FLAGH AL, 74

76) ARY, “AY u|go)A di& PFAT} JAEETY TA,” 152

77) A8Y, “AY u|gtoA dle FA JAEEY] A, 153.



20 ol 9 2

Fr 19| RRE FEfek 220 7MY At Wder =Bl ofEte2
B ol FFH] Aol otk o] BRI e =
da FA'9 VIEel sHHLEN AEA AT dHE dle FA M=
o o] ofgthEo] FFA 7ol HA EIH79

234, ¥z vhedE>= 24 =W el 2Ee SEA E
w8 I AA 2 AT Ao, EdA xoke] FHIE Hol okl 9Rh
A& ARt ZAFolet & & Uk 1L vz of7]oA Althu]d o] 2=
Z7rel ezt Rl

V. L7h= 30 AHE[TZ M9 «Or=m|E>

18A17] &2 7H19] At Ald, =84l 7HIE i, Al 9]
2 g52 AU 29 AT At vremE > AR AEE 4
sto] o]d9] Yoz AZAME Etelal AFSE st vz ol2fet Al
of A€ 2uHztE, ot ALFolH o d3t HE Al FAofo Hgt 22
oz I diFHRA 250l AYAE H 294 dds sPI=E 3
o 234 o] Al7lols Aol Al d9, 5, 4A, "9 5 AHds
=t BA 9 BEolu AR Aol 2HE A= s AR AleT2
ghe olg 9 AlEE 2 olHF Aol EAREE FHEOE oY dd
Atole] & AAstd &0l FET 7t AE BE AEd 54
AT ol EAltE £ L AHE AHistal Jd AsF2le] =94 7t

7} AARE Aot BeEAoln] o guiNkARINS ArslA 37| HE

;O

—

49 SO Bolole 2L G2 WA, 4 9ol 1%, AW Aol
A AHEHI 7| EE Aol REYY BA2ES IF|H BEEY A

A I AL Z3ole SEEAl ZY. EAREE 34 AF AlAlAM

78) Georg Wilhelm Friedrich Hegel, Theorie Werkausgabe in zwanzig Binden
(Frankfurt am Main: Suhrkamp Verlag, 1969ff), 128; AAd, “gA2] |5}t A
dle FAT GARESHY] BA" 153 AL

79) AAY, “sl|A9] n|gtoA dl& FAT JAET] BA,” 153.
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F 2419 Foi3} ogelo|gl, B 2RaEA T AZEY
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‘HAZEQ Ae-= Aol @Rt 19 AE2 7 Ad At 34 A
= AglollA FE&HY 54 Y] dFE dol At Y Hol7t &1
A 7} o] S AIREe] S5 WAL

o I 29 A4l BRI A

Z1shz vk, B AFEC] o8/ ol d7tE AdE eshA] okal A4
Aoz Y k. ohE ARSI AN S FEeAl &AL &
AT & oks ¢, 4 A 7E, FHUASH At EIoA FAA]
S HEEA 2Rl T3 fEo] Im I st gt F= S
g & e 58 52 oA AR 1= A4S HE 5 AL A
&% ARNLEE V= FAT seeHstAle . de A4l vk
7l U2 B2+ e A2 A @A S W 7P "etsiich
3% oA BAREE, vEo] Wearw sty A 4% Zof of
A= 7 glo] Total A2, 719 Al S5 HAd A= gol AN
ot [-] A ASoIA AREEIL 7 H s Alle2 dHiRE oA ¥
AL H| 9ol B k7] W2l = o 34 FAS AAClA HeteE
=2 &7 otk RAZEE O AlA Sl disf 2osHA =Ats |@eka,
A B 7191k 80

=

sk

<ol >E W o]Hd ABRe] Aol L¥so] Yt olg ma} B
2%, & 1847] RUAE Abolo] Batoz del WA Ad A%, A, 2
29 ol &R/ Ui IR WS B, oleigt e Hwshs
osfletolet. thAl Wah “Al'olehe 1AVt BHAS A5 2R Aol o
o BlEhe B3 Yk oufletet & 4 Qlnh W okt AetrER AAQ A
o Zba} AHAIEY] AA ol Aet EgEThu olwo] g Tk Aolet & 4
L2717 A3t ofo] hxct A3t A, Aejeh Aol Fgo] i WA o &

QIoka Eejzel olch, AAR Ak LeolA| Aol A% vE 5 o]
o AwE SEL Eelg Holy gtk <riaue> o] A7HES A3t o

80) Norbert Elias, TRXAZE, AS|d 24 i (Mozart: Portrait of a Genius), ¥V}
g (Mg Ekx, 2018), 146.
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81) Elias, THA2E  A}S|A %A}, 146.
82) HiP&wA AR o, "AiA = DIE ZAUBERFLOTEs, 39-40.
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z7lo] ARl koA st 2940l AL A, 5 49l A
A A} 299 Aol HHHE AST AAE shesiele]
Fee AEL BAT 9E, Ut 9% 59 Y AHE BEE s
AAE B3 SeolA BelFa 9 o] opdrR

F2AMo]: vheue, By opuld 94 BAZE, ofulrd H7hiE, H4E
ABZO, A, YA A&, DAY AEBH, P &Y
X, medjol&e]

FolAHo]: Magic Flute, Wolfgang Amadeus Mozart, Emanuel Schikaneder,
Singspiel, Enlightenment, Georg Wilhelm Friedrich Hegel,
Symbolic Art Form, Classical Art Form, Romantic Art Form,

Freemasonry, Masonry
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Abstract

The Deconstruction of Good and Evil
in Mozart’'s Opera The Magic Flute

Yi, Hyejin

Mozart's opera The Magic Flute is a work that reflects and criticizes
various contradictions and absurdities hidden in the 18th century
Enlightenment, such as class, gender, and racial ideologies, suggest-
ing that the boundaries between good and evil cannot be interpreted
outside of the context of that time and space, and that good cannot
be good only within a certain realm. Overall, the opera can be con-
sidered classical art in which ‘what is to be expressed’ and ‘the form
in which it is expressed are in perfect harmony according to
Hegelian logic. However, the music of the Queen of the Night,
Sarastro, and the music set to the chorus of the priests show a re-
treat into symbolic art due to the discrepancy between content and
form. Furthermore, these pieces of music are not absorbed into the
classical form of the work as a whole, but are juxtaposed and in-
serted in disparate forms, resulting in a deconstruction of the beauty
and finished state of art achieved by classical art forms. This draws
today's audience’s attention to the contradictions and divisions of
the times as unreconciled divisions themselves, while imagining a
world in which the value and dignity of human beings are recog-
nized regardless of gender, race, or class, a world in which the
boundaries within which the value of ‘Good operates are infinitely

expanded and have acquired universality.
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