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21) Roussillon, “La Princesse de Navarre et la résurrection de la comédie-ballet,”
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25) Roussillon, “La Princesse de Navarre et la résurrection de la comédie-ballet,”

26) %{Zissillon, “La Princesse de Navarre et la résurrection de la comédie-ballet,”

27) IZQZ)i.ssiHon, “La Princesse de Navarre et la résurrection de la comédie-ballet,”

28) ZRZissillon, “La Princesse de Navarre et la résurrection de la comédie-ballet,”
278.



24

o
2o
Jo

oz

U2

Anthony, James R. French Baroque Music from Beaujoyeulx to Rameau.
Oregon: Amadeus Press, 1997.

Girdlestone, Cuthbert. jean-Philippe Rameau: His Life and Work. New
Introduction by Philip Gossett. Mineola, New York: Dover
Publications, Inc., 2014.

Harris-Warrick, Rebecca. Dance and Drama in French Baroque
Opera. New York: Cambridge University Press, 2016.

Mercure de France. South Carolina: Nabu Press, 2012.

Roussillon, Marine. “La Princesse de Navarre et la résurrection de la
comédie-ballet.” Revue Voltaire 14 (2014): 273-285.

Trowbridige, Simon. Rameau. Oxford: Englance Press, 2017.

Voltaire. “La Princesse de Navarre.” In (Fuvres Complétes de Voltire, t.
28A, Oxford: Voltaire Foundation, 2006.



‘99l vhgo] EE% shila” 2

e
B
Ju

“%o] ulgo] SEE A
Zrol Fru-ZE <yutzo FF>9
HH| 2 Ao et ol a4

gFM=2
gt o] Foo-gh «yut29] ZE>E 17459 TFA GARRL AH QA ¥
ol 485 Eotoly] Yol AdE HFELR, T A9 A& Sotole &
=3 ARl SHE dol AXA - AHE A ou|E F ok IHY-dEe
= 18A17]0l= AN FE2R AR oY, A= 29, & s 22 o

J’c‘z ded 847 AgEo] AW Hzol AA FAl
Fom, FA ¥ AT} A AYS Fxoto] FUth TERE QL 39F0
2 450l e o] AEL ngAo] o &I} UHIE Y] 5 FAYAY
Ag olopZ|E HPAQ 3= L2 E wET E9] 7 o ﬁ%lﬂ tiH| =€
Ao e 243 E,

X
1

jud

[¢)



26

o
2o
Jo

Abstract

“Contentez-vous de chercher a lui plaire”™:
Contrast in the Divertissements of Rameau’s
Comédie-Ballet La Princesse de Navarre

Ryu, Sun-ok

Jean-Philippe Rameau's Comédie-Ballet 7he Princess of Navarre
was composed in 1745 to celebrate the marriage of the French
Dauphin and the Spanish princess. Beyond being a mere festive
entertainment for the couple’s union, the work carries political and
social implications. Although comédie-ballet was considered an
outdated genre in the 18th century, it remained popular at court
festivities due to its combination of various artistic elements,
including theater, music, and dance. At the same time, it served as
a means to emphasize the majesty and absolute power of the
monarchy. Structured with a prologue and three acts, the work
follows the classic comedic framework through the love story of the
Gaston de Foix and Constance, the Princess of Navarre. Notably,
each act features divertissements that blend contrasting elements
such as music and speech, heroism and humor, and celebrations of
love and war. These elements go beyond mere courtly entertainment,
showcasing the refinement and grandeur of French art while
simultaneously highlighting the power and military strength of the
French monarchy. Ultimately, The Princess of Navarre reflects the
ideals of the French royal court and conveys a broader national

message.
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