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B =52 gz AFeoMl(Alexander Scriabin, 1872-1915)°] 1903
dof] 23t oAl F9] Fofle A|FDE FAHOE, o5 AFoA T3
UA|(Friedrich Nietzsche, 1844-1900)9] ‘FJU3]H (Ewige Wiederkunft) A}
o] oj@A FHEH=AE B4R, o] AEFE2 AdFoMIo] Al JEE A
Z5}7] AAE o B Aoz, 2ot 9ol M HEHA, HEFHA
243 FAoIA Hloju HetH AMRE 2T AFFople] 2R A=7}
Uepdth Aozt A S5H HFE oA = BHE, EQPEE FA,
ARY IF 5= Bl Azl digt HAF A AAE FRI}SIeH, o=
‘Y3, ‘2’ (Ubermensch), ‘@A (Wille zur Macht) 5 UA1<]
A NdEd dFsH AZ=o] Aot & A= AT oIS 7] Al
A At 20 et b A S AT w9 &

R =R gAY EAL gRY =R A ole] 27| mlotk AlFo] UEhd £
A QT S944 wEPo) gt A, (@FHetw A =8, 2025) F 237
offl9] AlFo] ¥rgd YA e FEES 7|2E 'JYFYH o] ofEA o
2 QAHU=AE &, A7 Aojoh

1) <5 719 A=F>(2 Poemes, Op.32 No.1, No.2), <H|=2 AI>»(Poéme tragique,
Op.34), K419l AI>(Poéme Satanique, Op.36), LKAI>(Poéme, Op.41).
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19039 2aejolule] An7h4 ARA0] ol asha Wapoz Askwy|
AR SolAt, 9] ot AT At o] STE WSk soldt A
ot} o Al7je] 1k gy edets TR A7) 2L o
sfebe FAS FH0R ARE FASUL SAO AT FE Al
go} A=Y o] FESS Zolot P4 WolHE oA Yurd AF
QYA RolAg, I teioli JE& 5% WH 2% 1%, 34 4
HAg 74, B4 MA%A 5 ol AEST TEHE 724 S4o]
glo] vehdct,

UAe] ‘GUSA e AAC] BE ERjeh Aol Fabs] wiEEchs
2, Eudozt olysty FAXY HolAu, UAE o] AdS Azl 4
of that TRA Hro} Seld AT Adshs EEE ANt =
A410] 4ol 3 WEEGT T o, 1 4L T FAT S dTtee
g 49 F34 83 xS SA0 L7sHE Hohd ol zol
o o9} o] oA FACR AMARA AT N7 A e FE
S Agste EAolt Al Y 283 X F2E 2k U
4 g0z BUglel 295 ABE 255He 9 Yolth. U
olelgt S-S B EAEA AR mRE Aol ohet A7k ulAFA
QA W} Hjolo] Tz, WA noat FEAC FAL B Azt &0 A
Qg Solchis dh B3] 19 ‘U A ol& o] glo] W)
El B9 EA19 474 SR, F4 SoI4 A4S AEsH:

njeb BT %8 4 otk o4 Aaejohulo] 27] AT thAl 2B

2) 1774, “A3goly £7] motk Ao yehd F83 gkt 9y HyPd
ofeh 97, (e wAteleIER, 2025), 18,

3) 312 (Gilles Deleuze, 1925-1995)= 0| &gt SA42| wk2o] ofvjet 2
o]9] 37 (return of difference)= d4stH, JLUIJAE &S FAsI= A=}
Hzo| ez A7AtET. 1= QYA BEH AAnFuEe] FHL o
Ao Holgtin Wokoul, W Loli Alze AL 4L H3Y AL 7
Zolt}. Friedrich Nietzsche, “Part III, The Vision and the Riddle,” in
Thus Spoke Zarathustra, trans. Graham Parkes (Oxford: Oxford
University Press, 2017), 158: James Mollison, “Gilles Deleuze's
Interpretation of the Eternal Return,” in Deleuze and Time, eds. Robert
Luzecky and Daniel W. Smith (Cambridge University Press, 2023),
84-86, 92-93.
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= Fejopdlo] YA AMFE 485t WHsls 7h=
ofAog Pkt dH AEFOE T 4 Utk
of= YA dslo] &s] g =Y Ftoldnt. 19417] & 2{Alof 44
FY] AQIEH metE2 YA9 At ide Al Qoje} ol 9Eo= W
s, Aot} oo HAAE de= &4 AHE ATFAS. AF ol 2
AEHE] Y2 E(Konstantin Balmont, 1867-1942)4 E8ttv]2 &£2H|g X
(Vladimir Solovyov, 1853-1900) &2 &= 1 HFolH, o237 &g, &
ofyt Aol 4Rl A A HoflA dled] 27| 1AZ AN Uzt 3]
I& derks @t AL ot AlAE J4skets SAEY FA=
Astalon, o S 949 HET x9S JdBEA FAoichd 1
9] 4719} A kEo] Yehd Qdol= ofn YA He /ol 4% ®E
og 7F5AF 9lem5) o= 1903d 9] Al ZEoA: Rl

O = EFsta AF7HA 9 Aite 2 Aol £7] &0 HFH
of gtom, 119 HsH AT ofgA 399 Fx & JAFESHG=
gt FAA A2 AF R BE5Hqtt. E5] AlFolghs AR FET} A
d 29 A5 vHE F29] HFAEL
o 2 =2 o9 Z2 AF 39S WYl f6l, AlS AES S8 &3
ofglo] A7t} EAe] T AMRTE SHH R A St P tHEHoE
st gk

o[ F 9ol ¥ =% 39 Al 7HA #4d ARl FEE 1) Ao}
W19 7] oAl 7 moble Al HSHH ARG ZpolA YAQ FHIH’

1o @ ox @

4) Faubion Bowers, Scriabin: A Biography, second revised edition (New
York: Dover Publications, 1996), 66-71.

5) Aol BAI7F UAY S Wt F2 TREE,) 9] g 1A &
o1g 4= It} “In Skryabin's writings, the Zarathustra influence can be
sensed most strongly in the later pages of the opera libretto,
characterised by an exhortatory and aphoristic style reminiscent of
Zarathustra. These final sections were written shortly before 1903;
elements in the notebook of 1904-5 also partake of this style.”
Aleksandr Nikolayevich Scriabin, The Notebooks of Alexander Skryabin,
trans. Simon Nicholls and Micheal Pushkin (Oxford: Oxford University
Press, 2018), 185.
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T2 A oNBA AEHT SEAREIN D) FRAA AR 2o
AEY T2, 57 22, 24 T4, IE WRANA oA et 3)
FUAH, Z, AYYA'S} 2L AIEL 3T FE SolH oigA A

Ax =712

olEltt ES FHOE B RS Mol Add So1d B4 Aol9 4%
482 Wal7] 9ol theol A 7H AT SAE Sudh A, BH A7E
So) UAl Fote] 9 A Aaejopne] AE WS Feshe, 239
obflo] A et ouet PudE 21 5 B3l 19 Af A BEL
AU B4, AF B4 5o T AZo] Uehts 34, 5719 v
WY, oH, BEE 1%, 9% AAo] 52 FAHOE BHYT AR, A
4 RG2S B YA Ayt Aejopie] 2o dlojr} oj@A] P2
o AYHLAE FE}

ot 7L AT WAL HRFOE, A2PIIAE AZeokulo] UA] Ao

of ujstos WA 7 Wge TANCR FHF Aotk ol
FUs|A' e Ha Aol Adeolule] Aled Aol ojwA B
S, o]% o} qlojo] of® WAoR YEPLAS Avng e,

Il. A32|ofgle] Lix| st +8 1

19417] & ejXloks BT A8 Walel W ANA WY A57S AL
AT S Sole Hohl o ARSL 7|20 FuA - =EH 7K
AAE BSUL, B3] YA A Ao AR AL B4
4 3742 F9 Adejople olgh g AE AW Lol YA Hst
g Aaxow 583 YA F2rjoln, o] AART 42 ojde Uz
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TEsEE AEg ASA ot

L UA A #Alor f93 Aaejolue] A 4

UAQ] "X mARS = o|EA Wt (Also sprach Zaratustura, 1883-
1885)%} "EAL SR (Die fréhliche Wissenschaft, 1882)2 18909 Ty
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Azelolle] 19039 A% &) ekt UAIY GUsA A L. 45

ZFUE HAlok A4S Aolofq BAZ o 4747 AZHet. B0}
Az AQIET BOAEL YA 20, ‘IS, AN 59 7
ge H3A A7) Q4 44T AR, 28 249 Hstom wolsy
1.0 AdElople olefst AME BE oA A, AHHoR e JF
wopt. £Eplamel HREL YA A4S Bolit Bt 9 So] 434
o §YA 8 ABEo|UL)
s3elope] A4 e, U7, A4l o] trehd 9lo] AEUe 19004
F2 ERHA AsEch "L X Beke A, YR A
Aol Hetxel XASo] WIS 5 3
o 89IE AR AL Mol T ved A9 BoiE ue
Lo 2XA ok, A9 9%, Freh 2Lo] tha 544 Qo]
A % Eo) e geesel d. sas Agel ot
257 glejAIe 8>9} ge e U9 ‘2wl it 24 (amor fat)olth
EEA 32 SNE WY, AT BHES LAV} AesLmA ol
A UWLAA T U AARE RRAY d9IoF 40 Tdo Do
oA Hfol = ek %}— AT 33} o)k Adgollo] B So

[F m o2 X

A0S FeiAETt ofyzl, AFAl9] BFS BIAE dFo YAIE A
A AART AYSS HAE

2. 93t 74T 271 AZo] dehd UR| A9 gotd g

£52ople 19029 % E 19039 Aolo] oxeks T4sgon, o] AEe)
FAFE UAZL Fohe 2919 FAI WS fARIE Ik o] ABL A
AYe 2Ye A, Fxe] BEOR WYL, RS Gug

gl

ARGl YA deke] Si4 FASo] Aoz S o]

Ol

6) 3774, ‘AAFomle x7] Hopx AlZo] uf
fgt A+ 10.

7) 3774, ‘AAPole] 27| mobx AlZo] Uit £38H FF S4H HFd
gt A" 98-100.

8) Bowers, Scriabin: A Biography, 54.

9) Nietzsche, Thus Spoke Zarathustra, 221.

et Botd odat gobd wWyol
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46 4747

2 3o} AYE SolA HAHOE Aol 2Yg olRol7he L Hol
Ful, whe ‘Zol'olet PP ek, of olyskE ABAL YA AT 29
of Ay} vle WHelA LAtk 1= 7120 BET Polaystd Aokl
Holuh, oA|9} 7hzte] WEke ol HAIA A%< I3k e Uokich. |
= o] ouet BAHEA] LAAT, olF /b AT thil Zo ok AR

L oolghy oufetold TR A A9k B7150] St oR U
3 AshEth o wgke] ouleolA ALSE W 57 adiet 4 JlEe

22 oo A=E Al AZo] JEHOR FoEon, olx ‘s e
F24 At 1YL B2 B ohyeh ] 2golet YA JAg seld

ok ThA) o hAl AT whest 7ot 29r0] AUL Wol, Ao}
3 A4 EoRE ek 74 B4 Aol
S

3 oueh T4 ol Setd
7= st 299 718 AW AU B4 ARG SO FYHA
olet & % 9l

19034 Al3 AFEAA BHES ©A] T2 AL AGste P97 ofde,
z29=29] £k 95t J5HQA £ ol En, o] AZeloplo] Zof
< 53 ‘FolAsty HIAGRM) S A LSS HojZoh ol ooy 72
£ YA A AdQl FL3 A Y Azt Bkt R0 E gigol it Y
Aol "FUIA = @F AL JiEo] oy, thZ9 Al 7HA] HEH jojE
Westeh A, A7He] AgA4T SLES ARsta, BE Zlo] £47] whE
HE &84 A7 F2E AAS ol9h 22 ‘7349 AlZF (sphericality
of the time)9] ofojtjol= FoF P43t 714s] AZAHt.

=4, ‘99 H = MUY &L BHE VM Ao wolsd £ JEAE
B AEH AldolR}, 42 3T &+ EVteE wdche &8F Aot
ol YA AR Mt L5 ABEeh W LM FxRF 97|
£ I35ty A7|E 2Yske FATo] AT 4ro] Ao =g & Qlth
19039 AlFEClA Uehts wke] F2) A, HZH A, 1037 siag
HHE 52 olHgt A& Abfol d-Sohe ot FAolet & .

AR, YAl FL3AE vy A%l AZ|= kst 4 shtel
d&AEAY HES AFSHEE HE, & 290 g FHoo LR RS
Z Yot WHAojth. ATEolRl2 BHETF M9l X &of| AN H A5, He
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szeloule] 19039 A% Aol Uehd UAle] ‘GRS A . 47

o 2%, 249 BAYHL YSHOE WAFORH o] sty T U

e oa7teAdl HEs =aur

3. ‘YA Ade gord 7

e

ste ot Tx %o SEHoR HelshL AR
4 71508 yuseigch 19034 AlZo] vehis
%, 4 T 87, 249 ofesh, 7143 sl ot

© ot G414 ZA7t ohel, ‘GUSIT e Az EA0] B AR
4 oz Folyl 7274 golth. 53] £4 uk BEY 4
Qi Agtolehs Moty FAIE ALE AUlA Sl At AHE 4

sazjopile] g4 AP 55 A TR0 WHET 48 YHge
L urEE D wyse YEEshed, ol YA 9
£ e oA ML s 290 o % S, Op.32 No.1¢]
A BROIAE AARY A7t oAl g HAR wEEy, A5Ael ¢
A2 BUA ki BOPPSHEAE GAAQ A& oz nneA Solgict
S FRE wed vjohy Ado] oflsh, ARt ‘el $1' 2ot
oz EAstuA o Wb Alnol vhejoltt.

SHoA = ARl 84F0] WHHM o] A7]9 AFEL o|F TSt
A E ‘AH)Sk (mystic chord)®] AT&Ql AYEo] &5 FJog, 7|&9]
2 AAE AN E A 5% FH4S FAste &F AdolE &
gt AR S AAE o] siAlstal FAQl 1S Ad Al

o NEE 71U Bh9F T2 WAAZ Zoltk. o8 S0l 0p.32 No.l

o FARAAL AN A 5717t vEsH] WeE Gejz A,

54 £ g4l 99 2w AUtk ol 9ast ¥4 Byt ofuet, ‘@4
LUkt wee] ofgtoleks Wekd RS SotHoz AR Ana

5 A 84S RS, viAg ey AxHE 1 FRE A
=M, Fofo] i e TAY 4T v S FAAIRIH. dlE &0



48 A 74 A

ot op. 34o1wb L2/guAst /49 07, A9l 85emo
;;94__;- 5o d54e IYsfat10

A= A Oﬂ Uerbe e, SH, BB e ARk UA9 29
2 AR 1D 2 A0 4o] s WEEE, 1 A4S oA Aohe £}
e B AAE o)A FAsE, ol YA AR X’ A
e g H}iﬂ: A Qo A7) plef 28] Jpselor Beie
Mol 23eobulo] Soke Td] SiFSHe Zlo] ofuel, 7} ukEo] Swio]
A Al 2AEA wore A e AN 98 & gd

o4y Adzople] 27] AZESL wHE-57-Asolets P24 FAE
s ‘AU S vishdon AWt o) te AT 29, A0 £
Rt Fzo] oAzt wASHE Aol 10| gore U Hetol tiet og
oz} jAlolm, ALgo] HAlolzt 7i7te] Qlojm Agach Adejople YA
o] ‘US| S Bt Fohe Qlgolut Jurrold AHow e ekglh
Q83 1k o] AE 8o B4, AT &, FA A, AF Ao} 5
TAH E9= ol4sta Ao RN, YA Fotel oed WARE 7%
shqick. olejst HolA 19 thl AlBL Wt 420 Ado] ol ‘3
s\ ehe Aot lde BAT 17 S0l TAT st oed ALy
AA= 7" % Aot

4> mlm

>

S

10) B34, ’\iﬂo]"ﬂf] Z7] "ol AlFo] yehd £84 JFgFT F4F HIP
gt A+ 106-107.
YAl= rzﬂ—c Sy A341E0A o 22 59e TR AL A2 (der
schwerste Gedanke)2] A& A|AEE v} Qloh "ol & 7, & o7} 19 7%‘
2e 1= &0 B4 tyie} wakth ojgALsL el A3e] 4, vt 1A
Al 3, T193 B4 B2 § Aopof gt} Ho] BE 718 _'E nE ""7‘
I g, BE 7R Ags] 22 49k FUs BHo g thEd 7?1"1"% 1 4
= o2A §ESSHI=T1Y o] AE2 FUAVE Y AME o7& s}
= Ao] ofdg}, 4ol gt site] §21F wdt 71&S AAIRCE Ik I3 v
B &oA A olf & UET 4 USTF? 2 A4l ™ol 274K AAd
=717 o]Ao] YAIZt |R 7P EREAQI AJo] AFslo|tt. Friedrich Nietzsche,
The Gay Science (Die fréhliche Wissenschatt), tran. Thomas Common,
ed. Bill Chapko (Naples: Nietzsche Love of Fate Series, 2010), 342.
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4. 2L AES ey st

e H1e sl 31011’“4' 19 “‘/}-4 ﬂﬁﬂ = /‘1]74]94 +9 ]‘:} 15)9} @'%
9] AdS2 gt vd AR Jof 271 ARile] dste goldehy
Aol digt A4S HolEtt. ol ol YAIZE AAT AE7-2919
ZAEH AL 42 TS olEH &, 42 BASSHL YuE Hxche
AzA 9 dlert, I AATE ‘2 Y ded FaAE SETH.

ojFet A= A4 7|2RE FAISHEY. 19059 Aol A4l
LEO 553 &5 A4S @i, o =42 27 AR AA 2 o
A9 &2 BdS AR RAIH(IY 1 FXD).

" DollA #2484 AZKHTime), 84S 33HSpace)= YW, Y
A FAL FHAPast) BFE AlZESEe] Al Qb4 9] 5} (Peace in God)
o olze HAH-EAE4 37 WS BRI o] FA2 #EI B
FHEE A WHEHo s AFshal 9len, I 4% Fole U I
(My Incarnation), “4I'(God), “41:& &3t &4’ (Search for God) 59 74
o] Ad=of At

o] =49 HH2 4ol HAHer T=A ¢ghod, HA-vH, AT
Al AI=379] olF Fx QoA &#H o7 XFstal WAtk EsH
o] kg E = Holdt. ol=4 A 3of, A=t 142 1" FHt
bd, F9lel AgSIANE A5dte YAY 222 olsidrt. o2t =
A2 YA9 FEA Aot FRACR 42 ?‘lﬂ*% Zt=tt. ‘4’“4

2 =
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12) 2774, *A3elople] 7] Hob Ao ekt BahY gkt ok wo]

gk A" 43.

13) Bowers, ScriabinA Biography, 61.

14) o] &2 AA 7ol KAUE 48> (Sonata No.4)o RESQ Al9] w4 4
ojtt.

15) Scriabin, The Notebooks of Alexander Skryabin, 83.

ol o,
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Aol &84 FgolAt dlad A7] Fxe] BACER oFfd 4 Ut

(A" 1) &30 19059 E F A HA 27310

{Search for God)
)
i;;"f?”‘“

{My incarnauon)

(God)

Lol T
Drawine [

’\ﬂﬂo}‘ﬂfﬂ EAoM FAHR] AE2 vtz gl et S olnt. e &

Ae agEolAe A 3319 72 &olA HREY, o] WS E°H 2
7] } 1S 2EstY A= Az JH= Addd. I AH2 vtz %
7' (ecstasy)olzt =¥]= «7tolrt. o] /ME2 423 o), Aot 2d9| 7
A7t AF ez SHEEs AdolH, EA19 2o digt 24 Sl ¢
ol/gsty ¢l AHioltt. o] HolA FEH2 YA Eek 2R 2] 2
9A AdAE grg=th

HIE o] A2 190590 e/de ZolARt, 19034 =€ o
ol AlGEHE FHH F25 IRIYT FA AT F
AAolA Hlolu, G419 A, 249 =, B BH9 F4T
ot A A o2 P sk 53] <@t 57
SA, G a9 v o] k49 39| F2E FAHoR W)

P2

ar
hal
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fo it O 1o
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16) Scriabin, The Notebooks of Alexander Skryabin, 83.
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2 ojgg 4 9

webd o] AL Tt AshA ALR9] A7sl} okel, Adopule] 2
= st Aere olfaly] et 4 wdojeh & 4 Aok AL B2 AT
3t 41, sk malt shtel WAl & QoA mAshe AEeHe o] mAL,
~aejolilo] gt §3) TASILA Y ‘FUSF-0IX o] Eu-4140] 7]
Qolebe AAE A4R9] EAlol7|E st

Azdoz Azzlople] 19059 EAS 10 WS - o&d AAwol
oA AZHow FASEFEAS BolFE o4 Awols, 1903do] %
Zl—ﬂ ]:]-/H .T'___,] ;<7] }\] io]—o]— j__,] 001—0] 1:]—_,_01- 71-7(4_,] _Jd._o:}o 1:101
q &#A2d A7 720 B7H TE2AS e B zu u% e

U5 72 S0 TAHALAE AHRIA St

. A32|0F8I2] 19034 L|Otk Al& CR Z=0fl LEHE ‘BRI’

Abatel B2ts aAr

2 ZoAs 1903 AlZHOp.32 No.l, Op.32 No.2, Op.34, Op.36,
Op.41)91A ‘FL3|F’ 7ido] ojd Hjog Zotxoz JLHEY JeEAE

At o] AFELS wE 8, &Y TAY 45, 24 AA Ve
B4 5 B Ao ARAT EAo) S FNFoE mH}AL A

TE HoEoh

AE 242 o2 Al 7HA SH0A AgEn. A, 72 9 49 &
oA, RHES A, vee] FA] 55 FHoE F9 & £ HEUH. =
A, Ag AN SHolA, FA4 5719 wEI HY, Y 49 AgE 5
3 UAF A FE2E ettt AA|, oM, BlE, AAleje] SHAA 24
A 719, S50 EddA, BE 9 "X Ao FHLE 9| yH 1%

3 more] pae ARt

w40 71ze 72 9 44, 42, 34, 5, ANold EAL Avt A
£2Ql WAle] ZlustE, o] AoldL wrE W, 451 Aozt 9



31909 Mk 7x7 A2 AEo] A3t S oj@A HEHEAE F4
= AwEch Eg, o 2 Aol 44 wEa Wy, gsat si9e) W
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AghoA 19034 27] A% ABo|A Aaeolulo] AAT S0k A
i

1903d°] Z=5 thAl 9] A|[Z2 ABA'B’, AA'coda, ABA’ 5 AEZAQ o+

= AL vigog sttt 3| Op.32 No.13 Op.32 No.2= ABA'B,
AA'codal] ¥HE F2E MEHEAZ ©est £3ko] ofd, 419 A, FA
9] 39 5 o8 YAE B3l FUIA AV SFH FRE AlEsh, &
A g A2 F5S AFohs v o] AREEHTH

L1. ¥HE A%k ¥HE F2004 9] 452 AA(O0p.32 No.1, No.2)

Op.32 No.1> ABA'B’ @4 oz 450 o, 479 Rie A4 o
Hlof gt WA WY wEg Bo) Y 728 JATHE D B
(&# 1) Op.32 No.1 ®H| o5 31X

34 A B A B’
1-14 25-38
u 15-24 48
S Teo (14| 25-20[31-34[35-38|
= as | 5% | 5% afbs | wpH33004 | o o
T T e e | as | as 2w | 2 PR
- W oweE | w3 | AR T

i 1-149] AF-E-2 e FFePdd(Andante cantabile, J.=50)9] =
o Hx=E 9/8 ¥iA} QtofA 18s5ta WEEE FAE AAIRI ARREE THA|
utt}1-5(a), ve6-10(a’), P 11-14(b)2 F&=H, 1tt]6-102 vir|1-59]
FAE ¢H4= floA sFRPst] XA 1T 12E RS A4

AL clEH((IHE 1) ¥,
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S5 Hkgit) mir5704 & vt 6E vHEotEA WAARS f5S 1683
2 RBgsto] I g =0|1, 4HEEF AMESH] 3-3-2-2-2" HjEe] R o
== AZEste] ggol HEd ZoHA 94 Tk

p.36 «omte] /\]>>°ﬂ/\1L ARE g5 A7 IFE5HEE-AAE Y =8
= AFA o s HojEh Zyboj= 20t 40ty ©9]9] ot 40w REY
1 A ZAQU(dolce appassionato) =72 ZFZ3FA|RE, 0ht]33-400]4] 3HFA}
49 F2 IR 359 ol UEot Y HE olFE HITh
ot 41-4891 4= 1HH33-409] 25 FASHE 16esR 2% I Hd

e =Rtk miH45-48%) mit|49-52, Wi 53-563% HiH
61-64% 47t @92 22 2§ HdE vHESH, BhH65-66-2 PHH63-64
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ol

£ §HESHY] 2 %S 2t @R gEcto] Alsokx vttt
mtt]59-60014 = W HZH #50 HAFdE, EL, 28 A4 ¥
S 16523 10k oF 5 Oge 3450 5oz AREHL. o]
Op.36 <479 A>= 5T 25 &A1Y A&EA vy, 71, 4o
g AIZE S TELL, W AT A= HolE utste] "FEIH o
dote 958 FRE FETH

Op.41 <A>9] tlt]2-6o1AE FA| a7t AAHL) o] FA| A&L uir]s-
12014 3% 924 HHEEW obd14-158 2L 20t ThA] 3% QoA
Ut 16-172 THA] 2% YollA] whEEm upt227H4] 7 EE=d], g
5 W37t B2 HE&S A x(cresendo)® AF5Ho] FSEH AIXHIol
AE JX AP FA A& vpr22-25904 v 2-69] e SEE
ofgollAl ofF &2 AT (pp, sotto voce)E THA] BHESI] AZFOE FEolQ
= A5 T 5660004+ HAl A9 A azt BHEEEHAT, W
A 5ol 162 AHZIEE H AEstA EFEH, HE, FAZ, &9
9] AE FAsto], A Xttt A&t fHS AYHA L A2 #SH
£ 785t FHEIA Y Ho| &% HEoR T

n}t]28-55% 3/481A}, olXEtE & mA]QU|(Agitato con passione)E
A=, A&7 QELEY 2:3 ZE TR 147 Aopditt. uit36-37
2 tr]28-298, ©H38-39+ ©HH36-37S WY HiEsle=d], A& 4RI
50| 8EZH fHoR HE o] npA] 3/8WRE A¥H =3t A4S &
ok ol QE&E AR ofXs] 8% QG 71l 3/48H A siEHoR
A&} HEH O HiH|E o|E
o|A ¥ 1903¥ 9] tHAl AlFolA AFF oIS AR HE

B BHESHAY, Y H4, 2719 £ 5
< B9l g5l EeHI-IA Y &8 &4 AL MR ou
A stod UAY ‘FUIA MES A= FEsI]IH

2 o

Jo oo ol fo

—_

Ly
)
=

ol offt
i)

ol
L

e ek

i
lla
19
12 o
HT1

5 o
g

I o o
il
o

3

[e)

3.3. 9 A A|ol(performance directions): &% x| YA

190399 oA AlFollA A EjorRle: B Mgt A7 Aoy 2|A]of
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o ZIA skl =T, ol He 7= AFAA @t 7]e WE Hol
9 'FHIA' A e FA oS Btk 58 5Eo] "ok 1 7]
2 b 7ok diHjo] HEEA] &3, HA LEo| PA'E S5l
A7F BAl EokE diuith A2 e AgE A} oyvA] FHE
=9 £9] A|7to] ZZ &9 ¥y e R AE AEE et
Op.32 No.12 ‘rcte] 7FeF ' (Andante cantabile)2] A& Q0 E97]
2 AFEY, AEF1-14)0] M uf271E & Fof up &4, & oflE (ben
marcato le due ma dolce, con affetto), B(uft]15-24)F-E0] R|AJo] ‘9l
H#& = (Inaferando)?} 71t} o] dole A3 opdlo] Ay wE Ao =
FE&Y 4 ol Yuvt lom 19 AFATL FolA] U= F AHS
Bt E FESTh o] AAoj7h ZhE w1504 ¥R 3/40 =2 ®idh
Hi, FE52 1622 HEHoE HetEo] ARES] 8EZH HEle Ry
Y Ho|HAE FAE FHQ 245 HAEET ¢ HAst AHes 1
H AEE 2k ol2et tiHl= A'(FFH25-38)9F B'(RFH39-48)° A= Bt
o, G 457 AZ27t vAsHA #gkeE

Op.32 No.2e ‘€E1= & dHA, 2 "FAF(Allegro Con
eleganza, Con fiducia)2 QoFSPHAE 3HAlo| 2 ojz& HEFSITE vi
1804 4] Mdgo] vHgd o, ‘2 ZEH| (con calore)’t F7t=0] 'S
ZFEsto] W& X183 A3ttt o|#gt FAA AAol= Az x| St
oF HEH 3|9 REO FALE 2 49 |2 ST A

Op. 34 <H|F9Y A»9] widlojA FAla= HAEHHME, HAEXR
(festivamente, festoso)7} ‘FAI'Y ojR=E AJZo] A=, wlr|3oA F
Abe ‘Ml ut=271E 7FE'(ben marcato canto)® A& ‘=Zisty AWt
A AFd Ao= AT FAagt b7t AT wuith & Z|A[o|7F 7
o] opofst HYA7F mEFH) uie]7-22% ‘19 L I1Z (piu allegro)e} ‘of
23 (a tempo)2] WAE FAa?t bE tHHAIZIH, Bl 2304+ ‘allargando’

i

Ol

A
REALN

¢

2 B oor 24 o

19) o] ©ol= Apdol| gl ol2 Thol9] 9u|E ZFxsty] ol AT eoplo] Qo=
WHE Aoz AHAQT. Ampai Buranaprapuk, “‘Connection between
Music and Poetry in the Piano Poems of Alexander Scriabin,” (Ph.D.
Diss., Mahidol University, 2013), 48.
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£ &% gHer E97E IXSHUAHTE w2704 HHA] piu allegro’®
FA A& HHESte] 2|9 Ao 2L AZAY SA Sk mie 329
A& ‘irato’, ‘fiero’ 59 AAolE F7teto] Y] ‘FA'E © UIEE F
1808 HEAZH 71472 FATIT. vl 329} al 5404 = TEETIEA|
I’ (marcatissimo)7t F7FE 1, vlt40-49= ARE A vHH58-612 A7HA
AYAEEo] 7|E 2A7F H BSHA-H QAT FEHAA diE 1
21, Y FAE SA-AA-E-23E 29 v IAE AXH, Wi
A4 7HsRt &S FAISHE B 7159 wA9F AotE A F4lol AR
"o}t oA To)], Op. 34 <H]Z9] Al»E= ‘festivamente / festoso' 2} ‘ben
marcato canto’, piu allegro-a tempo’, ‘allargando, irato’, ‘fiero,
marcatissimo’ 52 AAO1E WA - Ao =N FA9 7t JAE M2
44 SHUE oA Aste], ‘SE-HF-#SE AF 9 &% A4S vt
ol ‘FUIA Y HAA A} & 5 Uk

Op. 36 <2t} Al>olA= HAH ZA|oj9] A-go] gt ALASHA Uehd
o} ABE@C1-52)9 £ £ OFREXANE (amorosissimo) S©°] ¥HE H7|E
A oA PAH 23 (riso ironico)T ZZ ofH| X|AJoj7} HsiA,
A ZE 57171 AT itk o A4S Fofitetth ofd Aol Bk s
A5, E ol Aol ¥R 23S ol AFEWA, US5HI-AY
9] &ho] Tt E94 gF WPt ofd v Y SR AEh
Op. 41 KAI>OAE ‘= slxko], ¥ AT 2 (cantabile, sotto voce)
Y AAo7F FA| Z2ANA HEstar 23kt 4AE AL, o|FY W3

Bk oot

Q.

SN SHIE 3k A4S F7h 404 AHMER A rgE B
Y2 4% Ak ABoR vtk olF B FAL FAS AASE 54

of 7L A AR ThAl el WskE Mg o,

olelst 7% 2 Alofa A|Alofo] WET Bl ThAl AZolHe] HAS thes
P4 - B P24 uiEe] okd, 4 oUAY 9EH EFoE WL
o7 FAG mdo] THE A9 1§l ofd) FHH BHOE veht, ‘G
b aF Sold Az bsst A dolot ¥AH 14 ZEE e

o

N
=

S

)

N
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V. L7t

2ejope] got Hol ALAOR ATd AL Yk olfk, Wk 5
1S B9 opmt T T2 BAG S Aeolck 1

AEL Bed Foke AFo] ofe SoHH G4 Lol Y =

3o) 551, 2A0] oolo] A A9E UEek e ol AE A7

L e A AslolA oat Bstel BAS ABA olSE 4 U

A AR - 2ok AAoflA & o, Ao AE]9) dle dd2 $F HE &

& = & fAIstAA Aol o7t Y] o 18
U 23eopl o) Zo2 dlgo] Tett A B WEs Zo] ofYt
2 5 A2 HoEn I 2dE &6 249 A0

Ao wjAZoA HtS w, A9 JLIA = HE Bl o
38T AL 875 AMdolH, Ao 3942 5719 ®HE, M4
o] &2, 19 N7 F714 f4E o FUIAE FAH LR A
AStA 2ok o]HTt Abf= YAORE P E A gt 1t d2EY
o|EA(Heraclitus, 7194 50087 &%)7F "THES sE2'e; woiy &
Aol A £ FERFL, AEoL HS 230 tigtA(ekpyrosis)E

&l 2EH AP AAE AHRSElE. 2ol
Schopenhauer, 1788-1860)= AAE <A<
AL Z(Seren Kierkegaard, 1813-1855)& ‘Ht
SHF. 2041719] stold|A(Martin Heidegger, 1889-1976)= J¥3]H
ZA19] A7Hgo R gojylon, EFXZ(Gilles Deleuze, 1925-1995)
o] Ao]o] WHE o g AsA sttt o]Px AT Fsto o7 F9|9
Al =23 HHEL F33% FAR gRolfon, Aol Foh2 olF
=T Aol At =H4 /\]EE ojsfd 4 Utk

HEE o] 23t ¢ FHY2 Hst g &olA, A3 FolRI9] 190349 AlF 2+
2 HU& 58% gujE 2= S IHE 37 Ado] ofye}, A

T Aglo] A7|si =8 B9 AF VALt 285, 2F A& &l

& &#5Fol(Arthur
FEog HOIY F]|o=

o]z
=13
—
B2 4EH AUOR o

o [
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sdeloule] 19039 A% Aol Uehd UAl] ‘<GS Ao . 7]

o] 244 95 AAH Aoz MEAZ] Folth

AL &4 AFEople] s tE AUt A= T8S
v (Richard Wagner, 1813-1883)= ‘FshA&' S B H|AF QA A7+
g =W, $(Gustav Mahler, 1860-1911)= w&F=olA £93 &
gto] ol A& EEF oW, =HA|(Claude Debussy, 1862-1918)= A2

ol shge Fo 23] AP ARt ABE FEAG. Tt 2Tl
oleigt MAET Tel gorut Weky WAS mrl HHoR AYFoRA,
EAO] Seo T zm HHos Azl ol a9

[,
[

2PMo: Aol Fohl AlF, 19034 A1, YA, FU3|AH, =2,
god A7Hy, BAlop AHFe] WE x, EAE, A
A, 92, E A A, okl A, w3 Al A

go]FGMo]: Alexander Scriabin, Friedrich Nietzsche, Piano Poems,
1903 Poems, Eternal Recurrence, Ubermensch, Russian
Symbolism, Cyclical Structure, Will to Power, Ecstasy,

2 Poémes, Poéme Tragique, Poéme Satanique, Poéme,
Op.32, Op.34, Op.36, op.41
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Sd3d3
T2 FEA = = QR
. . 1o [m] 2 ]
| Yunchan L1rn\ Plays Scriabin’s Deux Youtube, Maui3 i
Poémes Op. 32 iEI
) Alexander Scriabin - Poéme Youtube,
Tragique, Op. 34 olla-vogala
) - Youtube,
j | adont eblel A e vk | B0
AF) AE 36 — WAL (o} s
4 Scriabin - Poéme Op. 41 Youtube,

(Audio + Sheet Music)

Luis Hernandez
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A7, “AAEoI] 7] otk AlFo] UEhd ZoH okt 2ot o
gt A" S AR =1, 2025.

Bowers, Faubion. Scriabin: A Biography. 2nd Revised Edition. New
York: Dover Publications, 1996.

Buranaprapuk, Ampai. “Connection between Music and Poetry in the
Piano Poems of Alexander Scriabin.” Ph.D. Dissertation, Mahidol
University, 2013.

Damaré, Brad M. “Scriabin and the Possible.” Ph.D. Dissertation,
University of California, Berkeley, 2004.

Dimova, Polina Dimcheva. “Beautiful Colored, Musical Things: Metaphors
and Strategies for Interartistic Exchange in Early European
Modernism.” Ph.D. Dissertation, Harvard University, 2010.

Kostalevsky, Marina. “The Birth of Poetry from the Spirit of Criticism:
Ivanov on Skrjabin.” Slavic Review 57/2 (1998): 384-402.

Matlaw, Ralph E. Scriabin and Russian Symbolism. The Hague:
Mouton, 1976.

Mollison, James. “Gilles Deleuze’s Interpretation of the Eternal Return.”
In Deleuze and Time. Edited by Robert Luzecky and Daniel W.
Smith. Published online by Cambridge University Press, 2023.

Nietzsche, Friedrich. The Gay Science (Die fréhliche Wissenschaf?.
Translated by Thomas Common. Edited by Bill Chapko. Naples:
Nietzsche Love of Fate Series, 2010.

Thus Spoke Zarathustra. Translated by Graham
Parkes. Oxford: Oxford University Press, 2017.

Scriabin, Aleksandr Nikolayevich. 7The Notebooks of Alexander
Skryabin. Translated by Simon Nicholls and Michael Pushkin.
Oxford: Oxford University Press, 2018.

73



230l 19039 AlE ZHE
YAle] JAsiR A1eel gokd 7
27

2 g3 g2 Agd ol (Alexander Scriabin, 1872-1915)°] 1903
ol 25t ofAl 9] motk A]lZH(Op.32 No.1, Op.32 No.2, Op.34,
Op.36, Op.41)°] Yerd YA|(Friedrich Nietzsche, 1844-1900)9] ‘9¥
3)H (Ewige Wiederkunft) A4 &914 &S &SI} 194]7] & A
of A Aol &Ee] &H YA HIE AT derted A A3 ot
Hlo] AV S PSS, e FHEIH, 2, HEYA F9
NEe S dof &of Hskstqitt.

2 =2 oA AlFe Yehvs B WY, EQHdE SA], A3 e A
S TZ, 959 457 &, 54 Ao 5= B4, ol 84F0]
et A9 o] ofyEt YA “Hpoof HHET AMYs SotHoRE Y
g AYS HRIY ES Aol wiehy Qe 14dF A L EoA

gt A7 293 FE2A 9 ARTE olE AFE SolA Hor FA |5
HoeZ =5tk O]E"‘i 190349 AlFEL 3994 JAE do] A
2 g2lo] AdH He7]9] ]%X—i Aog FriE, A4
EAEA - vy gt Fo g FHEE (S HoEth
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Abstract

The Musical Realization of Nietzsche’s Eternal
Recurrence in Scriabin’s 1903 Piano Poems

Jin, Jingting

This study examines how Friedrich Nietzsche (1844-1900)'s concept
of eternal recurrence (Ewige Wiederkunft) is musically embodied in
Alexander Scriabin (1872-1915)'s five piano Poémes composed in
1903: Op.32 Nos.1-2, Op.34, Op.36, and Op.41. Written during a
transitional period in his career, these works mark Scriabin’s shift
from late-Romantic lyricism toward a symbolic and philosophical
musical language. Nietzsche's ideas — widely discussed among
Russian Symbolists — provided Scriabin with conceptual foundations
such as the Ubermensch and the will to power, shaping his pursuit
of transcendence through sound.

The analysis focuses on form, motivic transformation, harmonic
instability, rhythmic compression, and distinctive performance
markings. Scriabin’s frequent use of recurring motives with
variation, avoidance of cadential closure, and expansion of register
creates a sense of cyclic yet evolving return, mirroring Nietzsche's
idea of recurrence as transformation rather than repetition.
Furthermore, performance instructions, often newly coined or
timbprally suggestive, enhance each recurrence with unique affective
coloration. The study also situates the Poémes within Scriabin’s
broader intellectual context, particularly his notebooks and
sketches, which articulate ideals of ecstasy, self-overcoming, and
mystical unity. In this light, the 1903 Poémes emerge as

experimental works that fuse philosophical thought with
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compositional process. By translating Nietzschean metaphysics into
musical form, Scriabin opened an ontological space where
recurrence, transcendence, and affirmation of life converge,

signaling a turning point in his creative evolution.

EnY: 2025. 08. 31]
A 2025. 09. 19]
(HMeEY: 2025, 09. 23]
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