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T4 FA= “Recording Popular Music’ &, A AA 300 7f=ofA <
1504 9] 7} o] FolFtt. FAt= 719 7|2A3AT WY AlA, oid, 22
CEHolE, ¥aE 522 F450, d52 A9 HHEZ, o|l&4 &<
Hoj3= A

ol¥l g3]9] 7Pt FrgX EA2 ‘HiY (recording) AZ =2 &
Aol AHES et SHEA B4 FFH LR =93cke Holth
g2 5t tFaete] MA 2HolA 71&d VNI R ofAA o,
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< HEYE = 714, AHRE, rek AHE AR oE BRA A
LotAA 529 A7 FHet °]§7‘4 Agke] ks FAFH

749 74, s3] A3 A 7|23 A = FESLH ?1_]‘49—(Ant01ne Henmon)
I gad EBEFH|1(Ragnhild Brevig)7t 4z @RS Wittt Ady3L
“Recording Music: Saving It, or Making [t?"gt= Xﬂ%—J HF3Eof A Eﬂi
BZ BE9 o] ofygt 2R 3o BAE FAcks ARlE Hos
SfAlsh, Soto] A4 AE HolA WrEolAs P AZ BRYUY. 1= &
et 7159 954 TAE S0l AlEFe] Sotd AHe 247 dRAS B
o]Fqith. BEH|1E “Sampling’s AH, AHA, and HAHA 2t= A 29
ol M=e)o] njstul HHALS sty =oo] o] shaE ez 2
e AE AXFH. s AEYo] weEolde &1 14 /34 A
o] &Y 53 A& 8o T8 IS shal UES HHH ©
et =9= v ¥ 7% 74’0401]/\15 = A

74 8¢ &4 dol= ¢tz 2H(Amparo Lasen)¥ B3 ZWI<(Dylan
Robinson), "lgl ZE&(Martin Daughtry)?} 9L ALt AL
“The Power of the Erotic in Dancing as an Experience of Recording
and Unrecording’o|gt= A& LroA &3 Fo AHS &9 29
THA] AR, o] 1A E 7159 BAolA Yoy "€7]E (unrecording)
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79 99 Al Adol= medzt EH Z-tjolZ(Fiorella Montero-Diaz)2}
AtolH A E2AZ]-EWA(Simon Zagorski-Thomas)?t Z4dS A3t
R Z-T]ol2E “Recording as Activism in Latin America &= A|Z9]
o)A SelotH]E]7te] Wetof A g ZYo] Tt 7152 dol Al AY
I FAH G5 =7 Hol JEE AAFH I Y S4agE &
AU Ay ARE 155t SHOEA HEZF9 JdTZ AR AHE
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4 24 AEA 2B
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Fgo] B5A HAA, AFY X, 283 AZAQ EE LA FAEE 1}
e AR F= SS9 AFdolA S olE|lAEQ] ARRET AR =7
o w3t AR 1% oA ofEA YA AJA=AIE *AlSH, FHEF 0|
AFH A, BALY ZAE wislshs 538 FUE HofFqlH. oW &3
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Streaming Platforms” (7% 8¢ 24, C111; 7€ 9¥9, 24 C110) /\1]&401]/(1
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29| 553} Afst= HHQ AAAFA T 2/A] =G A EHE
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£o| ozt A& kF, Hzo] nAsks B 0] o7 AP &
of BAte] FA7} thEkE 1L, A YRA7F daeEA Abaet AghetHAl &
oF W71 (making) AHA|I7F ¥kl 3= =Wt} ol=gt =i
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Aol Eeh=, AA 2ol AEA HAE= A3 3= AAR
o} o]g} 2 =952 fIAYE e - AYE PR ol W &
FAIA, 1 o] Ay Rl AYLSEAY siAst= AR S
FATh Yolrt ZF ] FA7t AEjstE @zke] #x &ofA o] FofXich
= FAst, gqis3et A7 7ls, A4, ARE AAES A Ast
SHA| A Ao r SAEI SIS AR

A, 224 T 294 E57do] B4E I gdotH|2|7t, ofeE]7t,
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Fyst=Alof Higt AR AF7F o EREQIY. "Mondes des studios et
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Popular Music and Global Cultural Diversity” (78 8-10¥9, AT} 0%
C113), “Ukrainian Popular Music in Times of War’(78 8%, 2%
C204), “Music Heritage, Migration and Identity’ (78 9, 2% C204)
Y AHES BZE S A9 ARA 273 JARE W SoA u]E §
Jote 23 AHo=m 293Pt 53] “Studios du Sud Global” AlAS
ofm| g7}, ofze7}, ofAlol 5 H|FAHA A HO| ARTQ Z2e} A2t g
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AT AFQlol AT 710l e A QoA E A HE HAlor AEdt
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g vHHoz AAYS. ESE “Ukrainian Popular Music in
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o]} W, totaxe}t FEA9 29 7|5S B9l APl A FAA
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